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THE SEAMY SIDE OF THE TRAGIC V IS IO N :  
AN ANALYSIS OF THOMAS MIDDLETON'S TRAGEDIES 
CHAPTER I 
THE TRAGEDY OF WIT
S i n c e  t h e o r i e s  o f  t r a g e d y  a l l  t o o  f r e q u e n t l y  d e p e n d  u p o n  t h e  p h i ­
l o s o p h i c  O R I E N T A T I O N  OF THE C R I T I C  I NS T EA D OF THE A R T I S T ,  THE A P P L I C A T I O N  
OF THE t h e o r i e s  TO E X I S T I N G  CR EA TI O NS  TENDS E I T H E R  TO D IS T O R T  THE I N T E N ­
T I O N  OF THE C O M P O S IT IO N  OR TO " S C I E N T I F I C A L L Y "  CA TE GOR IZE  THAT WHICH DOES 
NOT LEND I T S E L F  TO SUCH R I G I D I T Y .  T H U S ,  THE T I T L E  OF T H I S  I N T R O D U C T I O N ,
" T h e  T r a g e d y  o f  W i t , "  i s  n o t  i n t e n d e d  t o  i n d i c a t e  t h a t  w h a t  f o l l o w s  p u r ­
p o r t s  TO BE A F U L L - F L E D G E D  THEORY OF A L L  TRAGEDY OR EVEN OF ONE K I N D .
C e r t a i n  p r e s u p p o s i t i o n s ,  h o w e v e r ,  a r e  e v i d e n t  i n  t h e  t i t l e , t h e  m o s t  i m ­
p o r t a n t  OF WHICH ARE THAT TRAGEDY E X I S T S  AS AN I D E N T I F I A B L E  CONSTRUCT  
AND THAT THERE ARE SEVERAL TYPES OF THESE CONSTRUCTS.  SOME C R I T I C S  DO 
NOTE THAT TRAGEDY MAY TAKE ANY ONE OF SEVERAL FORMS;  MANY DO NO T .  MORE­
OVER,  S I N C E  TRAGEDY MAY BE ANALY ZE D FROM SEVERAL A N G LE S ,  FURTHER C O M P L I ­
C A T I O N S  A R I S E .  F i r s t , t r a g e d y  m a y  b e  t h o u g h t  o f  a s  e i t h e r  a n  i d e a  o r  a 
FORM.  I f  t h e  f o c u s  i s  ON I D E A ,  EACH S P E C I F I C  WORK MAY BE DECLARED THE 
RESULT OF THE A R T I S T ' S  THEORY BUT NOT THE CAUSE OF ANY C O N SI ST EN T  UFFECT  
ON THE A U D I E N C E .  (ThE ASSUMPTION HERE SEEMS TO BE THAT WHATEVER EFFECT 
THE ART WORK H A S ,  I T  I S  A F A L L A C Y  TO T A L K  ABOUT THE EFFECT S I N C E  I T  V A R I E S
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2FROM PERSON TO P E R S O N . )  SuCH FOCUS ALSO TENDS TO BECOME TOO BROAD IN ONE 
D I R E C T I O N  AND TO NARROW IN ANOTHER;  TRAGEDY IS  NO LONGER CONFINED TO 
" A R T I S T I C  C R E A T I O N S "  BUT MAY INCLUDE P H I L O S O P H I E S ,  R E L I G I O U S  A T T I T U D E S ,  
PSYCHOLOGY,  ECONOMICS;  ON THE OTHER HAN D,  MANY DRAMAS WHICH HAVE HERE­
TOFORE BEEN CALLED T R A G E D I E S  ON THE B A S I S  OF FORM CANNOT NOW BE SO CON­
S I D E R E D  BECAUSE OF THE A T T I T U D E  TOWARD MAN AN d / o R GOD WHICH THEY PRE­
S E N T .  I f  t h e  FOCUS i s  o n  f o r m , t h e  s p e c i f i c  w o r k  m a y  BE CONSIDERED AS 
A U N I T Y  OF P A R T S ,  AN A R T I C U L A T E D  WHOLE;  A N o / o R  I T S  EFFECTS UPON AN IMAG­
INED A U D IE N C E  MAY BE I N V E S T I G A T E D .
I n SO FAR AS P O S S I B L E ,  THE MORE WEIGHTY PROBLEMS OF TRAGEDY AS
P H I L O S O P H I C  THEORY HAVE BEEN PUT A S I D E ,  A4VD WHAT FOLLOWS IS  E S S E N T I A L L Y
A F O R M A L I S T I C  S T U D Y ,  AN ATTEMPT AT A C R I T I C A L  D E S C R I P T I O N  OF THE PLAYS 
A S C R IB E D  TO THOMAS M iD D L E T O N  IN WHICH THE CENTRAL CHARACTERS COME TO
d e s t r u c t i o n .  T h i s  g e n e r a l  d e s c r i p t i o n  o f  t h e  t r a g e d y  o f  w i t  i s  t o  b e
THOUGHT OF AS SE RV IN G  ONLY TO F A C I L I T A T E  THE A N A L Y S I S  OF HENG1 S T , T h E
C h a n c e l i n g ,  a n d  Wo m e n  B e w a r e  Wo m e n ; i f  t h e  t h e o r y  w h i c h  f o l l o w s  h a s
1
S i n c e  a l m o s t  n o  o n e  e x c e p t  R i c h a r d  H. B a r k e r  a n d  S a m u El  Sc h o e n -
BAUM t h i n k s  t h a t  M iD D L E T O N  WROTE T h E SECOND MA I  P E N ' S  TRAGEDY OR T h E
R e v e n g e r * s  T r a g e d y  a n d  s i n c e  t h e i r  a r g u m e n t s  a r e  n o t  e n t i r e l y  c o n v i n ­
c i n g ,  I h a v e  c h o s e n  t o  d i s c u s s  o n l y  t h o s e  c o m m o n l y  a c c e p t e d  a s  BELONGING  
TO M i d d l e t o n .  S e e  R i c h a r d  H . B a r k e r ,  T h o m a s  M i d d l e t o n  ( N ew Y o r k ;  C o l u m ­
b i a  Un i v e r s i t y  P r e s s ,  1 9 5 8 )  a n d  Sa m u e l  S ç h o e n b a u m ,  M i d d l e t o n ' s  T r a g e d i e s  
( N e w  Y o r k : C o l u m b i a  Un i v e r s i t y  P r e s s ,  1 9 5 5 ) « F u r t h e r m o r e ,  He n g i s t .  T h e
C h A N G E L I N G ,  AND WOMEN BEWARE WOMEN HAVE C H A R A C T E R I S T I C S  IN COMMON WHICH 
C LE ARL Y D I S T I N G U I S H  THEM FROM THESE TWO SUGGESTED A D D I T I O N S  TO THE M i D ­
DLETON CANON.
S i m p l y  f o r  c o n v e n i e n c e ,  I s h a l l  r e f e r  t o  t h e  w r i t e r s  o f  H e n g i s t  
AND T h e  C h a n g e l i n g  a s  M i d d l e t o n  a l t h o u g h  Ro w l e y  c e r t a i n l y  w r o t e  a  l a r g e  
p a r t  OF T h e  C h a n g e l i n g  a n d  p e r h a p s  t h e  c o m i c  p a r t s  o f  He n g i s t .  As  w i l l ,
I T R U S T ,  BE CLEAR FROM THE SUCCEEDING CHAPTER ON THE C H A N G E LI N G , IF  M i D ­
DLETON WAS NOT THE CO NT RO LL IN G  FORCE IN THE C O M P O S I T I O N ,  HE AND RoWLEY 
C E R T A I N L Y  HAD A S I N G L E - M I N D E D N E S S  OF PURPOSE SELDOM SEEN IN OTHER CO LL AB ­
ORATORS.  F o r  t h e  t e c h n i c a l  d i s c u s s i o n  o f  w h a t  p a r t s  b e l o n g  t o  w h o m  s e e  
T h o m a s  M i d d l e t o n  a n d  W i l l i a m  Ro w l e y ,  T h e  C h a n g e l i n g ,  e d .  b y  N. W. B a w c u t t
3WIDER A P P L I C A T I O N ,  SUCH EFFECT IS F O R T U I T O U S .  T h E I N D I V I D U A L  ANALYSES  
HAVE ATTEMPTED TO SEE THE PLAYS AS THE M AT IC  ST AT EM EN TS ,  AS DRAMATIC CON­
STR UC TS ,  AND AS A E S T H E T IC  U N I T S ,  EACH ELEMENT OF WHICH AFFECTS THE A U D I ­
ENCE IN A u n i q u e  w a y .  T h e  a u d i e n c e  i s  a n  i m a g i n e d  o n e , n o t  c o n f i n e d  i n  
T I M E  a n d  s p a c e  NOR L I M I T E D  BY ANY S I N G L E  P H I L O S O P H I C  P E R S P E C T I V E .  Ï H E  
PLA YS TH EM SE LV ES ,  HOWEVER,  HAVE BEEN CONSIDERED AS THEY APPEAR BOTH IN 
AND OUT OF T I M E .
I n t h e  f o l l o w i n g  a n a l y s i s ,  t h e  t e r m  t r a g e d y  s i g n i f i e s  a  g e n e r i c
C R E A T I O N ,  A DRAMA WHOSE D I S T I N G U I S H I N G  C H A R A C T E R I S T I C  I S  A N A R R A T I V E ,  A 
V I R T U A L  H I S T O R Y ,  OF I N E V I T A B L E  D E S T R U C T I O N . ^  I N E V I T A B I L I T Y  REQUIRES A 
UN IVE RS E W ITH  SOME K I N D  OF C A U S E - E F F E C T  P A T T E R N ,  ALTHOUGH THE DRAMA MAY 
NEVER PENETRATE THE CAUSE I T S E L F ;  THAT I S ,  I N E V I T A B I L I T Y  DOES NOT DENY
F ATE  OR FORTUNE IF  I T  IS  SEEN E I T H E R  A s  THE D E T E R M I N I N G  AGENT OR AS A
CAUSE WITH A FORESEEABLE R E S U L T ,  A PATTERN OR RHYTHM.  ANY FURTHER MOD­
I F Y I N G  C H A R A C T E R I S T I C S  I D E N T I F Y  THE I N D I V I D U A L  TRAGEDY AS N A T U R A L I S T I C ,  
C L A S S I C ,  R O M A N T I C ,  S A T I R I C ,  OR WHATEVER.  ( S i N C E  BOTH THE PRECEDING AND 
THE FOLLOWING D I S C U S S I O N S  MAY SEEM A R B I T R A R Y ,  PERHAPS EVEN C A P R I C I O U S ,  
I T  MUST BE REMEMBERED THAT T H I S  THEORY OF W I T  TRAGEDY I S  INTENDED TO BE 
SOLEL Y D E S C R I P T I V E  OF M i D D L E T O N ' s  THREE PLA YS AND IN NO WAY PRE­
S C R I P T I V E . )
Wh e n  t r a g e d y  a p p e a r s  a s  a c r i t i c a l  t e r m ,  m a n y  r e a d e r s  s e e m  t o
P I C T U R E  A k i n d  OF DRAMA WHOSE P O I N T ,  AS OsCAR Ma NDEL SA YS ,  IS  "T O  SHOW
( C a m b r i d g e ,  Ma s s . :  Ha r v a r d  Un i v e r s i t y  P r e s s ,  T h e  Re v e l s  P l a y s ,  1 9 5 8 ) ,
p p .  x x i x - X L i v .  F o r  a r e j e c t i o n  o f  t h e  n o t i o n  t h a t  R o w l e y  d i d  t h e  c o m i c
PARTS OF H e n g i s t ,  s e e  T h o m a s  M i d d l e t o n ,  He n g i s t , K i n g  o f  K e n t ; o r  t h e  
Ma y o r  o f  Qu e e n b o r o u g h ,  e d .  b y  R .  C .  B a l d  ( N ew  Yo r k :  C h a r l e s  S c r i b n e r ' s
S o n s ,  1 9 3 8 ) ,  p p . x x i - x x i i i .
^ S u s A N N E  K .  L a n g e r ,  F e e l i n c  a n d  F o r m : A T h e o r y  o f  A r t  ( N ew  Yo r k :
C h a r l e s  S c r i b n e r ' s  S o n s ,  c .  1 9 5 3 ) ,  P .  3 0 7 *
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MAN I S  AFTER A L L  A NOBLE C R E A T U R E . ”  SuCH D E F I N I T I O N  REQUIRE S THAT THE
DRAMA E S T A B L I S H  AN EM RAT HET IC  RAPPORT BETWEEN V IEWER AND PROT AGO NIST  FOR
i f
THE PURPOSE OF A U D IE N C E  " E L E V A T I O N . ”  BuT M iD D LE T O N  WR ITES  A D I F F E R E N T  
TYPE OF DRAMA FROM T H I S ,  A TRAGEDY WHOSE VERY TECH NIQ UES  A C T I V E L Y  M I L I ­
T ATE A G A IN S T  SUCH RAPPORT AND ONE IN WHICH THERE IS  NO E L E V A T I O N  WHAT I
CALL  TRAGEDY OF W IT  OR I N T E L L E C T U A L  TRAGEDY OR S A T I R I C  T R A G E D Y . ^
S e v e r a l  c r i t i c s ,  a m o n g  t h e m  P r o f e s s o r s  S c h o e n b a u m , Or n s t e i n , a n d
Ba r k e r , h a v e  r e m a r k e d  t h a t  T h o m a s  M i d d l e t o n  s e e m s  t o  b e  c r e a t i n g  a n e w
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FORM OF DRAMA,  HALFWAY BETWEEN COMEDY AND TRAGEDY,  IN H I S  THREE PLAYS
Os c a r  Ma n d e l , A D e f i n i t i o n  o f  T r a g e d y  ( N e w  Y o r k : 
v E R s i T Y  Pr e s s ,  1 9 6 1 ) ,  p .  43%
Ne w  Yo r k  U n i -
HOWEVER ONE WIS HE S TO INT ERP RET  THE TERM C A T H A R S I S ,  OR EVEN IF  
ME WISHES TO E L I M I N A T E  I T  ALTOGETHER FROM DRAMATIC  C R I T I C I S M  AS WAYNE D .
Do d o  s u g g e s t s  m a n y  a r e  d o i n g  ( p p .  6 - 1 2 ) ,  t h e r e  i s  n o  q u e s t i o n  b u t  t h a t
C L A S S I C  t r a g e d y  DEPENDS UPON A U D IE N CE  P A R T I C I P A T I O N " I N  A C O M B I N A T IO N  OF 
THE PRIMARY EMOTIONS OF P I T Y  ( O B J E C T I V E  AUD IE N CE  RESPONSE,  USU ALLY AC­
COMPLISHED THROUGH i r o n y )  AND FEAR ( S U B J E C T I V E  AUD IE N CE  RESPONSE THROUGH
i d e n t i f i c a t i o n ) .  Ra p h a e l  i n s i s t s  t h a t  t h e  d e s t r u c t i o n  b e  t h e  r e s u l t  o f  a n
EXCESS OF THAT WHICH MAKES THE PROT AGO NIST  A D M I R A B L E  ( p P .  2 5 “ 2 6 ) ,  ELSE 
THERE IS  NO RAPPORT OR E L E V A T I O N  ( p p .  1 7 ,  3 0 ) ,  MANDEL SAYS THAT  THE HERO 
MUST COMMAND ” OUR EARNEST GOOD W I L L ”  ( p .  2 0 )  AND THAT HE CANNOT BE A SATAN-  
f i g u r e  BECAUSE THE A U D IE N C E  W I L L  NOT BE ELEVA TED BY H I S  DESTR UC TION  EVEN 
IF  A RAPPORT WERE TO BE EFFECTED ( p .  l 8 ) .  WAYNE D .  OODD, ” T h E  MORTAL CON­
D I T I O N :  A D e f i n i t i o n  o f  T r a g e d y ”  ( u n p u b l i s h e d  d o c t o r a l  d i s s e r t a t i o n ,  U n i ­
v e r s i t y  OF Ok l a h o m a , 1 9 ^ 3 ) ;  Da v i d  D .  Ra p h a e l ,  T h e  Pa r a d o x  o f  T r a g e d y  
( B l o o m i n g t o n :  I n d i a n a  Un i v e r s i t y  P r e s s ,  c .  1 9 5 5 7  T h e  Ma h o n  P o w e l l  L e c ­
t u r e s , 1 9 5 9 ) *  S e e  a l s o  F .  L .  L u c a s , T r a g e d y :  S e r i o u s  D r a m a  i n  Re l a y i o n  t o  
A r i s t o t l e ' s  P o e t i c s  ( R e v .  e d . .  Ne w  Yo r k :  Co l l i e r  B o o k s ,  1 9 6 2 ) ,  C h a p t e r
I I I ,  e s p e c i a l l y  p p .  3 7 - 4 1 ;  H e r b e r t  J .  Mu l l e r ,  T h e  S p i r i t  o f  T r a g e d y  ( N ew  
Yo r k : Wa s h i n g t o n  S q u a r e  P r e s s ,  1 9 6 5 ) ,  p p * 1 2 - 1 9 ;  R i c h a r d  B .  S e w a l l ,  T h e
V i s i o n  o f  T r a g e d y  ( N ew  Ha v e n : Ya l e  Un i v e r s i t y  P r e s s , 1 9 5 9 ) ,  C h a p t e r  i ;
AND Ge o r g e  S t e i n e r ,  T h e  D e a t h  o f  T r a g e d y  ( N e w  Yo r k : A l f r e d  A. K n o p f , c .
1961) ,  C h a p t e r  1.
Sa t  I r I c t r a g e d y  i s  a t e r m  u s e d  f r e q u e n t l y  b y  H. W. We l l s  a l ­
t h o u g h  NOT IN q u i t e  t h e  SAME WAY AS I HAVE EMPLOYED I T .  SEE H. W. W E L L S ,  
El  I ZAB ET HA N AND JACOBEAN P l AYWRIGHTS (NEW YORK:  CO LU MB IA  U N I V E R S I T Y
P r e s s ,  1 9 3 9 ) ,  p p .  3 9 - 4 4 .
g
S c h o e n b a u m ,  M i d d l e t o n ' s  T r a c e d i e s ,  p p .  1 2 3 ,  1 2 8 - 1 3 0 ;  B a r k e r ,  
T h o m a s  M l d d l e t o n . p p .  1 2 1 ,  l 4 l ;  R o b e r t  O r n s t e i n ,  M o r a l  V i s i o n  i n  J a c o b e a n  
T r a g e d y  ( M a d i s o n :  U n i v e r s i t y  o f  W i s c o n s i n  P r e s s ,  196O ) ,  p .  4 5 .
5WHICH WERE P R E V I O U S L Y  LA BE LED  T R A G E D I E S ,  H e NGI S T , T h E C H A N G E L I N G , AND 
Wo m e n  B e w a r e  Wo m e n .  Y e t  n o n e  h a s  m o r e  t h a n  t e n t a t i v e l y  o u t l i n e d  i t s
MODUS OPERAND I ,  MUCH LESS D E T A I L E D  I T S  PURPOSE AND AC CO MPL IS HME NT.  BuT  
BEFORE D E S C R I B IN G  THE C H A R A C T E R I S T I C S  OF THE TRAGEDY OF W I T ,  I SHOULD
L I K E  TO I N D I C A T E  THE REASONS FOR MY CH OICE  OF TERMS.
T h e  t e r m s  s a t i R E , w i t ,  a n d  i n t e l l e c t  fc-c u s  on  a n  a c t i v i t y  o f  t h e
MIN D n o t  OF THE E M O T I O N S .  IN  A D D I T I O N ,  THESE TERMS DEMONSTRATE A DETACH­
MENT OF THE A U D I E N C E .  S A T I R E  AND W I T  HAVE IN COMMON THE RE C O G N I T IO N  OF 
INCONG RU ITY OR GROTESQUENESS.  Wl  T D I S P L A Y S  THE I NCO NG RU ITY  THROUGH F E L I C ­
ITOUS LANGUAGE,  LANGUAGE DESIGNE D TO CONVERT THE I N T E L L E C T  NOT AROUSE THE 
e m o t i o n s ;  s a t i r e  S NE E R IN GL Y  a t t a c k s  t h e  I N CO NG RU IT Y  BECAUSE I T  I S  GRO­
TESQUE THE I N CO NG RU IT Y IS  GROTESQUE RATHER THAN MERELY R I D I C U L O U S  BECAUSE
THE WORLD PRESENTED IS  A MORAL ONE,  NOT J U S T  A S O C I A L  ONE.  T h E TERM TRAG­
EDY OF W I T  EM P H A S I Z E S  T E C H N IQ U E ,  WHEREAS S A T I R I C  TRAGEDY FOCUSES ON CON­
TENT AS WELL AS FORM,  THUS THE L AT T E R TERM WOULD PERHAPS BE PRE FERABLE  
EXCEPT THAT I T  I S  USED TO C L A S S I F Y  SUCH P LA Y S  AS THE PUCHESS OF Ma l F I  AND
T r o i l u s  AND C r e s s  I D A ,  w h i c h  d i f f e r  g r e a t l y  f r o m  M i d d l e t o n ' s  b y  i n c o r p o r ­
a t i n g  INTO THE p l a y  THE S A T I R I C  R A I L E R .  AND THE PRESENCE OF THE R A I L E R  
AS AN IMPORTANT DRAM ATIC  (RA T HE R THAN T H E M A T I c )  CHARACTER S I G N I F I C A N T L Y  
ALT ER S THE TOTAL  I M P A C T .
I HAVE USED THE TERM I N T E L L E C T U A L  TRAGEDY S I N C E  THE PLAY DEPENDS
FOR I T S  EFFECT UPON THE I N T E L L E C T U A L  CONCENTRATION OF THE V I E W E R ,  AND
WHATEVER EMOTIONS ARE INVOLVED ARE SECONDARY ONLY THOSE EMOTIONS WHICH
E X I S T  AFTER A CONSCIOUS COMPARISON OF THE P L A Y ' s  WORLD WITH THE IDEAL  
WORLD AND ARE DEPENDENT FOR T H E I R  VERY E X I S T E N C E  UPON THE THOUGHT PROCESS.
A g a i n ,  i n t e l l e c t u a l  t r a g e d y  m i g h t  b e  a n  i d e a l  t e r m ,  b u t  i t  s e e m s  t o  i m p l y
THAT C L A S S I C  TRAGEDY REQUIRE S THE VIEWER NOT TO T H I N K  BUT MERELY TO EMOTE
 AN IDEA WHICH I MOST C E R T A I N L Y  DO NOT WISH TO CONVEY.  FURTHERMORE,  T H I S
TERM DOES NOT INCLUDE THE IMPORTANT IDEA OF D E R I S I O N .  CONSEQUENTLY,  AL L  
THREE TERMS ARE SOMETHING LESS THAN COMPLETELY S A T I S F A C T O R Y .  T H U S ,  REAL ­
I Z I N G  THE D I F F I C U L T I E S  OF TERMINOLOGY BUT HAVING AN AVERSION TO ADDING TO 
THE WEIGHT OF AN ALREADY BURDENSOME C R I T I C A L  JARGON,  I SHALL  T R Y ,  I N  THE 
FOLLOWING S E C T I O N ,  TO CL EARLY D E F I N E  THESE TERMS AS I SHALL USE THEM ,  HOP­
ING THE W H I L E  NOT TO SEEM MERELY ANOTHER HuMPTY DuMP TY.
F or  a  D E S C R I P T I O N  o f  t h e  s a t i r i c  C H A R A C T E R I S T IC S  OF THE TRAGEDY OF
W I T ,  I HAVE R E L I E D  ALMOST E X C L U S I V E L Y  UPON THE EXCELLENT D I S C U S S IO N S  FOUND
IN T h e  A n a t o m y  o f  S a t i r e  b y  G i l b e r t  H i g h e t  a n d  i n  T h e  Ca n k e r e d  Mu s e  b y
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A l v i n  K e r n a n .  S i n c e  t h e y  h a v e  f o c u s e d  o n  t h e  f o r m  o f  s a t i r e  or  " t r a g i ­
c a l "  S A T I R E  RATHER THAN ON TRAGEDY OR " S A T I R I C A L "  TRAGEDY,  I HAVE MADE THE  
m o d i f i c a t i o n s  NECESSARY TO APP LY  THESE C H A R A C T E R I S T IC S  TO THE DRAMATIC  
MODE.  I HA V E ,  FURTHERMORE,  ADDED C E R T A I N  C H A R A C T E R I S T IC S  W H I C H ,  HOWEVER,  
ARE NOT REAL LY O R I G I N A L  IDE AS OF M IN E BUT RATHER L O G IC A L  OUTGROWTHS OF 
T H E I R  C R I T I C A L  A N A L Y S E S .
Of  THE MANY C H A R A C T E R I S T I C S  WHICH THE TRAGEDY OF W I T  H A S ,  SOME ARE 
u n i q u e ;  SOME I T  SHARES W ITH  OTHER L I T E R A R Y  GENRES.  I T S  METHODS OR TECH­
N I Q U E S  I T  SHARES W ITH  COMIC DRAMA,  THE NO VE L,  EVEN C L A S S I C  TRAGEDY.  ITS  
PURPOSE OR F U N C TI O N  IS  WHAT REAL LY D I S T I N G U I S H E S  T H I S  TYPE OF TRAGEDY  
FROM I T S  N E A R - R E L A T I O N S .
G i l b e r t  H i g h e t ,  T h e  A n a t o m y  o f  S a t i r e  ( P r i n c e t o n ; P r i n c e t o n  
Un i v e r s i t y  P r e s s ,  1 9 6 2 ) ;  A l v i n  B. K e r n a n ,  T h e  Ca n k e r e d  Mu s e ;  S a t i r e  o f  
THE E n g l i s h  Re n a i s s a n c e  ( N e w  Ha v e n ;  Ya l e  Un i v e r s i t y  P r e s s ,  1 9 5 9 ) »  S e e  
ALSO Da v i d  Wo r c e s t e r ,  T h e  A r t  o f  S a t i r e  ( C a m b r i d g e ,  Ma s s . ;  Ha r v a r d  Un i ­
v e r s i t y  Pr e s s ,  1 9 4 0 ) .
A l t h o u g h  s a t i r e  i n s i s t s  t h a t  i t  p r e s e n t s  a n  e x a c t  p i c t u r e  o f  t h e
g
REAL WORLD,  THE P I C T U R E  IS  REALLY AN EX AG GE RA T IO N.  As  H i GHET REMARKS:
A S A T I R I C A L  P I C T U R E  OF OUR WORLD .  .  . MUST PRETEND TO BE A
PHOTOGRAPH,  AND IN FACT BE A C A R I C A T U R E .  1 t  MUST D I S P L A Y  T H E I R  
[ i t s  i n h a b i t a n t s ' ]  MORE R I D I C U L O U S  AND REPELLENT Q U A L I T I E S  IN 
FU LL  FLOWER,  M I N I M I Z E  T H E I R  A B I L I T Y  FOR HEALTHY NORMAL L I V I N G ,  
MOCK T H E I R  V I R T U E S  A MD  EXAGGERATE T H E I R  V I C E S ,  D I SPA RA GE T H E I R  
GREATEST HUMAN G I F T S ,  THE G I F T  FOR COOPERATION AND THE G I F T  FOR 
I N V E N T I V E  A D A P T A T I O N ,  TREAT T H E I R  R E L I G I O N  AS H Y P O C R IS Y ,  T H E I R  
ART AS TR A S H ,  T H E I R  L I T E R A T U R E  AS O P IU M ,  T H E I R  LOVE AS L U S T ,  
T H E I R  V I R T U E  AS H Y P O C R IS Y ,  AND T H E I R  HA P P IN E S S  AS AN ABSURD I L L U ­
S I O N .  A n d  i t  m u s t  do  a l l  t h i s  w h i l e  p r o t e s t i n g  t h a t  i t  i s  a t r u t h -
9F u L ,  u n b i a s e d ,  a s  n e a r l y  a s  p o s s i b l e  d i s p a s s i o n a t e  w i t n e s s . 
No n e t h e l e s s ,  w i t h i n  t h e  m i d s t  o f  t h i s  g r o t e s q u e  w o r l d ,  w h i c h  a s  H i g h e t  
i n d i c a t e d  I S  s o  c l o s e  t o  r e a l i t y  a s  t o  g i v e  t h e  a p p e a r a n c e  o f  r e a l i t y  i n
MOST W E L L - W R I T T E N  S A T I R I C  WORKS,  THE H I N T  OF THE IDEAL  IS  TO BE FOUND IN
ONE OR A FEW CHARACTERS AND T H E I R  A C T I O N S  CHARACTERS WHO APPEAR ABNORMAL
^10
IN T H I S  WORLD S I N C E  THE RESULT OF T H I S  TE CHN IQUE  I S  THAT ANY " N O R M A L "  
( g o o d )  CHARACTER APPEARS " A B N O R M A L . "  T h E REST OF THE CHARACTERS WHO I N ­
H A B I T  T H I S  WORLD ARE FREQUENTLY C A R IC A T U R E S :  SOME MAY BE ONLY M I L D L Y
C O M I C ,  BUT THE CENTRAL ONES ARE B I T T E R L Y  CO M I C .  IN D E E D ,  SOMETIMES A L L  
THE CHARACTERS EXCEPT THE NORM CHARACTER ARE B I T T E R L Y  CO M IC .
T h e  s a t i r i c  i m p u l s e  f i n d s  l i f e  " r i d i c u l o u s l y  c o n t e m p t i b l e  a n d  
11
n a u s e a t i n g l y  h a t e f u l . "  T h e  w o r l d  i s  i n  t h i s  s t a t e  b e c a u s e  " f o o l s  a n d
12
F O O LI S H N E S S  HAVE GOTTEN OUT OF H A N D . "  EVERYWHERE THERE IS  I D I O C Y ,  
g
H i g h e t ,  A n a t o m y  o f  S a t i r e ,  p . 5 ;  K e r n a n , Ca n k e r e d  Mu s e , p . 2 .
9  1 0
H i g h e t ,  p .  1 9 0 .  K e r n a n , p .  1 1 .
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H i g h e t ,  p .  2 3 6 .  K e r n a n ,  p .  2 0 .
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F O O L I S H N E S S ,  D E P R A V I T Y ,  AND D I R T .  NoW A L O N E ,  I D I O C Y  AND FO O LI S H N E S S  CAN
BE S A T I R I Z E D  AND PRODUCE COMEDY,  BUT ONLY WHEN THE FOO LI SH N E S S  HAS LED TO 
D E P R A V I T Y ,  CAN I T S  S A T I R I Z A T I O N  PRODUCE TRAG EDY .  A n D ONLY WHEN THE DEPRAV­
IT Y  IS  V I R T U A L L Y  TOTAL AND MURDER AND INCEST ARE ORDINARY P R A C T I C E S  CAN
1 4
SUCH PR A C T IC E S  BE S A T I R I Z E D .  T h E SCENE IS  ALWAYS " D I S O R D E R L Y  AND CROWDED,
" I S - ;PACKED TO THE VERY P O I N T  OF B U R S T I N G   A L L  DE SI G NE D TO PRODUCE HORROR AND
FEAR AND HATE AND I N D I G N A T I O N . " ' ^  BuT THESE WIT HOUT CONTEMPT W I L L  NOT BE 
s a t i r i c ;  WITHOUT CLEVERNESS W I L L  NOT BE W I T T Y  THERE MUST BE A " wRY AWARE-
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NESS THAT L I F E  CANNOT A L L  BE CALLED REASONABLE OR N O B L E . "  A n D T H I S  TRAG­
EDY DOES NOT DEPEND UPON THE UNDERLYING C E R T A I N T Y  " T H A T  R IG H T  REASON I S  
U L T I M A T E L Y  THE WAY OF THE W O R L D , A S  DO C L A S S I C  TRAGEDY AND COMEDY.
Cl a s s i c  t r a g e d y  s h a r e s  w i t h  s a t i r i c  t r a g e d y  t h e  " d a r k l y  s e r i o u s "
V IE W  OF THE WORLD BUT D I F F E R S  IN I T S  CONCLUSIONS BECAUSE I T  F I N D S  S I G N I F -
1 9
ICANCE IN TERMS OF THE H E R O ' S  CHANGE.  U N L I K E  T H I S  WORLD OF C L A S S I C  TRAG­
E D Y ,  WHERE CHANGE IS  A NECESS I T Y , T H E  WORLD OF S A T I R I C  TRAGEDY IS  S T A T I C .
K e r n a n  r e m a r k s  t o  t h i s  p r o b l e m : " T h e  s c e n e r y  a n d  t h e  f a c e s  m a y  h a v e  c h a n g e d
OUTWARDLY,  BUT FUNDAMENTALLY WE ARE LOOK ING  AT THE SAME WORLD,  AND THE SAME
20 21 
FOOLS .  .  .  . "  A n d  t a k i n g  F r a n c i s  F e r g u s s o n ' s  i d e a  t h a t  a t r a g i c  p l o t
I S  THE C O N T I N U I N G  RHYTHM OF " P U R P O S E ,  P A S S I O N ,  AND P E R C E P T I O N "  WHERE THE
1 3  l 4
K e r n a n , Ca n k e r e d  Mu s e , p .  ? .  K e r n a n ,  p .  1 9 2 .
" * ^K e r n a n , p .  7 *  ^ ^ H i g h e t ,  A n a t o m y  o f  S a t i r e ,  p .  2 2 .
^ ^ H i g h e t ,  p .  2 1 .  " ' ^ K e r n a n ,  p .  2 0 .
19 20
K e r n a n ,  p p .  2 1 - 2 2 .  K e r n a n ,  p .  3 0 .
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F e RGUSSON i s ,  o f  c o u r s e ,  US IN G T R A G IC  IN I T S  MORE L I M I T E D  S EN SE .
I B E L I E V E  THAT THE TERMS PUR POS E, PASS I O N, AND PERCEPT ION CAME O R I G I N A L L Y
FROM K e n n e t h  B u r k e  r a t h e r  t h a n  f r o m  F e r g u s s o n  a l t h o u g h  K e r n a n  m e n t i o n s  
ONLY t h e  l a t t e r .
9HERO PERFORMS AN A C T I O N  ( p U R P O S E ) ,  SUFFERS CONSEQUENCES ( p A S S I O n ) ,  AND
THEN COMES TO A NEW UNDERSTANDING BECAUSE OF H I S  SU F F E R I N G  KERNAN STATES
THAT S A T IR E  " L A C K S  THE C R U C I A L  ACT OF PER C EP TI O N WHICH P ER M IT S D E V E L O P -
22
MENT AND FORWARD M O V E M E N T . "  THUS HE S A Y S :  "WHENEVER S A T I R E  DOES HAVE
A PLOT WHICH EVENTUATES IN A CHANGE,  I T  I S  NOT A TRUE CHANGE BUT S I M P L Y
2 3
I N T E N S I F I C A T I O N  OF THE O R I G I N A L  C O N D I T I O N . "
I n s a t i r i c  t r a g e d y ,  t h e  p e r c e p t i o n  o f  s i g n i f i c a n c e  i n  t h e  o u t c o m e
BELONGS t o  THE V I E W E R .  T h E A R T I S T I C  RESULTS OF T H I S  APPARENT CHANGE WHICH  
I S  NO CHANGE I S  THAT THERE ARE FREQUENTLY H I G H L Y  CHARGED SCENES W ITH  FEW 
C O N N E C T IV E S .  T H U S ,  THE DRAMATIC  A C T I O N  MAY C O N S I S T  OF SCENES WHICH PRE­
SENT ONLY THE " h i g h  P O I N T S "  OF THE DRAMA W ITH  NO DEVEL OP ING  S CE N ES .  RE­
P L A C I N G  THE DEV EL OP ING  SCENES ARE COMIC ANd / o R SUBPLOT SCENES WHICH FORM 
SYMB OLI C  P A R A L L E L S  OR A N T I T H E S E S  TO THE M A I N  P L O T .  Ï H E  UNEXPECTED AND 
IMPROBABLE CONSTANTLY IN T R U D E ,  NOT AS D E F I C I E N C I E S  IN A R T I S T I C  A C H I E V E ­
MENT BUT AS F U N C T I O N A L  ELEMENTS FOR D R A M A T I Z I N G  A WORLD WHERE R E A L I T Y  IS
2 4  _
A T AL E  TOLD BY AN I D I O T ,  F U L L  OF SOUND AND FURY S I G N I F Y I N G  N O T H I N G .  THE  
G A P S ,  I N C O N S I S T E N C I E S ,  AND LACK OF CHARACTER DEVELOPMENT WHICH H i GHET  
NOTES AS A C H A R A C T E R I S T I C  OF S A T I R E  CAN BE FOUND IN  THE TRAGEDY OF W I T  AS 
SCENES WHICH PRESENT ONLY THE E X F O L I A T I O N  OF THE CHARACTER,  NOT H I S  EVO­
L U T I O N .  T h e  F A I L U R E  TO UNDERSTAND THESE TWO C H A R A C T E R I S T I C S  OF THE TRAGEDY
22
K e r n a n ,  Ca n k e r e d  Mu s e ,  p p .  3 2 - 3 3 .
2 3
K e r n a n , p .  3 1 »  K e r n a n  d o e s  a l l o w  f o r  a  b r e a k i n g  o f  t h e  s t a s i s
IN NON-PURE S A T I R I C  FORMS.  He S A Y S :  " P u R E  S A T I R E  I S  FAR RARER THAN THE
M I X E D  K I N D S  IN WHICH AFTER A T I M E  THE S A T I R I C  S T A S I S  I S  BROKEN AND THE 
CHARACTERS.  .  .  ARE SWEPT FORWARD INTO THE MIRACU LOU S TRANSFORMATIONS OF
COMEDY OR THE CRUEL D I A L E C T I C  OF T R AG ED Y "  ( p .  3 4 ) .  I f  AT A L L  IN M l D D L E -
T O N ' s  t r a g e d i e s ,  SUCH MOVEMENT OCCURS ONLY IN THE CH AN G ELI NG  PERHAPS IN
THE CHARACTER OF A l SEMERO.
^ ^ H i G H E T ,  A n a t o m y  o f  S a t i r e ,  p p .  1 1 ,  2 0 6 .
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OF W I T  HAS LEO C E R T A I N  C R I T I C S  TO MANUFACTURE P R I N C I P A L L Y  TWO KNOTTY BUT  
UNNECESSARY PROBLEMS (ALTHOUGH THERE ARE SEVERAL MINOR ONES ATTENDANT  
UPON THE t w o ) :  t h e  S O - C A L L E D  MELODRAMATIC CONCLUSIONS AND THE " O F F E N ­
S I V E "  COMIC M A T E R I A L S .  SOME C R I T I C S  F I N D  THEM OUT AND OUT A R T I S T I C
2 5
F L AW S ,  AND EVEN THOSE WHO F I N D  T E N T A T I V E  A R T I S T I C  J U S T I F I C A T I O N  ON THE
26 2 7  28
B A S I S  OF J a c o b e a n  m o r a l  t h e o r y ,  a m p l i f i c a t i o n ,  i m a g e  p a t t e r n s , a n d
29
c o m i c  R E L I E F ,  ARE IN THE F I N A L  A N A L Y S I S  EMBARRASSED BY T H E I R  E X I S T E N C E .  
On l y  R i b n e r  a n d  B r a o b r o o k  s e e m  c o m p l e t e l y  s a t i s f i e d .
Wh i l e  THERE i s  n o  r e a l  c h a n g e  i n  s a t i r i c  t r a g e d y ,  s o m e t i m e s  a
" t r a n s f o r m a t i o n "  OCCURS,  A TRANSFORMATION S I M I L A R  l*N K I N D  TO THAT WHICH
OCCURS IN JO N S O N I A N  COMEDY.  AS KERNAN REMARKS ABOUT VOLPONE AND ThE AL-
C H E M I S T ,  R I G H T I N G  THE WORLD OCCURS
. . .  NOT THROUGH ANY V I R T U E  IMMANENT IN MAN,  NOT BY THE CLEVER 
A C T I V I T Y  AND OPPORTUNISM OF A S I N G L E  HERO,  NOT THROUGH THE I N T E R -
2 5
T .  S .  E l i o t ,  E s s a y s  i n  E l i z a b e t h a n  D r a m a  ( N e w  Y o r k : Ha r c o u r t
B r a c e  a n d  Co . ,  A Ha r v e s t  B o o k , 1 9 5 ^ ) ,  p .  8 9 ;  T .  S .  E l i o t ,  T h e  Us e  o f  P o e t -
RY AND THE USE OF C R I T I C I S M  (NEW YORK:  BARNES AND No B L E ,  I N C . ,  1 9 3 5 7 ,  P»
B a r k e r ,  M i d d l e t o n ,  p p .  1 2 9 ,  l 4 4 ;  S c h o e n b a u m ,  M i d d l e t o n ’ s  T r a c e d i e s , 
p p .  103 ,  l 4 ? ;  W e l l s ,  E l  1z a b e t h a n  a n d  J a c o b e a n  P l a y w r i g h t s ,  p p .  4 0 - 4 l ; 
O r n s t e i n ,  M o r a l  V i s i o n ,  p .  I 8O ;  C h r i s t o p h e r  R i c k s , ' T h e  M o r a l  a n d  P o e t i c  
S t r u c t u r e  o f  T h e  C h a n o e l i n g , "  E s s a y s  i n  C r i t i c i s m , X ( I 96O ) ,  301 .
26
I r v i n g  S .  R i b n e r ,  T h e  E n g l  1s h  H i s t o r y  P l a y  1n t h e  A g e  o f  S h a k e s ­
p e a r e  ( P r i n c e t o n ;  P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1 9 5 7 ) ,  p«  2 6 1 ;  O r n s t e i n ,  
p .  1 9 7 ;  W e l l s ,  p .  4 0 .
2 7
M u r i e l  C .  B r a d b r o o k ,  T h e m e s  a n d  C o n v e n t  1o n s  o f  E l  1z a b e t h a n  T r a g ­
e d y  ( C a m b r i d g e :  a t  t h e  U n i v e r s i t y  P r e s s ,  1960) ,  p p .  2 2 1 - 2 2 2 ;  Una E l l i s -
F e r m o r ,  T h e  J a c o b e a n  D r a m a  ; A n I n t e r p r e t a t i o n  ( N e w  Y o r k : Ra n d o m  Ho u s e ,
V i n t a g e  B o o k s ,  1 9 6 4 ) ,  p p .  1 3 9 - 1 4 0 ;  B a w c u t t ,  M i d d l e t o n ' s  Ch a n g e l i n g ,  p p .
L X I l - L X V I I I .
28
B r a d b r o o k ,  p .  2 3 9 ;  B a w c u t t , p p .  x x i i - l x v i i i .
2 9
B a r k e r ,  p .  1 2 0 ;  B a l d ,  M i d d l e t o n ' s  H e n g i s t ,  p .  x l v i ;  S c h o e n b a u m ,  
p p .  98 ,  131 ;  B a w c u t t ,  p .  l x i i i .
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V E N T IO N  OF A B E N E F I C E N T ,  SUPERNATURAL NAT UR E,  NOT THROUGH THE 
E F F E C T I V E N E S S  OF S O C I E T Y  AND I T S  LAWS .  .  .  BUT MERELY BY A DE­
FECT INHERENT IN V I C E  AND F OL LY  WHICH LEADS THEM TO OVERREACH
3 0
T HE M SE LV ES .
T h i s  i n h e r e n t  d e f e c t  i s  n o t  i n d i c a t i v e  o f  a  s u p r e m e  o r d e r  b u t  g i v e s  t h e
EFFEC T OF B L I N D  AND I D I O T I C  CHANCE A WORLD THAT IS  NOT BY NATURE ORDERLY
3 1  .AND R A T I O N A L .  As A RESULT THE SNEER OF CONTEMPT I S  NOT CONFINED MERELY
TO THE CHARACTERS BUT INCLUDES BY I N D I R E C T I O N  AND E X T E N S IO N  THE A U D IE N CE
3 2
AS W E L L .
H i d d e n  w i t h i n  t h e  c a s t  o f  c h a r a c t e r s  i s  t h e  h i n t  o f  t h e  i d e a l ,
FOR THE p o w e r  OF B L I N D  AND I D I O T I C  CHANCE DOES NOT O B V I A T E  THE P O S S I B I L ­
I T Y  OF AC C EPT AB LE B E H A V I O R .  S i N C E  THE F U N C T IO N  OF THE S A T I R I C  ELEMENTS 
IS  TO SHOW HOW FAR FROM THE I D E A L  ARE THE NUMBERLESS HORDES OF MEN,  THE 
IDE AL  IS  NEVER THE CENTER OF A T T E N T I O N ,  NEVER THE FOCUS OF A C T I O N ,  NEVER 
DR A M A T I C A L L Y  S I G N I F I C A N T  ENOUGH TO HAVE A CHANCE AT R I G H T I N G  THE WORLD.
On c e  t h i s  " n o r m "  c h a r a c t e r  b e c o m e s  t h e  d r a m a t i c  c e n t e r ,  h e  b e c o m e s  t h e
R A I L E R ,  T A I N T E D  BY T H I S  WORLD IN WHICH HE L I V E S ;  EVEN THOUGH HE IS  COG­
N I Z A N T  OF THE FLAWS IN OTH ERS ,  HE I S  B L I N D  TO H I S  OWN. WHEN THE R A I L E R  
IS  P R E S E N T ,  HE STANDS AS THE PERSONA OF THE S A T I R I S T  ( n OT EXACTLY H I S  
SPOKESMAN C E R T A I N L Y  NOT TO BE EQUATED W IT H  THE A U T H O R ) ,  AND H I S  V I EW  OF
OTHERS I S  B A S I C A L L Y  ACCURATE ALTHOUGH EXAGGERATED BY H I S  OWN F LA W S .  WHEN
*
HE D I S A P P E A R S ,  " .  .  .  WE ARE L E F T  WITH ONLY THE FOOLS AND THE V I L L A I N S
3 0
K e r n a n ,  Ca n k e r e d  Mu s e ,  p p .  1 9 0 - 1 9 1 *  A l t h o u g h  K e r n a n  a c t u a l l y
SPEAKS HERE OF J O N S O N ' s  V o LPONE AND A L C H E M I S T ,  T H I S  C H A R A C T E R I S T I C  ALSO
HOLDS FOR M i d d l e t o n ' s  t r a g e d i e s .
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H i g h e t ,  A n a t o m y  o f  S a t i r e ,  p p .  1 0 ,  2 0 6 .
3 2
K e r n a n , p .  1 0 .
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WHO ARE ALLOWED TO EXPOSE AND PU NIS H ONE AN OT HER "  AND THE D R A M A T I C A L L Y  
IN A R T I C U L A T E  BUT T H E M A T IC A L L Y  NECESSARY NORM CHARACTER.
S a t i r i c  t r a g e d y  i s  d e s i g n e d  t o  p r o d u c e  b o t h  i n s i g h t  a n d  a c o n ­
t e m p t u o u s  SNEER IN THE AUD IENC E THROUGH THE USE OF* C E R TA IN  TECH NIQ UES  
WHICH I T  SHARES WITH OTHER GENRES.  EACH OF THESE T E C H N IQ U E S ,  W HI LE  A I D ­
ING C L A R I T Y  OF V I S I O N ,  M I L I T A T E S  A G A IN S T  AN EM PAT HET IC  RESPONSE FROM THE
A U D I E N C E .  E v e r y  d e s c r i p t i o n  i s  e x a c t ,  i n c i s i v e ,  b u t  u n p l e a s a n t  i n  o r d e r
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TO s h o c k  t h e  i n s e n s i t i v e  AND M Y O P I C ,  THE IM AGI NED  A U D I E N C E .  IN A D D I ­
T I O N  TO THE V I V I D N E S S  OF THE NAUSEATING IMAGERY,  THERE ARE O B S C E N I T Y ,  
BOTH IN WORDS AND A C T I O N S ,  AND OTHER TABOO EXP RE SSI ONS  SUCH AS T R I V I A L ,
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COMIC WORDS AND C O L L O Q U I A L ,  A N T I - L I T E R A R Y  WORDS. THESE ALONE MI GHT
PRODUCE CONTEMPT,  BUT FOR REAL I N S I G H T  AND THE A P P R E C I A T I V E  SNEER OF PER­
C E I V E D  INCONGRUITY SOME OR A L L  OF THE FOLLOWING ARE NECESSARY:  IR O N Y ,
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PARADOX,  A N T I T H E S I S ,  PARODY,  A N T I C L I M A X ,  EX AG GE RA T IO N,  O B L I Q U I T Y ,  C A R I ­
CATU RE ,  D I S A B L I N G  IMAGERY (F R E Q U E N T L Y ,  THOUGH NOT N E C E S S A R I L Y ,  F R E U D I A N ) ,
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AND W I T  ( i n  t h e  L I M I T E D  SENSE HERE OF THE " T H R U S T  OF THE U N E X P E C T E D " ) .
F i n a l l y ,  t h e r e  a r e  s o m e  c h a r a c t e r i s t i c s  w h i c h  s e e m  r a t h e r  n e b u ­
l o u s  AND WHICH I THEREFORE DO NOT WISH TO O V E R E M P H A S IZ E .  THESE ARE CER­
T A I N L Y  NOT S I N E  QUA NON FOR THE TRAGEDY OF W I T ;  THEY ARE MERELY S A T I R I C  
ELEMENTS FOUND IN SOME COMEDIES AND ROMAN S A T I R E ,  ELEMENTS WHICH APPEAR
IN  M i d d l e t o n ' s  t r a g e d i e s ,  a l t h o u g h  s o m e w h a t  m e t a m o r p h o s e d .  Ev e n  t h o u g h
^ ^ K e r n a n ,  Ca n k e r e d  Mu s e ,  p .  1 5 *
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H i g h e t ,  An a t o m y  o f  S a t  i r e ,  p p .  1 9 - 2 0 .
^ ^ H i g h e t ,  p .  l 8 .  ^ ^ H i g h e t ,  p .  18 .
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K e r n a n ,  p .  5 *
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THEY MAY NOT BE R E Q U I S I T E S  FOR THE S A T I R I C  WORLD,  THEY FREQUENTLY APPEAR 
IN S A T I R E  AND A M P L I F Y  THE SYMBO LIC  D I M E N S I O N .  F i R S T ,  THE CHARACTERS OR 
A C T I O N S  ARE SO OFTEN REPEATED FROM AUTHOR TO AUTHOR OR EVEN W I T H I N  THE 
SAME a u t h o r ' s  WORKS THAT THEY ARE FREQUENTLY CALLED STOCK OR TYPE CHAR­
AC T ER S.  S e c o n d ,  t h e  t o p i c s  f o r  a t t a c k  a r e  s o m e t i m e s  g l u t t o n y ,  s o m e t i m e s
GREED,  SOMETIMES A C O M B I N A T I O N .  FOR E XA M PL E,  HORACE,  J U V E N A L ,  AND P e -  
T RO NI US  AL L  DE S C R IB E  " B A N Q U E T S "  E I T H E R  IN A N T I C I P A T I O N  ( g REEd )  OR REAL­
I Z A T I O N  ( g l u t t o n y ) .  T h e y  a l s o  s a t i r i z e  t h e  n o u v e a u x  r i c h e s , o n e  o f  w h o s e  
c h a r a c t e r i s t i c s  i s  g r e e d  f o r  m o r e  w e a l t h .  T h i r d ,  t h e  f o r m  o f  t h e  s a t i r e  
I S  s o m e t i m e s  a f a b l e ,  w h o s e  e f f e c t  i s  t o  d i m i n i s h  m a n k i n d  t o  t h e  l e v e l  o f  
a n i m a l s .  E v e n  i f  t h e  s a t i r e  i s  n o t  a c t u a l l y  a  f a b l e ,  s u c h  a s a t i r i s t  a s
S a m u e l  B u t l e r ,  i n  h i s  H u d i b r a s ,  o f t e n  c o m p a r e s  v a r i o u s  c h a r a c t e r s  t o  a n i ­
m a l s  IN ORDER t o  m a k e  THEM SEEM MORE UN P LE A S A N T .  F o U R T H ,  THE LOCALE IS
OFTEN NOT LONDON BUT MY ST ERIO US  PLACES SUCH AS A PALACE OF T i B E R I U S  OR
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THE DARK " I T A L I A N  L A S C I V I O U S  P A L A C E . "
Sa t i r i c  c o m e d y  a n d  s a t i r i c  t r a g e d y  e m p l o y  m a n y  c o m m o n  t e c h n i q u e s
AND ARE S I M I L A R  IN THAT THE RESTORATION OF ORDER WHICH CONCLUDES EACH 
OCCURS AS A RESULT OF THE NATURE OF T H I N G S  RATHER THAN AS A RESULT OF THE 
EFFORTS OF ANY CHARACTER.  SOTH TYPES OF DRAMAS CO NT AI N  SUCH STOCK F I G ­
URES AS THE D I S S O L U T E  C O U R T I E R ,  THE CUCKOLD,  THE F O O L I S H  S E N S U A L I S T ,  THE 
RA PACIO US WOMAN, THE P A R A S I T E .  BECAUSE IN THE T RA G IC  WORLD T H E I R  A C T I O N S  
HAVE E V E R L A S T IN G  CONSEQUENCES,  THEY ARE SEEN NOT JU ST  AS A N T I - S O C I A L  BUT 
AC TU AL LY  AS A N T I - M O R A L .  MOREOVER,  SOME F IG U R E S  FOR WHOM THERE IS  NO PLACE 
IN THE COMIC WORLD APPEAR ALONG W ITH  THESE TRANSMUTED COMIC F I G U R E S :
Ke r n a n ,  Ca n k e r e d  Mu s e ,  p . 5 *
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P O L I T I C A L  I N T R I G U E R S ,  T R A I T O R S ,  MURDERERS,  R A P I S T S ,  " A T H E I S T S . S e X 
AND MONEY AND I N T R I G U E  ARE THE COMPONENTS OF THE PLOTS OF BOTH:  IN SA­
T I R I C  COMEDY,  SEX ( IN THE S O C I A L L Y - A C C E P T E D  FORM OF M A R R IA G E )  IS  THE RE­
WARD FOR THOSE WHO COME TO TERMS WITH THE REQUIREMENTS OF S O C I E T Y ,  AND 
MONEY IS  GENERALLY THE L A G N I A P P E ;  EACH RESULTS FROM THE I N T R I G U E  OF THE
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A N T I - S O C I A L  CHARACTERS,  WHICH HAS B A C K F I R E D .  HOWEVER MANY M A C H IN A T I O N S  
THE CHARACTERS MAY HAVE SET IN M O T I O N ,  NO IR REVO CABLE EVENT HAS OCCURRED.
B u t  i n  s a t i r i c  t r a g e d y ,  m e n  a c t u a l l y  d o  c o m m i t  m u r d e r , r a p e  ( o r  a d u l t e r y ) ,
AND t r e a s o n  MADMEN WHO REMAIN  THE OBJECTS OF R I D I C U L E  BECAUSE THEY HAVE
F O O L I S H L Y  ASSUMED THAT THE P U R S U I T  OF M A T E R I A L I S T I C  AND WORLDLY I NT ERE ST S  
IN  THE MORAL WORLD WOULD HAVE NO MORE CONSEQUENCES THAN THE SAME I N T E R ­
ESTS IN THE S O C I A L  WORLD.  T h E OBJECTS OF COMIC S A T I R E  ARE F O O L I S H  AND 
V I C I O U S  BUT CAN BE LAUGHED AT BE CAU SE,  W H I L E  THEY MAY MOMENTARILY  I N T E R ­
FERE W ITH  S O C I A L  H E A L T H ,  THEY ARE NEVER S E R I O U S L Y  THOUGHT CAPABLE OF P R E -
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V E N T I N G  THE " C O N T I N U A T I O N  OF C I V I L I Z E D  L I F E . "  SUT THE OBJECTS OF T RA G IC  
S A T I R E  PR OV IDE  THE A U D IE N CE  WITH AT BEST A D E A T H * S - H E A D  G R I N ,  AN A N T I C I ­
P A T I O N  OF HORROR, FOR NO MATTER HOW CLEVER THE CHARACTER I S ,  H I S  A C T S ,
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K e r n a n , Ca n k e r e d  Mu s e ,  p . 1 9 3 .  K e r n a n  l i s t s  a s  t h e  " m o r e  d a n ­
g e r o u s  t y p e s : t h e  f l a t t e r e r , t h e  Ma c h i a v e l , t h e  p a r a s i t e , t h e  t r a i t o r , "
BUT THE F L A T T E R E R  AND THE P A R A S I T E  ARE BOTH STOCK F IG U R E S  OF S A T I R I C  COM­
EDY ALSO AND A P P E A R ,  L I K E  THE S E N S U A L I S T ,  MERELY TRANSFORMED IN TRAGEDY.
I HAVE ADDED THE OTHER F IG U R E S  (PERHAPS THOSE WHOM AS A GROUP HE CAL LS  
" m e n  WHOSE LU ST  AND GREED ARE CAST IN A HEROIC M O L D " ) — E S P E C I A L L Y  THE  
" a t h e i s t "  b e c a u s e  r e l i g i o n  i s  IMPORTANT IN S A T I R I C  TRAGEDY.  T h E HEROES 
OF S A T I R I C  TRAGEDY C E R T A I N L Y  ARE NOT AL L  T E C H N I C A L L Y  A T H E I S T S ;  HOWEVER,  
THEY ARE A C T I V E  OPPONENTS OF R E L I G I O U S  V I R T U E  AND A L L  ARE M E T AP HO RI CA L LY  
N O N - B E L I E V E R S  IN THAT THEY REFUSE TO RECOGNIZE THE E X I S T E N C E  OF ANY WORLD 
EXCEPT THE MUNDANE AND IM M E D I A T E  PRE SE NT.
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T h i s  d e s c r i p t i o n  o b v i o u s l y  w i l l  n o t  f i t  t h o s e  s a t i r i c  c o m e d i e s  
WHOSE p u r p o s e  I T  IS  TO PARODY T R A D I T I O N A L  COMIC FORM.
41  n 
K e r n a n ,  p .  i 8 ? .
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S I M P L Y  BECAUSE THEY ARE ACTS AND NOT JU ST  V A I N  A T T E M P T S ,  DO HAVE I N E V I ­
T A B LE  CONSEQUENCES.  I T  IS  NEC ESS ARY ,  FURTHERMORE,  TO KEEP CONSTANTLY IN 
M IN D THAT THESE PLAYS BY M iD D LE T O N  CONCERN THEMSELVES WITH " T R A G I c "  PRO­
BL E M S ,  WITH EXP RE SSI NG  THE D I S T U R B I N G  CHARACTER OF THE E X IS TE N C E  OF E V I L
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NOT E X P L A I N I N G  I T  AWAY,  W ITH  THE DES TRUCTION OF HUMAN B E I N G S ,  A DE­
ST R U C TI O N  BOTH TEMPORAL AND ETERNAL OF CREATURES WHO HAVE THE P O T E N T I A L -
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I T I E S  OF GREATNESS.
As  HAS BEEN I N D I C A T E D ,  M i D D L E T O N ' s  DRAMAS APPEAL  P R I N C I P A L L Y  TO 
THE I N T E L L E C T  AND ONLY S E C O ND AR IL Y  TO THE E M O T I O N S .  INSTEAD OF SEARCH­
ING FOR A CHARACTER OR CHARACTERS W IT H  WHOM HE CAN I D E N T I F Y ,  THE VIEWER  
I S  ASKED TO MAKE A R A T I O N A L  VALUE JUDGEMENT OF TH EM ,  A JUDGEMENT BASED
4 4  _
UPON THE D E V I A T I O N  OF T H E I R  A C T I V I T I E S  FROM AN I D E A L  NORM. SuCH A TRAG­
EDY PRESENTS THE PROT AGO NIST  F A I L I N G  NOT IN ANY IN T E R P LA Y  BETWEEN FATE AND 
FREE W I L L  BUT BECAUSE OF H I S  OWN FREE W I L L  THAT I S ,  THE VIEWER IS  O B L I ­
GATED TO CONDEMN BECAUSE THE I N D I V I D U A L  CHARACTERS DO HAVE THE A B I L I T Y  TO 
MAKE A CH OICE  BETWEEN GOOD AND B A D ,  AN A B I L I T Y  NOT M O D I F I E D  BY THE IR O N I E S  
OF F A TE  WHICH KEEPS NECESSARY IN FO R M AT IO N H ID D EN  FROM THE CHARACTERS.
A l t h o u g h  s e c o n d a r y ,  t h e  e m o t i o n a l  a p p e a l  i s  n o n e t h e l e s s  r e a l  a n d
IM P O R T A N T .  B u t  t h e  P R I N C I P A L  EMOTION WHICH I S  CREATED IS  HORROR. HORROR
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Ra p h a e l ,  P a r a d o x  o f  T r a g e d y ,  p .  2 5 *
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T h i s  i d e a  i s  s i m i l a r  t o  Mu l l e r ' s  b r o a d  d e f i n i t i o n  o f  t r a g e d y
AND TO A .  C .  B r a d l e y ' s  n o t i o n  o f  " w a s t e d  g o o d n e s s "  e x c e p t  t h a t  BRADU& i s
T H I N K I N G  OF A GOODNESS ALREADY IN E X I S T E N C E  BUT MADE I N O P E R A T IV E  BY E V I L  
RATHER THAN OF A GOODNESS WHICH RE MA INS  IN P O T E N T I A .  SEE M u L L E R ,  S P I R I T
OF T r a g e d y ,  p .  1 1 ,  a n d  A .  C .  B r a d l e y ,  S h a k e s p e a r e a n  T r a g e d y ; L e c t u r e s  on  
H a m l e t ,  O t h e l l o ,  K i n g  L e a r ,  M a c b e t h  ( 2 n d  e d . ,  L o n d o n :  M a c m i l l a n  a n d  Co . ,  
L T D . ,  1 9 2 é ) ,  p p .  2 3 ,  5 7 .
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S e e  B r a d l e y ,  p p .  3 2 - 3 3 *  B r a d l e y  i n s i s t s  t h a t  " w h e n  w e  a r e  i m ­
m e r s e d  IN A T RA G ED Y,  WE F EE L  . . .  EMOTIONS .  .  .  BUT WE DO NOT J U D G E "
OR WE DO SO E I T H E R  THROUGH OUR OWN F A U L T  OR THE F A U L T  OF THE P L A Y W R I G H T .
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I T S E L F  IS  A SECONDARY EMOTION WHICH OCCURS AS A REVULSION WHEN ONE RECOG­
N I Z E S  THE S IMULTAN EO US E X I S T E N C E  OF BOTH THE S I M I L A R I T I E S  TO AND THE D I S ­
TO R TIO NS  OF THE I D E A L ,  PRESENT IN ANY G IV E N  CHARACTER OR S I T U A T I O N .  I T  ^  
R E Q U I R E S ,  HOWEVER,  A PREPONDERANCE OF THE D I S T O R T I O N S  SO THAT THE V I E W E R ,  
F I N D I N G  H I M S E L F  ON THE VERGE OF APPROVAL BECAUSE OF ONE " A D M I R A B L E ' *  CHAR­
A C T E R I S T I C ,  I S  ABRUPTLY BROUGHT UP SHORT WHEN H I S  JUDGEMENT FORCES UPON 
HI M  THE R E A L I Z A T I O N  OF THE UNACCEPTABLE USE TO WHICH T H I S  ONE CHARACTER­
I S T I C  IS  B E I N G  P U T .  T h a t  i s ,  t h e  p r o t a g o n i s t  h a s  a n  a d m i r a b l e  q u a l i t y
WHOSE EXAGGERATION LEADS THE CHARACTER TO D E P R A V I T Y ;  S I N C E  THE CHARACTERS  
WITH WHOM HE IS  SURROUNDED,  W H I L E  HA VI NG  NO " E V I L "  Q U A L I T I E S ,  MAY HAVE NO 
AD MI RA BL E ONES E I T H E R ,  THE V I E W E R ' S  U N Q U A L I F I E D  REACTION I S  TO APPROVE  
THE P R O T A G O N I S T .  Ï H E  HORROR A R I S E S  WHEN THE VIEWER P E R C E IV E S  ( Q U A L I ­
F I E D  j u d g e m e n t )  t h a t  HE HAS A L L  BUT APPROVED GROSS E V I L S  ALONG WITH THE
GOOD. S i n c e  t h i s  o n e  a d m i r a b l e  c h a r a c t e r i s t i c  i s  u e o a l l y  c l e v e r n e s s  i n
THE TRAGEDY OF W I T ,  THE F I R S T  RESPONSE OF THE MIND IS TO WISH FOR THE A T ­
T A I N ME NT  OF THE p r o t a g o n i s t ' s  M A C H I N A T I O N S .  HORROR THEN I S  THE S T A B I L I Z ­
ING EMOTION WHICH OCCURS WHEN THE M IN D  GRASPS THE TOTAL P I C T U R E .  BuT HOR-
OR,  OF COURSE,  I S  AN A N T I P A T H E T I C  NOT AN EM PAT HET IC  RESPONSE.  T h E A U D I ­
ENCE MAY HAVE LAUGHED AT THE P R O T A G O N I S T ' S  W I T  AND MAY HAVE EVEN ADMIRED  
THE H I S T R I O N I C  HEROISM OF H I S  DE A T H ,  BUT THE A D M I R A T I O N  AS WELL AS THE 
LAUGHTER REMAINS S O L I T A R Y ,  WITHOUT THE SHARED WARMTH OF GROUP F E E L I N G  AND
WITHOUT P I T Y .  Cl e a r l y ,  s u c h  a n  e f f e c t  o n  t h e  a u d i e n c e  d i s t i n g u i s h e s  t h e
TRAGEDY OF W IT  FROM OTHER TYPES OF TRA GE DY.
Al t h o u g h  i n  t h e  a c t u a l  s e q u e n c e  o f  e v e n t s  i n  t h e  s t u d y  o f  M i d d l e ­
t o n ' s  T R A G E D IE S  THE C H A R A C T E R I S T I C S  DE SC RI BE D IN THE PRECEDING PAGES WERE 
FOUND AS A RESULT OF THE A N A L Y S I S  RATHER THAN B E I N G  A P R I O R I  A S S U M P T I O N S ,
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I T  HAS SEEMED MOST F E A S I B L E  TO CONSIDER S A T I R I C  TRAGEDY AS A GENRE AND 
TO D E L I N E A T E  I T S  D IF F E R E N C E S  FROM C L A S S I C  TRAGEDY IN T H I S  I N T R O D U C T I O N .
T h e  t h r e e  p r i n c i p a l  c h a p t e r s  a r e  a n a l y s e s  o f  t h e  p l a y s  s e v e r a l l y ,  t h e i r
THEMES,  T H E I R  T E C H N I Q U E S ,  AND T H E I R  P O T E N T I A L I T I E S  AND R E A L I Z A T I O N S .  THEY 
A R E ,  FURT HER ,  AN ATTEMPT TO SHOW HOW THE GENERAL C H A R A C T E R I S T I C S  OF SA­
T I R I C  TRAGEDY ARE U T I L I Z E D  BY M i D D L E T O N .  T h E ORDER OF D I S C U S S IO N  IS  BASED
?
ON THE DA TI NG WHICH R I B N E R  SUGGESTS BECAUSE AN A N A L Y S I S  OF BOTH THEME AND
TECHN IQUE S I N D I C A T E S  A D E F I N I T E  PROGRESSION FROM He NGI ST THROUGH T h E
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C h a n c e l ING t o  Wo m e n  B e w a r e  Wo m e n .
T h e  t h e m a t i c  s t a t e m e n t s  o f  M i d d l e t o n ' s  t h r e e  t r a g e d i e s  i n d i c a t e  
t h i s  p r o g r e s s i o n  c l e a r l y .  T h e  t h e m e s  b e l o n g  t o  t h e  g e n e r a l  c a t e g o r y  o f
REASON PERVERTED BY A W I L L  EMERGENT FROM UNCONTROLLED P A S S I O N S .  T H U S ,  
L U S T ,  I .  E .  LOVE UNCONTROLLED,  IS  THE CENTRAL N A R R A T IV E  CONCERN OF THE
THREE P L A Y S .  T h E DES TRUCTION OF THE P R I N C I P A L S  OCCURS THROUGH T H E I R  USE
OF REASON IN THE S E R V I C E  OF THE W I L L  TO G R A T I F Y  T H E I R  L U S T S .  SEXUAL LUST 
AND LUST FOR POWER, BOTH UNLAWFUL AND HENCE UNREASONABLE IN A L L  T H E I R  
M A N I F E S T A T I O N S ,  FORM THE S P E C I F I C  IN TE RE ST  IN H E N G I S T . T h E CHANGELING 
SHOWS SEXUAL LUST AS THE E Q U I V A L E N T  OF UNREASON,  OR W I L L  PERV E RTE D,  THE 
ROOT FROM WHICH A L L  E V I L S  GROW. WOMEN BEWARE WOMEN IS  A WORLD WHERE SEX­
UAL LUST I T S E L F  HAS BECOME CORRUPTED,  FOR I T  HAS HERE BECOME INCESTUOUS
I r v i n g  5 .  R i b n e r , J a c o b e a n  T r a g e d y ; Qu e s t  f o r  Mo r a l  Or d e r  ( N ew  
Y o r k : B a r n e s  a n d  No b l e , 1 9 6 2 ) ,  p . 1 2 ^  f o o t n o t e  1 .  T h e  d a t e  u s u a l l y  
G IV E N  FOR He n g i s t  i s  1 6 1 5 - 1 6 2 0  a n d  f o r  T h e  C h a n g e l  i n g , 1 6 2 2 .  S e e  Ba l d , , 
M i d d l e t o n ' s  H e n g i s t , p .  x i i i ,  a n d  B a w c u t t , M i d d l e t o n ' s  C h a n g e l i n g ,  p p .
X X I V - X X V .  As FOR THE DAT ING  OF WOMEN BEWARE WOMEN, THERE IS  NO CONSEN­
S U S .  J a c o b s  sp e n d s  s o m e  n i n e  p a g e s  t o  a r r i v e  a t  n o  c o n c l u s i o n .  S e e
El i z a b e t h  J a c o b s ,  "A C r i t i c a l  Ed i t i o n  o f  T h o m a s  M i d d l e t o n ' s Wo m e n  B e w a r e
Wo m e n "  ( u n p u b l i s h e d  d o c t o r a l  d i s s e r t a t i o n .  Un i v e r s i t y  o f  W i s c o n s i n , 
1 9 4 1 ) ,  p p .  L x v i i i - L x x v i i .  Co p e  a r g u e s  t h a t  i t  b e l o n g s  w i t h  T r i u m p h s  o f  
T r u t h ,  I 6 l 3 - l 6 l 4 .  S e e  J a c k s o n  I .  C o p e ,  " T h e  Da t e  o f  M i d d l e t o n ' s  Wo m e n
B e w a r e  Wo m e n , "  Mo d e r n  L a n g u a g e  No t e s , L X X V I ,  2 9 5 - 3 0 0 .
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OR I S  PUT TO THE S E R V I C E  OF M A T E R I A L I S M .  T h E CH ANGELING SHOWS MAN GEN­
E RA L LY  MORE DEGRADED THAN IN H E N G I S T , WHERE THERE ARE S T I L L  A NUMBER OF 
GOOD PE O P LE .  Wo m e n  B e w a r e  Wo m e n  i s  a w o r l d  w o r s e  y e t  w i t h  o n l y  o n e  c h a r ­
a c t e r  WHO i s  a c c e p t a b l e — a n d  e v e n  h e  c a n n o t  f u n c t i o n  a s  a n  i n t e g r a l  p a r t
OF T H I S  WORLD.
T h e  M A N I P U L A T I O N  OF TE CHNIQUE SHOWS THE SAME ORDER FOR THE PLAYS  
AS THAT SUGGESTED BY THE TH EME S.  ALTHOUGH T h e  CH ANG ELIN G IS JU ST  AS GOOD 
A PLAY AS Wo m e n  B e w a r e  Wo m e n ,  o r  p e r h a p s  e v e n  b e t t e r , i t  i s  n e a r e r  i n  
T EC HN IQ UE  TO He N G 1ST THAN IS  WOMEN BEWARE WOMEN. F i R S T ,  WHEREAS HENGI  ST 
HAS TOO MANY CHARACTERS WHO FOR THE MOMENT OCCUPY TOO MUCH A T T E N T I O N  FOR 
I T  TO BE D R A M A T I C A L L Y  FOCUSED,  IN T h E CH ANGELING THE DRAMATIC ENERGY IS 
NOT D I S S I P A T E D  S I N C E  M i D D LE T O N  TAKES THE TWO MOST I N T E R E S T IN G  TYPES FROM
H e n g i s t  a n d  m a k e s  t h e m  t h e  c e n t e r  o f  t h e  a c t i o n . A l t h o u g h  t h e r e  i s  s o m e
S I M I L A R I T Y  BETWEEN THE CHARACTERS OF H e NQI ST AND THOSE OF WOMEN BEWARE
Wo m e n ,  a g r e a t e r  s i m i l a r i t y  e x i s t s  b e t w e e n  t h o s e  o f  He n g i s t  a n d  t h o s e  
OF T h e  Ch a n g e l i n g . S e c o n d ,  b o t h  He n g i s t  a n d  T h e  C h a n g e l i n g  u s e  t h e  d u m b -  
SHOw,  w h e r e a s  Wo m e n  B e w a r e  Wo m e n  u s e s  t h e  m a s q u e .  A l t h o u g h  t h e  d u m b -
SHOWS IN BOTH HENGI ST AND T h E CHANGELING FU NC TIO N T H E M A T I C A L L Y ,  THEY ARE 
D R A M A T I C A L L Y  DETACHED.  B u T  THE MASQUE IN WOMEN BEWARE WOMEN IS  CAR EFULLY 
INTEGRATED INTO THE DRAM ATIC  STRUCTURE.  L I K E W I S E  THE USE OF THE SUBPLOT 
MOVES FROM HE N G 1ST THROUGH T h E CHANGELING TO WOMEN BEWARE WOMEN. IN EACH 
SUCCEEDING P L A Y ,  THE STRUCTURE OF THE SUBPLOT BECOMES MORE I N T R I C A T E .
T h e  SUBPLOT o f  H e n g  i s t  s c a r c e l y  h a s  a n a r r a t i v e  s t r u c t u r e  a t  a l l .  F u r ­
t h e r , IT  h a s  a r a t h e r  m o r e  g e n i a l  c o l l e c t i o n  o f  c o m i c  f i g u r e s  t h a n  d o  t h e  
o t h e r  t w o .  T h e y  h a v e  n o t  b e e n  m a d e  t o t a l l y  s u b o r d i n a t e  t o  t h e  c o n t r o l ­
l i n g  T RA G IC  RHYTHM OF WHICH THEY ARE A P A R T .  T h E SUBPLOT OF T h E CH ANGELING
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I S  A PERFECT V E H I C L E :  I T  HAS A STRUCTURE WITHOUT LOOSE ENDS;  THE COMIC
F IG U R E S  HAVE I N T E G R I T Y  IN T H E I R  OWN COMIC STRUCTURE,  BUT THE STRUCTURE 
I T S E L F  HAS E X I S T E N C E  ONLY AS A MIRROR WORLD IN A TRAGEDY,  THE SUB PL OT,  
L I K E  THE M A I N  P L O T ,  OF WOMEN BEWARE WOMEN SHOWS MANKIND AS MORE R E P U L S I V E  
THAN HE APPEARS IN THE OTHER TWO P L A Y S .  F I N A L L Y ,  THE TWO PLOTS OF WOMEN
B e w a r e  Wo m e n  a r e  t i g h t l y  i n t e r w o v e n  i n  n a r r a t i v e  a s  w e l l  a s  i n  t h e m e  a n d
IN IMAGERY.
I n t h e  f o l l o w i n g  c h a p t e r , He n g i s t  i s  s e e n  t o  b e  a s a t i r i c  v i e w
OF MAN AND H I S  CONCERNS AS SEEN THROUGH A SEGMENT OF EARLY E NG LI S H H I S ­
T OR Y.  A l t h o u g h  h i s t o r y  s u p p l i e s  t h e  n a r r a t i v e , t h e  r e a l  s u b j e c t  o f  t h e  
p l a y  i s  m a n ' s  c r e a t i o n  OF A GROTESQUE WORLD WHEN HE USES RA T IO N AL  EM PI R­
I C I S M  ALONE AS H I S  G U I D E .  THE E V I L S  OF T H I S  WORLD ARE NOT S I M P L Y  L U S T ,
GREED,  m u r d e r ; THESE E X I S T  HERE BECAUSE THEY ARE THE RESULT OF ACTS OF
W I L L .  H e n c e , t h e  r e c u r r e n c e  o f  t e r m s  s u c h  a s  j u d g e m e n t  a n d  w i l l  c o u p l e d
W IT H  T H E I R  METAPHORIC E Q U I V A L E N T S ,  IMAGES OF S I G H T  AND B L I N D N E S S .  OF 
SUCH CO M P L E X IT Y  IS  THE DRAMATIC  A R T I C U L A T I O N  IN M i D D L E T O N ' s  E A R L I E S T  
T RA G ED Y,  HENGI  S T , K IN G  OF K E N T .
CHAPTER I I
HENGIST
H e n g i s t  K i n g  o f  K e n t  o r  t h e  Ma i o r  o f  Qu i n b u r o u g h , M i d d l e t o n ' s
F I R S T  t r a g e d y , I S  AN I N T R I G U I N G  F A I L U R E .  E v EN THOUGH I T  F A I L S  O R A M A T I -
C A L L Y ,  I T  FORMS A MUCH MORE I M P O R T A N T  P A R T  OF M i D D L E T O N ' s  CANON T H A N  HAS
1
H IT HE RT O  BEEN N O T IC E D  EXCEPT BY R I B N E R  B R I E F L Y  AND BY B A L D ,  WHO MAKES 
I T  THE A I M  OF S E C T I O N  IV OF H I S  INTROD UC TION  TO SHOW " T H A T  HE N O 1 S T , K iN G
OF K e n t  i s  a p r o d u c t  o f  t h e  s a m e  m a t u r e  p o w e r  t h a t  c r e a t e d  Wo m e n  B e w a r e
Wo m e n ,  T h e  C h a n g e l  i n g ,  a n d  A Ga m e  a t  C h e s s , a n d  i s  n o t  u n w o r t h y  t o  b e
2
RANKED B E S I D E  T H E M . "  ALTHOUGH NO C R I T I C S  HAVE GONE SO FAR AS Ba LD IN 
I T S  P R A I S E ,  IT  HAS LONG S I N C E  BEEN REMARKED THAT THE POETRY AND MANY OF 
THE I N D I V I D U A L  SCENES ARE E X C E L L E N T .  E v EN THOUGH BY COMPARISON WITH THE 
M AS T ER PI EC ES  THE CHANGELING AND WOMEN BEWARE WoMEN I T  F A L L S  FAR SHORT OF 
T H E I R  A C H I E V E M E N T , ^  AN A N A L Y S I S  SHOWS THAT M iDD LET ON WROTE AT LEAST 
H I S  T R A G E D IE S  FROM A CLEARLY D E F I N E D  P O I N T  OF V I E W ,  CONTRARY TO THE
1
R i b n e r , J a c o b e a n  T r a g e d y ,  p .  1 2 5 .
2
Ba l d ,  M i d d l e t o n ' s  H e n g i s t , p . x l  i i i .
^ B a LO WIS HE S TO RANK THE THREE TOGETHER P R I N C I P A L L Y  BECAUSE HE 
DOES NOT F I N D  THE COMIC SCENES OF THE L A S T  TWO ANY BETTER THAN THOSE OF
He n g  i s t , w h i c h  h e  s a y s  f a i l  t o  " e m p h a s i z e  t h e  t r a g i c  t h e m e "  a l t h o u g h  h e
DOES A D M IT  THAT THE SCENES IN H e NQI  ST "FORM A NOT UNWELCOME I N T E R M I S S I O N  
FROM THE GRIM POWER OF THE TRAGEDY IN WHICH THEY ARE S E T "  ( p p .  X L V I ,  
L l ) .  He T H I N K S  THAT BRA D BR O OK ' s  DEFENSE OF THE SUBPLOTS IN ThE CHANGELING  




O P I N I O N S  OF T .  S .  E l i o t  a n d  Una El l i s - F e r m o r ,  a n d  w i t h  t h e  s a m e  s t r u c ­
t u r a l  T E C H N IQ U E S .  FURTHERMORE,  IN A D D I T I O N  TO BEI NG  THE SAME K I N D  OF 
TRAGEDY AND USING THE SAME T EC HN IQ UES  AS T h E  C h A N G E L I N G  AND WOMEN BEWARE
Wo m e n ,  i t  h a s  t h é  s a m e  c o m p l e x i t y  a n d  o r g a n i c  i n t e r r e l a t i o n  o f  s t r u c t u r e ,
P L O T ,  IMAGERY,  AND LANGUAGE WHICH THEY HAVE AND WHICH M IG H T  WELL HAVE 
PRODUCED A M A S T E R P I E C E .
Al t h o u g h  He n g i s t  i s  n o t  w i t h i n  i t s e l f  a g r e a t  t r a g e d y  f o r  d r a m a ­
t i c  REASONS,  IT  m u s t  HAVE BEEN OF I N E S T I M A B L E  VALUE TO MI DD LE TO N AS A
PROVING GROUND FOR THE TWO GREATER P L A Y S .  IN I T  HE ATTEMPTS A CO MBI NA­
T I O N  OF THE TWO STRUCTURAL METHODS THAT HE WAS LAT ER TO SEPARATE IN THE 
TWO OTHER P L A Y S :  THE R E D U P L I C A T I O N  OF THE THE MES ,  CHARACTERS,  I N C I D E N T S
IN THE T RA G IC  PLOT AND THE P A R A L L E L I N G  OF THE T R A G IC  AC TI ON WITH COMIC 
SCEN ES.  I t  a l s o  g i v e s  a PREVIEW OF MANY OF THE SAME CHARACTERS,  MOST OF
THE SAME TH EMES,  SOME OF THE SAME I M AG ES .  F I N A L L Y ,  I T  DEMONSTRATES THAT
MUC H- DI SC U SS ED  M ID DL ET O N T A L E N T ,  THE I R O N I C  OR S A T I R I C  METHOD.
B e f o r e  a n y  f r u i t f u l  d i s c u s s i o n  o f  H e n g i s t  a s  an  a n t i c i p a t i o n  o f  
THE t w o  l a t e r  PLAYS CAN TAKE P L A C E ,  I T  IS  NECESSARY TO SEE WHAT M I D D L E ­
TON D I D  OR T R I E D  TO DO HER E.  Of  THE THREE P R I N C I P A L  C R I T I C S  WHO DEAL AT 
A LL  K I N D L Y  WITH T H I S  P L A Y , ^  THE CONSENSUS SEEMS TO BE MOST AP T LY  STATED 
BY SCHOENBAUM:  f  .  THE F I N I S H E D  PRODUCT I S  L A C K I N G  IN U N I T Y  OF PUR­
POSE”  OR I T  HAS AN " U N C E R T A I N T Y  OF I N T E N T . ” ^  T h E F A I L U R E  TO D IS CO V ER  A 
U N I T Y  OF PURPOSE MAY HAVE RESULTED FROM THE FACT THAT THESE AND OTHERS
^ E l i o t , E l i z a b e t h a n  Dr a m a , p p .  8 3 - 8 5 ;  El l i s - F e r m o r , J a c o b e a n  
D r a m a , p .  1 2 9 .
^ B a l d ,  M i d d l e t o n ' s  He n g i s t , p .  x l  i i i ; Ba r k e r , M i d d l e t o n , p .  
1 5 2 ;  S c h o e n b a u m ,  M i d d l e t o n ' s  T r a g e d i e s , p .  1 0 1 .
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S c h o e n b a u m , p .  1 0 1 .
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HAVE NOT SET TLED IN T H E I R  OWN M IN DS  JUS T WHAT K I N D  OF PLAY THEY ARE CON­
S I D E R I N G  OR HAVE T R I E D  TO FORCE THE PLAY INTO SOME R I G I D  FORM BECAUSE OF 
THE S U P E R F I C I A L  RESEMBLANCES IT  MAY HAVE TO OTHER PLAYS OF THAT GENRE.
Ra t h e r  t h a n  l o o k i n g  a t  t h e  p l a y  i t s e l f  o r  c o m p a r i n g  i t  w i t h  T h e
CHANGELING OR WOMEN BEWARE WOMEN, MOST HAVE FOCUSED ON PARTS OF THE PLAY  
RATHER THAN ON THE WHOLE OR HAVE USED A C C I D E N T A L  OR I N C I D E N T A L  S I M I L A R I ­
T I E S  TO OTHER El i z a b e t h a n  p l a y s  t o  d i s c o v e r  i t s  t y p e  a n d  h e n c e  i t s  p u r -
7 8
PO SE.  I t  h a s  b e e n  v a r i o u s l y  c l a s s i f i e d  a s  a  COMEDY,  A T RA G IC OM E D Y ,  A
9 10 
T RA GE DY,  A CH RO NICLE P L A Y ,  AND A " T H I N G , "  AN " I  D O N ' T  KNOW WHAT I T  I S ,
11
BUT i t ' s  a s  m u c h  a H I S T O R Y  AS A TRAGEDY OR V I C E  V E R S A . "  ALTHOUGH K L E I N
I S  NOT SPEA KING  OF H e N G I $ T , H I S  REMARKS UPON S i M O N ' s  QUESTION " C A L L  YOU
T H I S  A MERRY COMEDY,  WHEN A M A N ' S  EYES ARE PUT OUT IN I T ? "  ARE MUCH TO
THE P O I N T .  He  s a y s  THAT " M i D D L E T O N  HERE IS  POK ING  FUN AT THE P R A C T I C E  OF
EARLY t i t l e - p a g e s  TO D E S C R I B E  A PLAY AS MERRY,  WHEN I T  WAS A CONFUSION OF
12
HORSEPLAY AND T R A G E D Y . "  ALTHOUGH I DO NOT T H I N K  I T  IS  A " C O N F U S I O N "  OF 
HORSEPLAY AND TRAGEDY,  SOME DO,  BUT SO FAR AS I KNOW NO ONE NOW SUGGESTS 
THAT I T  M IGHT REALLY BE A COMEDY.  I ALSO SEE NO P O S S I B L E  J U S T I F I C A T I O N
7
T i t l e  p a g e  7»  t h e  Qu a r t o ,  f a c s i m i l e  i n  Ba l d ,  M i d d l e t o n ' s  H e n g i s t ,
p .  X X V I .
8
T h o m a s  M i d d l e t o n ,  Wo r k s , e o .  A .  H .  B u l l e n  ( B o s t o n :  H o u g h t o n
M i f f l i n  a n d  C o . ,  I 885) ,  I ,  x i x - x x ;  A r t h u r  S y m o n s ,  S t u d i e s  i n  E l i z a b e t h a n  
D r a m a  ( N e w  Y o r k :  D u t t o n  a n d  C o . ,  c .  1 9 1 9 ) ,  P .  2 1 7 *
9
B a l d ,  P .  x l v i ;  F r e d e r i c k  S .  B o a s ,  I n t r o d u c t i o n  t o  S t u a r t  D r a m a  
( O x f o r d :  a t  t h e  U n i v e r s i t y  P r e s s ,  1 9 4 6 ) ,  p .  2 3 4 .
10
F e l i x  E .  S c h e l l i n g ,  T h e  E n g l  1s h  C h r o n 1c l e  P l a y  ( N e w  Y o r k :  M a c ­
m i l l a n  C o . ,  1902) ,  p p .  I 8 I - I 83 ; B a r k e r ,  M i d d l e t o n , p .  I I 6 .
^ ^ SCH OE NB AUM ,  M i D D L E T O N ' s  T R A G E D I E S , P P .  7 0 ,  8 6 ;  R I B N E R ,  JACOBEAN
T r a g e d y , p .  1 2 5 ,  f o o t n o t e  o n e ; R i b n e r , H i s t o r y  P l a y , p .  2 5 9 *
12
Da v i d  K l e i n ,  T h e  E l i z a b e t h a n  D r a m a t i s t s  a s  C r i t i c s  ( N e w  Y o r k : 
P h i l o s o p h i c a l  L i b r a r y ,  c .  1 9 6 3 ) ,  p * 1 9 4 .
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FOR I T S  C L A S S I F I C A T I O N  AS A TRAGICOMEDY UNLESS ONE SEES THE PLAY AS MET­
ING OUT REWARDS AND PUNISHMENTS ON THE B A S I S  OF P O E T IC  J U S T I C E  OR UNLESS 
ONE IS  USING THE TERM FOR ANY C O M BI NA T IO N OF COMIC AND TRAG IC  M A T E R I A L S .
A l t h o u g h  i t  a c c o u n t s  f o r  t h e  u s e  of  t h e  P r e s e n t e r  a n d  t h e  C h o r u s  a n d  f o r  
THE e p i s o d i c  STRUCTURE,  TERMING HE N G 1ST A CH RONICLE PLAY IGNORES THE STAN­
DARD FU NCTION OF CHRONICLE P L A Y S ,  FOR H e NGI ST HAS MUCH LESS OF A P O L I T I C A L  
I M P L I C A T I O N  FOR RENAISSANCE ENGLAND THAN EVEN HAMLET AND L E A R , FAR LESS
THAN R i c h a r d  I I o r  R i c h a r d  1 1 1 . Ra t h e r  t h e  t h e m a t i c  p u r p o s e  i s  i n  t h e
AREA OF M ORA LIT Y  INSTEAD OF IN THE AREA OF ST AT EC RA F T  HENCE,  A TRAGEDY
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RATHER THAN A CHRONICLE H I S T O R Y .  IF  ONE PUTS A S I D E  PRECONCEIVED NOTIONS 
OF TYPE CAUSED BY THE FACT THAT HEN G1ST EMPLOYS M A T E R I A L S  FROM EN G LI SH  
H I S T O R Y  AND I S  E P I S O D I C  IN STRUCTURE,  THEN HE CAN SEE THAT L I K E  OTHER 
T R A G E D I E S  I T  SPEAKS D I R E C T L Y  TO THE I N D I V I D U A L  V IEWER AS A MORAL AGENT 
RATHER THAN AS A P O L I T I C A L  U N I T .
Cl e a r l y  a n  o v e r t  s t a t e m e n t  o f  p u r p o s e  i s  n o t  t h e  f i n a l  d e t e r m i ­
n a n t  i n  D E C I D I N G  WHETHER THE PLAY F U L F I L L S  A U N I F I E D  PURPOSE,  BUT I T  
C E R T A I N L Y  IS  WORTHY OF C O N S I D E R A T I O N ,  AT LEAS T AS A PLACE TO B E G I N .  IN 
THE F I R S T  CHORUS,  RAYNULPH THE PRESENTER STATES E X P L I C I T L Y  THE G U I D I N G  
P R I N C i p l e :
A n c i e n t  s t o r y e s  h a u e  b e n e  b e s t ,
F a s h i o n s  t h a t  a r e  n o w  Ca l l d  n e w  
Ha u e  b e n e  w o r n e  b y  m o r e  t h a n  Y o " ,
1 5
A l t h o u g h  t h e r e  i s  m u c h  c o n f u s i o n  i n  El i z a b e t h a n  a n d  J a c o b e a n  
DRAMA o v e r  t h e  EXACT L I M I T A T I O N S  OF TRAGEDY AND THE CHRONICLE P L A Y ,  I T  IS  
OF L I T T L E  CONCERN HERE S I N C E  HENGI ST ONLY A C C I D E N T A L L Y  HAS A NAR RA T IV E  
WHICH COMES FROM EN G LI SH  H I S T O R Y .  FOR THE BEST D I S C U S S IO N  OF THE FUNC­
T I O N  OF E n g l i s h  h i s t o r y  i n  E l i z a b e t h a n  a n d  J a c o b e a n  d r a m a  s e e  R i b n e r , 
H i s t o r y  P l a y ,  C h a p t e r s  i i  a n d  x i x .
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E l d e r  t i m e s  h a u e  v s d  s a m e  
T h o u g h  t h e s e  n e w  o n e s  g e t  y ^ n a m e ,
So IN STORY WHATS NOW TOLD
T h a t  t a k e s  n o t  p a r t  w i t h  d a y s  o f  o l d ?
TÀEN t o  PROUE T I M E S  MUTUALL GLORYE
, 1 4
lOYNE NEW T IM E S  L O U E ,  TO OLD T I M E S  STORYE.
^ ( C h o r u s  i ,  I O - I 8 )
T h e  I D E N T I T Y  OF m e n ' s  p a s t  AND PRESENT AC T IO N S IS  A THEME WHICH HAS HELD
15THE A T T E N T I O N  OF MANY W R I T E R S ,  BUT FEW HAVE SO E X P L I C I T L Y  STATED I T .
T h e  S P E C I F I C  m o t i f s  i n  t h i s  p l a y  w h i c h  s h o w  t h a t  t h e r e  i s  n o t h i n g  n e w
UNDER THE SUN ARE I M P L I C I T  BUT NONETHELESS E V I D E N T :  ONE,  THE T EM P T A T IO N S
t o  e v i l  r e m a i n  c o n s t a n t  FROM A d a m  t o  C h r i s t  t o  Co n s t a n t i u s , V o r t i g e r , e t
CETERA TO THE AUD IE N CE  ( t h E LA TT ER BY OBV IOUS  SYM BO LIC  E X T E N S I O N ) ;  TWO,
A FEW WITHSTAND T E M P T A T I O N S ;  MOST SUCCUMB; TH R E E ,  THOSE WHO SUCCUMB HAVE 
ALWAYS BEEN T R Y IN G  TO F I N D  REASONABLE J U S T I F I C A T I O N  FOR T H E I R  F A I L U R E S  TO 
W ITH ST AND  THESE T E M P T A T I O N S ;  FOUR,  THE BEST ENDOWED FREQUENTLY BEHAVE THE  
WORST AS DO Ho RSUS AND ROXENA.
T h e  C O N D IT I O N S  o f  t h e  t e m p t a t i o n s  t o  E V I L  IN H e n g 1s t  a r e  s i m i l a r  
TO t h o s e  o f  A d a m ,  C h r i s t ,  o r  a n y  m a n .  F i r s t ,  t h e  t e m p t a t i o n s  c a n  be
CLASSED TOGETHER UNDER THE GENERAL HEAD INGS  OF THE LUST OF THE F L E S H ,  THE
16 m
LUST OF THE E Y E ,  AND THE P R I D E  OF L I F E .  Or TO S H I F T  THE FOCUS TO THE
RE SU LT — THEY ARE TE M PT AT IO N S TO COMMIT ONE OR MORE OF THE SEVEN DEADLY
1 4
A l l  QUOTATIONS FROM H e N G 1ST ARE IN THE Ba LD E D I T I O N  C I T E D  ABOVE.
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I n THE P H I L O S O P H I C  L Y R I C ,  BOTH T .  S .  E L I O T  IN "SURNT NORTON"
AND Wa l t  Wh i t m a n  i n  " P a s s a g e  t o  I n d i a "  s t a t e  t h e  i d e a  r a t h e r  d i r e c t l y .
I n d r a m a  t h e  m o s t  o v e r t  s t a t e m e n t  i s  i n  T h o r n t o n  W i l d e r ' s  T h e  S k i n  o f  Ou r  
T e e t h .
16
I B E L I E V E  THAT T H I S  IS  STANDARD PROTESTANT TERMINOLOGY BASED ON 
THE THREE PART D I V I S I O N  OF THE T EM P T A T IO N S  OF Ev E AND C H R I S T .
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S I N S .  S e c o n d ,  e a c h  p e r s o n  h a s  a t e m p t e r ,  a d e c e i v e r : V o r t i g e r  a c t s
AS TEMPTER FOR CONSTANT I U S ,  Ca S T I Z A ,  AND Ro X EN A;  Ho RSUS FOR VO RT IGE R
AND C A S T I Z A ;  SVMON FOR H EN G IS T  AND O L I V E R .  E x CEP,T FOR CONSTANT l U S ,  Ca s -
-  18 ,
T I Z A ,  AND P O S S I B L Y  O L I V E R ,  THE OTHERS I R O N I C A L L Y  ENOUGH ACT AS BOTH
TEMPTED AND T E M P T E R .  T H I R D ,  SOME Y I E L D  TO T EM P TA T IO N AND BLAME F A T E ,  
WHEREAS A FEW WIT HS T AN D T E M P TA T IO N  AND DE S C R IB E  T H E I R  C O N D IT I O N S  AS THE 
WORKINGS OF THE W I L L  OF HEAVEN.  THOSE WHO WITHSTAND ARE TEMPTED ONLY BY 
C IRCUMSTANCES OVER WHICH THEY HAVE NO CONTROL;  THOSE WHO SUCCUMB CAL L  UP 
T H E I R  OWN T EM PT ER S.
An  A N A L Y S I S  OF THE MAJOR CHARACTERS REVEALS THAT Y I E L D I N G  TO FOR­
B I D D E N  D E S I R E S  LEADS TO DES TRUCTION IN L I F E .  HORSUS,  Ro X E N A ,  V O R T I G E R ,
AND He n g i s t  a l l  d i e  a s  a  d i r e c t  r e s u l t  o f  t h e i r  a p p e t i t e s .  Y e t  t h e  p l a y
DOES NOT MAKE THE CONVERSE STATEMENT FOR V I R T U E  THAT IF  ONE I S  GOOD AND
D I S C I P L I N E S  H I M S E L F  W I S E L Y  HE W I L L  PROSPER.  ALTHOUGH C A S T I Z A ' S  RESTOR­
A T I O N  IN THE EYES OF HER FELLOWS MI GH T  BE CONSIDERED V I R T U E  REWARDED, 
THERE IS  NO E V I D E N C E  THAT THE AUD IE N CE  IS  SUPPOSED TO INT ERP RET  I T  IN
T H I S  WAY.  F u r t h e r m o r e ,  d e s p i t e  t h e  b e l i e f  o f  Co n s t a n t i u s  t h a t  h i s  d e a t h  
MAY BE t h e  " f a i r e s t  GOOD" TO COME FROM H I S  K I N G S H I P ,  H I S  MURDER CAN HARD­
LY  BE S O - C L A S S I F I E D  FROM THE P O I N T  OF V I EW  OF THE A U D I E N C E .
Un t i l  h i s  d e a t h  i n  t h e  d u m b - s h o w  a t  t h e  e n d  o f  Ac t  I I ,  s c e n e  i , 
Co n s t a n t i u s  r e s i s t s  f i r s t  t h e  t e m p t a t i o n  o f  p r i d e — e a r t h l y  p o w e r  a n d  p r o ­
g e n y — AND Y I E L D S  TO THE DEMANDS OF RULE ONLY UPON THE JUDGEMENT OF H I S  
R E L I G I O U S  SU PE R IO R Ge RMANUS:
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T h e  t e r m  S e v e n  Mo r t a l  S i n s  i s  Ca t h o l i c  t e r m i n o l o g y  f o r  t h e  s a m e  
IDEA e x p r e s s e d  BY PROT ESTANTS I N  A THREE D I V I S I O N  TERM .
" ' ^O l i v e r  i s  a c o m i c  f i g u r e , n o t  a n  e x a m p l e  o f  g o o d .
26
C o n s t ; s t a n d  n o t  I
C l EERE f r o m  a l l  TEMPORALL Ch a RG b y  MY P R O F ES SI O N?
Ge r m : No t  w h e n  a  t i m e  s o  v i o l e n t  C a l l s  v p o n  y o u :
Wh o ' s  b o r n e  a P r i n c e  i s  b o r n e  f o r  g e n e r a l l  p e a c e  
No t  h i s  o w n e  o n e l y ,  h e a u e n  w i l l  l o o k e  f o r  h i m  
I n o t h e r s  b u i s n e s ,  a n d  r e q u i r e  h i m  t h e i r .
( I ,  I ,  98- 103)
Ev e n  a f t e r  t h i s  d e c i s i o n ,  h e  d o e s  n o t  a c c e p t  w i t h  a n y  k i n d  o f  p l e a s u r e —  
r a t h e r  t h e  o p p o s i t e : " w e l l  m a y  t h e  WAIGH T [ O F  TEMPORAL R U L E ]  K I L L  Me /
An d  t h a t s  t h e  f a i r e s t  g o o d  I l o o k e  f o r  f r o m ' t "  ( I , i , 1 3 4 - 1 3 5 ) *
T h e  t e m p t a t i o n  t o  s l o t h — t h e  p l e a s u r e s  o f  r u l e  w i t h o u t  t h e  b u r ­
d e n s —  i s  t u r n e d  v e r y  n e a t l y ,  a l t h o u g h  u n c o n s c i o u s l y ,  a g a i n s t  V o r t i g e r ,
THE TE M PT ER ,  BECAUSE C O N S T A N T I U S  DOES NOT WISH TO SUFFER THE PANGS OF RE­
MORSE IN S EE IN G  " a n o t h e r  GROANE VNDER [ H I S ]  B u R T H E N "  ( I ,  I ,  l 6 2 ) .  A S I M ­
I L A R  I NT ER EST  IN WHAT MIGH T BE TERMED THE POMP OF POWER I S  N O T IC E A B L Y
L A C K I N G  IN Co n s t a n t i u s ,  a s  c a n  b e  s e e n  i n  h i s  u r g i n g  t h e  Ge n t l e m e n  a t t e n ­
d a n t s  NOT TO MAKE H I S  PRESENCE THE CAUSE OF T H E I R  SLOTH ( l ,  I I ,  6 9 ) *
T h e  n e c e s s i t y ,  u r g e d  b y  V o r t i g e r ,  t o  b e g e t  p r o g e n y  f o r  p u r p o s e s  
OF s u c c e s s i o n  i s  a l s o  TURNED A S I D E .  T H I S  MAY STAND E I T H E R  AS A FURTHER 
T E M P TA T IO N  TO V A N I T Y  OR,  I F  C O N S T A N T I U S  HAD BEEN SO I N C L I N E D ,  AN EXCUSE 
FOR SEXUAL D E S I R E .  AT ANY R A T E ,  T H I S  D I S C U S S I O N  LEADS VO RT IGE R I M M E D I ­
A T E L Y  TO SEND C A S T I Z A  TO TEMPT C o N S T A N T I U S  TO THE LU S T  OF THE F L E S H .  T H I S  
T E M P T A T I O N ,  L I K E  THE P R E V IO U S  ONE TO SL O T H ,  TURNS UPON THE T E M P T E R ,  FOR
C o n s t a n t i u s * ARGUMENTS f o r  m a i n t a i n i n g  v i r g i n i t y  c a u s e  Ca s t i z a  t o  r e s o l v e
NOT TO MARRY V O R T I G E R ,  TO WHOM SHE I S  CONTRAC TED.
A l l  t h e  " v e x a t i o n s "  p r e s e n t e d  t o  t h e  k i n g  i n  a d d i t i o n  t o  t h e i r
URGE TO P R I D E ,  LE C H E R Y ,  AND GLUTTONY ARE T E M P T A T I O N S  TO WRATH.  INST EAD  
OF WRATH,  HOWEVER,  HE F I N D S  P A T I E N C E  AND CONCLUDES:
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Oh t h i s  o n e  o f  m y  a f f l i c t i o n s
T h a t  w i t h  t h e  C r o w n e  i n c l o s d  m e , I m u s t  b e a r e  i t .
( I ,  .11, 107- 108)
I n C h o r u s  111,  R a y n u l p h ,  c o m m e n t i n g  u p o n  t h e  m u r d e r  o f  t h e  k i n g ,  o f f e r s
THE f o l l o w i n g  SUMMARY:
, .  . NOTHING Co u l d  p r e v a i l e  t o  t y r e
T h e  g o o d  K i n g s  p a t i e n c e  . . . .  ( C h o r u s  m i , 1 - 2 )
Ca s t i z a ,  l i k e  t h e  k i n g ,  i s  a b l e  t o  w i t h s t a n d  t h e  t e m p t a t i o n s  o f ­
f e r e d  h e r  a l t h o u g h  t h e y  a r e  m o r e  l i m i t e d  i n  n u m b e r  t h a n  h i s .  A s  M I GHT  BE
EXPECTED IN A JACOBEAN TRAGEDY,  HER T E M P TA T IO N S  CONCERN THEMSELVES WITH
HER s e x u a l  F I D E L I T Y .  O S T E N S I B L Y ,  HER T R I A L  I S  MOST SEVERE WHEN HORSUS
URGES HER " C O N S E N T "  ( i l l ,  I I ,  8 9 )  TO " H I S  D E S I R E S . "  BuT HORSUS AND THE
a u d i e n c e  h a v e  a l r e a d y  b e e n  w a r n e d  NOT TO EXPECT C A P I T U L A T I O N  BECAUSE OF
V o R T I G E R ' s D E S C R I P T I O N  OF H I S  W I F E :
S h EES s o  S Y N - K I L L I N G  MODEST,  THAT I F  ONLY 
To MOUE THE QUESTION WERE ENOUGH ADULTERY 
To CAUSE A S E P E R A T I O N ,  T H E I R S  NOE GALLANT 
So B r ASSYE IMPUDENT,  DURST VNDERTAKE
T h e  w o r d e s  t h a t  s h o l o  b e l o n g  t o o t . ( M l ,  i ,  1 4 9 - 1 5 3 )
Ye t  s h e  r e a c t s  t o  h e r  u n d e s i r e d  m a r r i a g e  t o  V o r t i g e r  w i t h  t h e  s t a t e m e n t :
Y E T ' t ' h AS PLEASD l u S T  HEAUEN 
To SEND ME A CONTENTED B l ESEDNESS
I n  t h i s  o f  MARRIAGE W ^ "  I EUER DOUBTED,  ( i l l ,  I I ,  I 6- I 8 )
S e c o n d ,  a n d  th i s  I t h i n k  i s  t h e  m o s t  s e v e r e  t r i a l , s h e  m i g h t  h a v e  u s e d
" r e a s o n a b l e  l o g i c "  t o  c o n c l u d e  t h a t  s h e  COULD IN GOOD CONSCIENCE SWEAR 
TO HER " u n s t a i n e d  P E R F E C T I O N "  S I N C E  SHE D I D  NOT W I L L I N G L Y  LOSE HER HONOR.
S i n c e  t h e  d i s a s t e r s  r e s u l t i n g  f r o m  m o r a l  c a p i t u l a t i o n  p r o v i d e  t h e
T HE M AT IC  FOCUS,  THE F A LL E N  OCCUPY MORE A T T E N T I O N  THAN THE V I R T U O U S .  E v EN
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THOUGH HE MAY NOT BE THE BEST DEV ELOPED,  THE CENTRAL CHARACTER IN THE NAR­
R A T I V E  I S  V o r t i g e r , f o r  a l l  o f  t h e  m a c h i n a t i o n s  o f  t h e  p l a y  i n v o l v e  h i s
1 9
A M B I T I O N  AND DES TRUCTION OR THAT OF H I S  COMIC COUNTERPART,  S i M O N .  T h E
t h e m a t i c  r e d u p l i c a t i o n s  m a y  m o m e n t a r i l y  f o c u s  on  a n y  o f  t h e  o t h e r  MAJOR 
c h a r a c t e r s ; h o w e v e r ,  t h e  n a r r a t i v e  a c t i o n s  s t i l l  r e v o l v e  a r o u n d  h i m .  A t
THE OPENING OF THE P L A Y ,  V O R T I Q E R ,  WITHOUT B E N E F I T  OF TEMP TER,  HAS SUC­
CUMBED ALREADY TO THE D E S I R E  FOR POWER. U N T I L  HE IS  F I R M L Y  E S T A B L I S H E D  
ON THE THRONE BY THE " F O R T U N A T E "  A R R I V A L  OF H E N G I S T  AND HORSUS,  THE N A R -  
N A T I V E  IS  DEVOTED TO H I S  WORKING TO BECOME K I N G .  H AV IN G  SHOWN H I S  A M B I ­
T I O N  S A T I S F I E D  ALTHOUGH H I S  CONTENTMENT HAS NOT BEEN REACHED,  M iD DL ET O N 
DR AM AT IZ ES  H I S  PROGRESSIVE D E P R A V I T Y  BY MAKING H I M  G U I L T Y  OF THE A D D I ­
T I O N A L  S I N S  OF GLUTTONY,  L U S T ,  AND WRATH ( p R I D E ,  E N V Y ,  AND A V A R I C E  HAVIN G 
MO TI VA T ED  H I S  D R IV E  FOR PO WER ) .  T h E  ONLY ONE OF THE MORTAL S I N S  HE DOES 
NOT SEEM TO BE G U I L T Y  OF I S  SLOTH AND THAT IS  PERHAPS S U B S T I T U T E D  FOR BY 
THE FACT THAT HE I S  SO BUSY A C C O M P L IS H IN G  A L L  THE OTHERS TH AT  HE HAS NOT 
THE T I M E  FOR T H I S  ONE.  S I G N I F I C A N T L Y  ENOUGH IT  I S  MENTIONED TWICE ALONG 
W ITH OTHER S I N S .  CO NS T AN T IU S COMMENTS ON THE SLOTH OF H I S  AT T E N D A N T S ,  
AND SYMON " e l i m i n a t e s "  I T  FROM BE IN G  A S I N .
T h e  p i v o t a l  p o i n t  i n  t h i s  s h i f t  f r o m  t h e  f i r s t  c o m p l e x  o f  s i n s ,
THE S I N S  OF THE W I L L ,  TO THE SECOND,  THE S I N S  OF THE BODY,  I S  V O R T I G E R ' s 
l o n g  s p e e c h  ( I I I ,  I ,  96- 115) ,  WHICH SHOWS H I S  REA D IN ES S FOR THE MANEUVER-  
INGS OF Ho RSU S,  Ro XE NA ,  AND H E N G I S T ,  THE SCHEMES WHICH HAVE BEEN A - H A T C H -
INO W H IL E  V o r t i g e r  i s  o f f - s t a g e .  Wh i l e  t h i s  s p e e c h  i n d i c a t e s  h i s  r e c o g ­
n i t i o n  THAT K I N G S H I P  I S  NOT WHAT HE THOUGHT I T  WOULD B E ,  H I S  STATEMENTS
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S c h o e n b a u m  a l m o s t  r e c o g n i z e s  V o r t i g e r  a s  t h e  c e n t r a l  f i g u r e
( M lD D L E T O N  *S TRACED I E S , P .  ? 4 ) ,  BUT SUBSEQUENTLY D E N I E S  THAT HE IS  WHEN 
HE SAYS THAT THE PLAY " L A C K S "  A HERO ( p .  1 0 0 ) .
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C E R T A I N L Y  DO NOT SHOW H I S  P E N I T E N C E  AT  HAVIN G PLOTTED TO O B T A I N  I T .  RATH­
ER,  HE CONCLUDES THE SPEECH BY AN I N D I C A T I O N  OF H I S  W I L L I N G N E S S  TO D I S R U P T  
FURTHER THE ORDER OF THE U N I V E R S E ,  WHICH E S T A B L I S H E S  RULES FOR K I N G S  AS 
WELL AS FOR S U B J E C T S .  IN THE T E M P T A T I O N  WHICH FOLLOWS T H I S  SP EEC H,  HORSUS 
DOES NOT OCCUPY THE SAME P O S I T I O N  IN REFERENCE TO V OR TIG ER THAT VO RT IGE R 
DOES IN REFERENCE TO C O N S T A N T I U S ;  THAT I S ,  S I N C E  VORTIGE R U N L I K E  CONSTAN­
T I U S  ALREADY HAS THE D E S I R E ,  HORSUS DOES NOT TEMPT VO RT IGE R TO THE S I N  
OF L U S T ,  MERELY I T S  MORE READY A C C OM PL IS HM EN T .  HORSUS MAY BE CLEVERER AT
I N T R I G U E  THAN V O R T I G E R ,  BUT HE C E R T A I N L Y  I S  NOT BETTER AT R A T I O N A L I Z A T I O N ,
AS THE FOLLOWING L I N E S  I N D I C A T E :
E
I l e  b r e a k e  t h o u r g h  C u s t o m e , w h y  s h o l d  n o t  y  m i n d
T h e  NOBLER PART T H A T ' S  OF V S ,  BE ALLOWED
C h a n g e  o f  a f f e c t i o n s , a s  o u r  b o d y e s  a r e
S t i l l  Ch a n g e  o f  f o o d  a n d  r a y m e n t ; I l e  h a u ' t  s o e ;
A l l  f a s h i o n s  a p p e a r e  s t r a n g e  a t  f i r s t  p r o d u c t i o n
■But t h i s  w o l d  b e  w e l l  f o l l o w e d .  ( I  11,  i ,  1 T G -1 1 5 )
T h e  b a n q u e t  a p p e a r s  i n  t h i s  s e c t i o n  o f  t h e  p l a y  r a t h e r  t h a n  i n
t h e  e a r l i e r  p a r t  o f  t h e  s t o r y ,  w h e r e  i t  w a s  i n  t h e  s o u r c e , p e r h a p s  b e c a u s e
GLUTTONY IS  ONE OF THE LUSTS OF THE F L E S H .  C E R T A I N L Y  NOTHING IS  MADE OF 
E X C E S S IV E  D R I N K I N G  OR E A T IN G  AT  T H I S  BANQUET,  BUT A NUMBER OF OTHER D I S ­
AGREEABLE EVENTS OCCUR HERE:  THE R E V E L A T IO N  OF Ca s T I Z A ' s " s i N , "  THE UN­
WARRANTED ATTA CK  THROUGH HER UPON THE " l I U E S ,  LANDES &  HONOUR" OF DEVON
AND St a f f o r d ,  a n d  t h e  f a l s e - s w e a r i n g  o f  Ro x e n a — t h e  f i r s t  a n d  t h e  l a s t
THE RESULTS OF V o R T I G E R ' s  LUST FOR R o X E N A ,  THE SECOND THE RESULT OF H I S  
A V A R I C E .  T h u s  V o r t i g e r ,  u n l i k e  C o n s t a n t i u s  a n d  C a s t i z a ,  y i e l d s  h i m s e l f  
TO E V I L .  A c t u a l l y  h e  h a s  a l r e a d y  y i e l d e d  t o  a m b i t i o n  b e f o r e  t h e  p l a y  
OP ENS,  FOR I N  H I S  F I R S T  SPEECH,  HE S A Y S :
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How NEERE WAS I TO A S c E P T E R  AND A CROWNE,
F a i r e  p o w e r  w a s  e e n  v p o n  m e ,  m y  d e s i r e s
We r e  t a s t i n g  g l o r y , t i l l  t h i s  f o r k e d  r a b l e  
W i t h  t h e i r  i n f e c t i o u s  a c c l a m a t i o n s
POYSONED MY FOR TU NE;  THEY W I L L  HERE HAUE NONE
As  LONG AS C o n s t a n t i n s  t h r e e  s o n s  S u r u i u e .
( I ,  I ,  5 - 1 0 )
AND THE REST OF THE A C T I O N ^ ^  FOCUSES ON THE LENGTHS TO WHICH VORTIGE R
/
GOES TO S A T I S F Y  H I S  S E L F I S H  D E S I R E S  A M B I T I O N  I S  JU ST  THE F I R S T  AND ON
THE DESTRU CTIO N AT TEN DAN T UPON SUCH A C T I O N S .  H i S  INTENDED R E J E C T I O N  OF
H e n g i s t , w h i c h  c a l l s  f o r  t h e  p a r l e y  i n  o r d e r  t o  s a v e  h i s  k i n g d o m ,  a p t l y  
P R EF IG U RE S H I S  W I L L I N G N E S S  TO HAND OVER HORSUS TO A U R E L I  US AND Ut h ER P e N -
DRAGON i n  ORDER TO SAVE H I S  L I F E .  BuT I NS TE AD OF H I S  BRE AK ING  THE RULES
AT W I L L  WITH I M P U N I T Y  AS HE HAS DETERMIN ED TO DO,  THE ACTUAL OUTCOME IS 
THAT HE IS F I R S T  DETHRONED,  THEN RETURNED TO THE THRONE ON C O N D IT I O N S  
E S T A B L I S H E D  BY H I S  S U B J E C T S  THAT HE D I S S O C I A T E  H I M S E L F  FROM THE SAXONS.
B e c a u s e  h e  h a s  b e e n  a w a r e  t h a t  w h a t  h e  w a n t s  h a s  b e e n  f o r b i d d e n  a n d  t r i e s
TO r a t i o n a l i z e  AWAY H I S  G U I L T ,  H I S  ACTS ARE ACTS OF W I L L .  THUS H I S  DE­
ST R U C TI O N  I NVO LVE S NOT ONLY THE LOSS OF H I S  KINDGOM AND H I S  P H Y S I C A L  DEATH
BUT ALSO THE LOSS OF H I S  SOUL S I N C E  HE F A I L S  TO COME TO ANY R E C O G N IT IO N  OF
21
H I S  G U I L T — A NECESSARY P R E R E Q U I S I T E  FOR ANY P E N I T E N C E  OR F O R G I V E N E S S .
F i n a l l y ,  h i s  d e a t h  s y m b o l i c a l l y  d r a m a t i z e s  t h e  d e s t r u c t i o n  o f  t h e  s o u l . 
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T h e  d r a m a t i c  a c t i o n  c o n c l u d e s  w i t h  t h e  d e a t h s  o f  V o r t i g e r , Ho r -  
s u s ,  AND Ro x e n a .  I s h a l l  d i s c u s s  t h e  a c t u a l  t e x t  c o n c l u s i o n  a t  t h e  en d
OF THE c h a p t e r  WHEN I AN A L Y Z E  THE F A I L U R E S .  SEE INFRA P .  3 4 - 5 5 °
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V o r t i g e r  o b v i o u s l y  d o e s  n o t  s a y  t h a t  h e  r e f u s e s  t o  r e c o g n i z e  
H I S  r e s p o n s i b i l i t y ,  b u t  h i s  i n s i s t e n c e , f i r s t , t h a t  n o b o d y  o b j e c t e d  t o
H I S  MURDER OF CONSTANT I US A N D ,  SECOND,  THAT HORSUS I S  R E S P O N S IB L E  FOR H I S  
M IS TR E A TM EN T  OF H I S  V I R T U O U S  QUEEN CL EAR LY  DEMONSTRATES THE LACK OF SUCH 
RECOG NIT  ION .
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IN TORMENT AND H e L L ' s  F I R E ,  IN J U ST  THE SAME WAY AS DO THE DEATHS OF HOR-  
s u s  AND Ro x e n a .
H e n g i s t , Ho r s u s , a n d  Ro x e n a , l i k e  V o r t i g e r ,  e n d  i n  t h a t  d e s t r u c ­
t i o n  WHICH IS  THE I N E V I T A B L E  CONCLUSION OF THE C O N T I N U A T I O N  OF THE MORAL 
COMMITMENT WHICH THEY HAVE ALREADY HADE BEFORE THEY APPEAR ON STAGE THE 
F I R S T  T I M E .  Ho r s u s  a n d  R o x e n a  h a v e  f a l l e n  t o  l u s t  b e f o r e  t h e y  a p p e a r  t h e ' 
F I R S T  T IM E  AND HAVE ALSO BEEN D E C E I V I N G  H E N G I S T  FOR SOME T I M E .  THEY ARE 
NOW A M B I T I O U S  AS W E L L .  H E N G I S T  IS  ALSO OVERLY A M B I T I O U S .  A n D THE TWO MEN
HAVE ALREADY PUT T H E I R  TRUST IN FORTUNE (RA THER THAN IN THE W I L L  OF H E A V -  
2 2
En )  AND IN T H E I R  OWN W I T  BEFORE B E G I N N I N G  T H E I R  P R A C T I C E  ON V O R T I G E R .
A SECOND THEME,  JU ST  AS IMPORTANT AS THE D R A M A T I Z A T I O N  OF THE MOR­
AL C A P I T U L A T I O N  OF THE E V I L  CHARACTERS AND T H E I R  SUBSEQUENT D E S T R U C T IO N ,  
IS  THE A N A L Y T I C A L  P RE SE NT A TI ON  OF WHAT I T  IS IN SOME MEN THAT PRODUCES
T H I S  F A L L .  C o n s t a n t i u s  a c t u a l l y  i n t r o d u c e s  t h i s  p a r t i c u l a r  p r o b l e m  a n d
G I V E S  h i s  OWN a n s w e r  TO THE Q U E S T IO N ,  AN' ANSWER WHICH AS A S I M P L E  S T A T E ­
MENT PREPARES THE A U D IE N C E  FOR I T S  SUBSEQUENT D R A M A T I Z A T I O N .  CO NS T A NT IU S  
SPEAKS S P E C I F I C A L L Y  ABOUT THE F A I L U R E  TO KEEP F A S T  D A Y S ,  BUT THE SYM BOLIC  
A P P L I C A T I O N  IS  BROAD ENOUGH TO INCLUDE THE REASONS FOR M A N ' s  CO M MI TT I NG  
ANY S I N .  He s a y s ,
S u r e  t i s  f o r g e t f u l n e s s  a n d  n o t  m a n s  w i l l .
T h a t  l e a d e s  h i m  f o r t h  i n t o  L i c e n t i o u s  w a y e s .
H e Ca n n o t  C e r t a i n l y  CoÎ Î i t t  s u c h  e r r o r s .
A n d  t h i n k  v p p o n  ' e m  t r u e l y  .  .  .  .  ( 1 ,  i i ,  2 2 2 - 2 2 5 )
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Mu c h  i s  m a d e ,  b y  Ho r s u s  p a r t i c u l a r l y ,  o f  t h e  d i f f e r e n c e  b e t w e e n
THE GODS THE SAXONS WORSHIP AND THOSE WORSHIPPED BY THE E N G L I S H .  FORTUNE 
IS  THE GODDESS,  WHOM HORSUS,  H E N G I S T , A N D  RoXENA WORSHIP IN THE DUMB-SHOW|  
THERE IS  NO SUGGESTION THAT THEY T H I N K  OF HER AS A BENEVOLENT D E I T Y  D I R E C ­
T I N G  T H E I R  L I V E S  IN THE WAYS THEY CANNOT UNDERSTAND BUT FOR T H E I R  U L T I ­
MATE B E N E F I T  AS THERE IS  IN THE STATEMENTS MADE ABOUT GOD BY CO NS T AN T IU S 
AND C a T I Z A .
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He i s  b o t h  r i g h t  a n d  w r o n g  i n  t h i s  s t a t e m e n t .  F i r s t , m a n  c o m m i t s  e v i l
BECAUSE HE IS  S E L F - D E C E I V E D ;  THAT I S ,  HE I S  " F O R G E T F U L "  AND DOES NOT 
T H I N K  UPON H I S  ERRORS " T R U E L Y . "  I T  I S ,  HOWEVER,  M A N ' s W I L L  THAT M O T I ­
VATES THE S E L F - D E C E P T I O N .
V o r t i g e r ,  He n g i s t , Ho r s u s , a n d  Ro x e n a  a r e  a l l  g u i l t y  o f  s e l f -  
d e c e p t i o n .  T h e y  d e c e i v e  t h e m s e l v e s  i n  t w o  w a y s :  f i r s t ,  t h e y  a s s u m e  t h a t  
F a t e  ( or  F o r t u n e )  i s  a  c o n t r o l l i n g  f o r c e  i n  t h e  l i v e s  o f  m e n ,  n o t  j u s t  t o  
THE e x t e n t  o f  CO NTROLL ING T H E I R  EXTERNAL C IRCUMSTANCES BUT ALSO TO THE  
EXTENT OF J U S T I F Y I N G  T H E I R  A C T I O N S .  SECOND,  THEY P E R V E R T , REASON, WHICH
C o n s t a n t i u s  s a y s  " i s  p l a c e d  /  F o r  m a n s  d i r e c t i o n , "  t o  t h e  s e r v i c e  o f  r a ­
t i o n a l i z a t i o n  OR r a t i o n a l  e m p i r i c i s m  a n d  c a l l  i t  " j u d g m e n t "  o r  " w i s d o m . "  
Of t h e  f o u r  wh o  a r e  s e l f - d e c e i v e d ,  V o r t i g e r  a n d  H e n g i s t  r e f e r  t o  f a t e  or  
TO f o r t u n e  t h e  m o s t  f r e q u e n t l y , Ho r s u s  o c c a s i o n a l l y ,  Ro x e n a  n e v e r .  B o t h  
V o r t i g e r  a n d  He n g i s t  i d e n t i f y  f o r t u n e  a s  a n  a c t i v e  e x t e r n a l  a g e n t  i n  
t h e i r  l i v e s , b u t  Ho r s u s  r e c o g n i z e s  i t  a s  t h e  p r o d u c t  o f  h i s  own  w i t .
V o r t i g e r  e m p l o y s  f o r t u n e  e i t h e r  t o  i d e n t i f y  h i s  own  w i s h e s  o r  t o
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J U S T I F Y  H I S  s u b s e q u e n t  B E H A V I O R .  As THE SECOND,  HE USES I T  FREQUENTLY TO 
INTRODUCE A B I T  OF FURTHER " L O G I C A L  R E A S O N I N G . "  IN R E C E I V I N G  THE NEWS OF 
THE A R R IV A L  OF THE SAXONS,  HE MAKES THE S T AT EM EN T,  "N eU ER  CaME POWRE G U I ­
DED W ^ "  BETTER S T A R R S "  ( I I , I I I ,  8 ) .  HE A N T I C I P A T E S  H I S  FORTHCOMING 
STRUGGLE FOR THE THRONE BY S A Y I N G ,
T h e n  s i n c e  n e s s e s i t y  a n d  f a t e  w i t h s t a n d  m e  
I l e  s t r i u e  t o  e n t e r  a t  a s t r a i g h t e r  p a s s a g e .
( I ,  I ,  25- 26 )
A n d  h e  j u s t i f i e s  h i s  s u b m i s s i o n  t o  H e n g i s t  a f t e r  t h e  t r i c k  a t  t h e  p a r l e y  
BY c o m m e n t i n g ,  " H e  WHOM FFA T E C A P T I U A T E S  MUST Y E I L D E  TO A L L "  ( I V ,  I I I ,  
127) *  T h e  f o r e g o i n g  q u o t a t i o n  a n d  t h e  f o l l o w i n g  o n e  i n d i c a t e  t h a t  he
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T H I N K S  OF FATE AS MERELY THE O P P O S I T E  OF FORTUNE,  THE ONE WORKING TO H I S  
DISAD VA NTA GE THE OTHER TO H I S  ADV AN TAG E.  IN R E F L E C T I N G  ON THE F I R S T  
PROOF OF R o X E N A ' s  V I R G I N I T Y ,  HE S A Y S ,
T h e i r s  n o  f a u l t  i n  t h e e  B u t  t o  Co m e  s o  l a t e .
Al l  e l s  i s  e x c e l l e n t ; I C h i d e  n o n e  B u t  f f a t e .
( I I ,  I I I ,  300-301)
A l t h o u g h  V o r t i g e r  d o e s  n o t  c o m e  t o  a n y  r e a l i z a t i o n  o f  h i s  own  r e s p o n s i ­
b i l i t y  f o r  h i s  d e s t r u c t i o n ,  h e  c e a s e s  t o  m e n t i o n  f a t e  o r  f o r t u n e  o n c e  i t  
o c c u r s  t o  h i m  t o  p l a c e  t h e  b l a m e  o n  Ho r s u s . H i s  l a s t  m e n t i o n  o f  f a t e
COMES W H I L E  HE S T I L L  T H I N K S  OF HORSUS AS H I S  " F A I T H F U L  T R E A S U R E "  ( I V ,  I I I ,
137 ) .  W h e n ,  a f t e r  t h e  t r - i c k e r y  o f  H e n g i s t ,  H o r s u s  c h i d e s  h i m  f o r  h i s  f o r ­
g e t f u l n e s s ,  HE a s k s ,  " I s  MY RUIND F A TE  BL E S T  WITH SOE DEERE A F R I E N D ? "
( I V ,  I I I ,  1 3 4 ) .
A l t h o u g h  He n g i s t  i s  w e l l  a w a r e  t h a t  f o r t u n e  i s  u s e d  t o  e x c u s e
B E H A V I O R ,  AS CAN BE SEEN BY H I S  STATEMENT "FORTUNE S I T T S  AT A L L  OURS
Ca t c h i n g  w h o r e s  w ^ "  i t  [ t h e  n a m e  m i s t r e s s ] ,  /  An d  p l u c k s  e m  v p  b y  Cl u s ­
t e r s "  ( I I ,  I I I ,  2 4 0 - 2 4 i ) ,  h e , e v e n  m o r e  t h a n  V o r t i g e r , p l a c e s  t h e  r e s p o n ­
s i b i l i t y  FOR H I S  c o n d i t i o n  AND H I S  A C T I O N S  UPON FATE OR FORTUNE.  I n REF­
ERENCE TO THE COMING OF THE SAXONS TO B R I T A I N ,  ON TWO D I F F E R E N T  OCCASIONS  
HE ME NT IO N S FOR TU NE :  F I R S T ,  "OUR FA TE  HAS CAST VS VPPON B r I T T A I N E S
B o u n c e s "  ( I I ,  11,  4 3 ) ,  a n d  s e c o n d ,  " A  f a i r e  &  f o r t u n a t e  C o n s t e l a t i o n  
R A i GN D /  When  we s e t  f o o t e i n g  h e r e "  ( I I I ,  111, 1 - 2 ) .  U s u a l l y  h o w e v e r ,  he
F E E L S  THAT GOOD FORTUNE IS  MADE BETTER IF HE ACCOMPANIES I T  WITH W I T .
T h i s  i d e a  h e  m a k e s  c l e a r  b y  t h e  f o l l o w i n g  f o u r  s t a t e m e n t s :
( 1 )  WE ARE A L L  MY LORD
T h e  SONS o f  f o r t u n e , s h e  h a s  s e n t  v s  f o r t h
R
I OWNE ME;
( I I ,  I I ,  3 9 - 4 1 )
_  E 
To T H R I U E ,  BY Y REDD SWEATE DF 0 R R I T T S .
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( 2 )  WEELE t h a n k  o u r  f o r t u n e  i n  r e w a r d i n g  h i m  [ S Y M O N ] .
( I I ,  M l ,  4 9 )
( 3 )  I t  [ b u l l ' s  h i d e ]  i s  f i r s t  f o u n d a t i o n s  o f  o ' *  f o r t u n e s .
( I I ,  I I I ,  1 3 1 )
( 4 )  I f f  we  l e t  s l i p  t h i s  o p p e r t u n e f u l l  h o w r e  
T a k e  l e a u e  o f  f o r t u n e , C e r t a i n t y  o r  t h o u g h t
Of e v e r  f i x i n g :  we  a r e  l o o s e  a t  r o o t e
E E
A n d  y l e a s t  s t o r m e  m a y  r e n d  v s  f r o m  y  b o s o m e
Of t h i s  L a n d e s  h o p e s  f o r  e v e r . ( I V ,  i i i ,  1 - 5 )
Ho w e v e r ,  a t  t h e  e n d  o f  t h e  p l a y  w h e n  h i s  f o r t u n e s  h a v e  b e g u n  t o  f a d e , h e
SHOWS H I S  C O N T I N U I N G  B E L I E F  IN FATE AS AN O U T S ID E  CONTROLL ING FORCE IN 
THE L I V E S  OF MEN.  WHEN HE HAS BEEN MADE PRISONE R BY DEVON AND WITNESSES
THE DES TR U CT IO N OF R o X E N A ,  HE S A Y S ,
T h e  C o n s u m e r  h a s  b e n e  h e r e ,  s h e s  g o n  s h e e s  l o s t .
In g l o w e i n g  C i n d e r s  n o w  l y e s  a l l  m y  i o y e s ,
E
Y h e a d l o n g  FORTUNE OFF MY RASH C A P T I U I T Y E
S t r i k e s  n o t  s o e  f e r c e  a w o u n d  i n t o  m y  h o p e s  
As t h y  DEERE L o s s .  ( V ,  I I ,  2 1 3 - 2 1 7 )
I n r e a c t i o n  t o  A u r e l i u s '  d e s c r i p t i o n  o f  h i m  a s  " t h a t  Ge r m a n e  Sa x o n ,  w h o s e
l e a s t  t h i r s t  /  C o u l d  n o t  b e  s a t i s f i e d  v n d e r  a  p r o v i n c e , "  h e  r e m a r k s .
Ha d  BUT MY FATE D I R E C T E D  T H I S  BOLD ARME 
To THY L i f e , t h e  w h o l e  K i n g d o m e  h a d  b e n e  m i n e  
T h a t  w a s  m y  h o p e s  c r e a t e  a i m e , I h a u e  a  t h i r s t  
C o l d  n e v e r  h a u e  b e n e  f u l l  q u e n c h d , v n d e r  a l l ;
T h e  w h o l e  l a n d  m u s t ,  o r  n o t h i n g .  ( V ,  i i ,  2 4 7 - 2 5 1 )
Un l i k e  V o r t i g e r  a n d  ' H e n g i s t , H o r s u s  s e e s  f o r t u n e , a p p l i e d  t o
H I M S E L F ,  AS THE PRODUCT OF H I S  OWN W I T .  THE ONLY TWO REFERENCES HE MAKES 
TO H I S  OWN FORTUNE COME IN H I S  SO L I LO Q UY  AT THE END OF THE BANQUET SCENE,
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Bo t h  t h i s  a n d  t h e  p r e v i o u s  q u o t a t i o n  r e f e r  t o  H e n g i s t ' s  - own
CLEVERNESS IN T A K I N G  ADVANTAGE OF A C O I N C I D E N C E .
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WHERE BECAUSE OF H I S  I N T R I G U E  VO RTI GE R HAS BEEN ABLE TO D IS PO SE  OF CAS­
T I Z A  a n d  BECAUSE OF H I S  HANDY R A T I O N A L I Z A T I O N  RoXENA HAS PLEASED VORT IGER  
BY HER OATH OF V I R G I N I T Y .  T H U S ,  BY H I S  A G I L E  MIND HE HAS MADE VO RTI GE R
H I S  FORTUNE.  AT THE B E G I N N I N G  OF THE S O L I L O Q U Y ,  HE SA YS :
Ha HA : HEES WELL PROUIDED NOW, HERE STRUCK MY FORTUNE
I .TH
W WHAT AN IMPUDENT CON FIDENCE SHE SWORE HONEST,
Ha u e  ING y ^  a d v a n t a g e  o f  y ^  o a t h .  ( I V ,  i i ,  2 7 0 - 2 7 2 )
L a t e r  i n  t h e  s a m e  s p e e c h , h e  p r e d i c t s  t h a t  h e  " s h o u l d  n o t  h e r e  f r o m  f o r ­
t u n e  NEXT /  V n d e r  a n  E a r l e d o m e  n o w . "
24
In c o n t r a s t  t o  t h e s e  c h a r a c t e r s , b o t h  C o n s t a n t i u s  a n d  Ca s t i z a
SEE FORTUNE OR FATE AS E I T H E R  C IRCUMSTANCES OR THE W I L L  OF HEAVEN,  BUT 
N E I T H E R  CONSIDERS I T  TO BE ANY REASON FOR EXCUSING H I M SE LF  FROM WHAT HE 
T H I N K S  PROPER B E H A V I O R .  IN A D D I T I O N  TO THE QUOTATIONS USED IN THE D I S ­
CUS SION  OF THE T E M P T A T I O N S  OF CO N S T A N T IU S  AND C A S T I Z A ,  THE FOLLOWING TWO 
SHOULD S U F F I C E  TO DEMONSTRATE T H I S  I D E A :  IN ANSWER TO V o R T I G E R ' s  ST AT E ­
M ENT,  " .  .  .  YOU SHAL L  r e a d  IN EUERY B R I T T A I N E S  BROW /  THE VRGD N E C E S S I T Y  
OF Y ^  T I M E S , "  C o n s t a n t i u s  a s k s ,  "Wh a t  n e c e s s i t y  /  Ca n  b e  i ' t h  w o r l d , b u t
P R A I E R  AND R E P E N T A N C E ? "  ( I ,  I ,  $ 7 - 6 0 ) .  AND WHEN C A S T I Z A  HAS BEEN URGED BY
V o r t i g e r  t o  s w e a r  t o  h e r  p u r i t y , s h e  a n s w e r s , " I  w i l l  n o t  a d d  a v o l u n t a r y
SYN /  To A CONSTRA IND O N E "  ( I V ,  I I ,  I 88- I 89 ) .
In t h e  l i g h t  o f  t h e  f o r e g o i n g  d i s c u s s i o n ,  t h e  ORGANIC FUN C TIO N OF 
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Ou M B - S h OW I IS  E V I D E N T .  H E N G I S T ,  HORSUS,  AND R o X E N A ,  AS WELL AS VO RT IGE R
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A u r e l i u s  a n d  D e v o n  a l s o  s e e  f a t e  a s  e i t h e r  c i r c u m s t a n c e s  o r  t h e  
W I L L  o f  h e a v e n  ( V ,  I I ,  4 ,  15 , 228) .
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B a l d ' s  a t t e m p t  t o  j u s t i f y  i t s  e x i s t e n c e  on  t h e  b a s i s  o f  t h e  
s o u r c e s ,  w h i l e  n o t  n e c e s s a r i l y  i n a c c u r a t e ,  d o e s  s e e m  i n a d e q u a t e .  S e e  
B a l d ,  M i d d l e t o n ' s  H e n g i s t ,  p .  1 0 4 .
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AND THE ATTENDANTS OF C O N ST AN T IU S AND C A S T I Z A  ARE A L L  WORSHIPPERS OF T H E I R
OWN P A R T I C U L A R  VERSIO N OF FORTUNE.
<
J u s t  a s  f a t e  o r  f o r t u n e  i s  t h e  a c k n o w l e d g e d  e x c u s e  g i v e n  b y  He n g ­
i s t , Ho r s u s ,  R o x e n a ,  a n d  V o r t i g e r  f o r  i m m o r a l  b e h a v i o r  s o  t h e  p e r v e r s i o n  
OF r e a s o n  b e c o m e s  t h e  m e a n s  f o r  s e l f - j u s t i f i c a t i o n .  R e a s o n  p e r v e r t e d  i s  
t h e  m e a n s  w h e r e b y  MAN C IRCUMVENTS THE W I L L  OF Go D IN THE G R A T I F I C A T I O N  OF 
H I S  OWN W I L L F U L  D E S I R E S .  T H U S ,  THE Y I E L D I N G  TO T E M P T A T I O N S  OR THE COM­
M I S S I O N  OF THE SEVEN DEADLY S I N S  DEPENDS UPON BOTH M A N ' S  W I L L  AS MOTIVATOR  
AND m a n ' s  I N G E N U I T Y  AS J U S T I F I E R .  J U S T  AS THE AGENCY OF MAN ' S W I L L  MARKS 
THE D I F F E R E N C E  BETWEEN A V E N I A L  S I N  AND A MORTAL S I N  SO THE A D D I T I O N  OF 
PERVERTED REASON CHANGES A MORTAL S I N  TO AN UN FO R G IV A B LE  ONE.
T h e  TERM UN FO RG IV AB LE  S I N , OR S I N  A G A I N S T  THE HOLY G HO ST , IS  THE  
TH EO LO GI CA L  E Q U I V A L E N T  OF TRAG 1C N E C E S S I T Y ,  OR DR AM ATI C  I N E V I T A B I L I T Y .
T h e o l o g i c a l l y  a  s i n  i s  u n p a r d o n a b l e  i f  t h e  s i n n e r  l a c k s  t h e  r e q u i s i t e
F E E L I N G S  TO M O T I V A T E  P E N I T E N C E ;  HE LACKS F A I T H  IN THE COMPLETE E F F I C A C Y  
OF THE DEATH OF C H R I S T  IN S A V IN G  MAN FROM THE EF FEC TS OF H I S  S I N S  E I T H E R  
FROM A B E L I E F  THAT H I S  S I N S  ARE TOO MOMENTOUS OR FROM AN ABSENCE OF A REAL 
C O N V I C T I O N  OF H I S  OWN G U I L T .  DRAM ATIC  I N E V I T A B I L I T Y  IS  THE ABSOLUTE I N ­
A B I L I T Y  OF THE CHARACTER TO A V O ID  H I S  CATA ST ROP HE,  WHICH I S  I T S E L F  THE 
RESULT OF E I T H E R  F A T E ,  H I S  OWN W I L L ,  PS YC HOL O GIC AL  D E T E R M I N I S M ,  OR ECO­
NOMIC D E T E R M I N I S M  ANY P H IL O SO PH Y WHICH HAS AN EXACT C A U S E - E F F E C T  PATTERN
IN E I T H E R  THE MORAL OR P H Y S I C A L  WORLD.  T h E VA R IO U S  STEPS OF T H I S  D I F F E R ­
ENCE ARE CLEARLY MARKED IN THE SEVERAL CHARACTERS IN HENG I S T .
T h u s  C o n s t a n t i u s * l e a v i n g  o f  t h e  m o n a s t e r y  a n d  h i s  e a t i n g  on  
s a i n t s '  e v e s  a n d  C A S T I Z A ' S  BROKEN OATH OF A B S T IN E N C E  AND LOST HONOR 
REMAIN  V E N I A L  S I N S .  ALTHOUGH THEY ARE NOT " w I L L F U L "  S I N N E R S ,  THESE TWO
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CHARACTERS ARE NOT PERFECT HUMAN B E IN G S  I F  FOR NO OTHER REASON THAN THAT 
THEY ARE SOMETIMES M I S T A K E N .  F oR  EX AM PL E,  CO NS T AN T IU S  B E L I E V E S  THAT THE 
RULES AND RE G UL AT IO NS  OF A MONASTERY ARE S U I T A B L E  FOR THE WHOLE WORLD.
F u r t h e r , h e  t h i n k s  a n d  i s  a b l e  t o  c o n v i n c e  C a s t i z a  t h a t  v i r g i n i t y  i s  a
PREFERA BLE  STATE TO M A R R IA G E .  T H U S ,  THE T E C H N IC A L  C O N D IT I O N  OF THE CHAR­
ACTERS IS  NOT NEARLY SO IMPORTANT AS THE STATE OF T H E I R  SOULS AND MAY 
HAVE NOTHING TO DO WITH I T .
T h i s  d i f f e r e n c e  i s  d e m o n s t r a t e d  p r e c i s e l y  b y  t h e  c o n t r a s t s  b e t w e e n  
C o n s t a n t i u s  a n d  V o r t i g e r  a n d  b e t w e e n  Ca s t i z a  a n d  Ro x e n a .  C o n s t a n t i u s '
d e s i r e  t o  C O N T I N U E  W I T H  THE R U L E S  TO W H I C H  HE HAS SWORN A L L E G I A N C E  I S  CON­
T R A S T E D  TO V o R T I G E R ' s  D E T E R M I N A T I O N  TO P L A C E  H I M S E L F  A B O V E  T H E  R U L E S  W H I C H  
G OVERN T H E  R E S T  OF M A N K I N D .  FOR R o X E N A ,  T H E  L O S S  OF V I R G I N I T Y  H A S B E E N  AN 
A C T  OF W I L L  A S  W E L L  A S  A P H Y S I C A L  A C T ;  I F  C A S T I Z A  HAD G I V E N  HER " C O N S E N T "
TO H o r s u s ,  e v e n  t h o u g h  h e r  a c t u a l  r a v i s h e r  i s  V o r t i g e r ,  s h e  w o u l d  h a v e
B E E N AS U N C H A S T E  AS R o X E N A .  ( M i D D L E T O N  C A R E F U L L Y  A V O I D S  H A V I N G  TO CON­
S I D E R  T H E  R E A L  S T A T E  OF C A S T I Z A  I F ,  H A V I N G  R E F U S E D  HER C O N S E N T ,  SHE HAD
B E E N  R A V I S H E D  BY SOMEONE O TH E R T H A N  HER H U S BA ND  [ I I I ,  I I ,  $ 8 - 1 0 6 ] . )
B u t  e v e n  t h e  c o m m i s s i o n  o f  m o r t a l  s i n ,  b a d  a s  t h i s  i s ,  i s  no t  t h e
M OST  s e r i o u s  p r o b l e m  P R E S E N T E D  I N  H E N G I  S T .  H e N G I  ST  DOES NOT F O C U S  ON MOR­
T A L  S I N  U N A C C O M P A N I E D  BY P E R V E R T E D  R E A S O N .  A L T H O U G H  T H E O L O G Y  A L L O W S  T H E  
ONE W I T H O U T  T H E  O T H E R ,  T H E  T R A G I C  R HY THM  DOES NOT S I N C E  I N T H E  C O N C E P T U A L  
C O N T E X T  C R E A T E D  BY M i D D L E T O N  P E R V E R T E D  REASON I S  WHAT P R O V I D E S  T H E  S E N S E  
OF I N E V I T A B I L I T Y .  T H U S  I N A D D I T I O N  TO T HE P A G AN S H E N G I S T ,  H O R S U S ,  AND 
R o x e n a ,  V o r t i g e r  i s  g u i l t y  o f  u n f o r g i v a b l e  s i n .  H o w e v e r ,  p o s s i b l y  b e c a u s e
HE HAS HAD THE B E N E F I T  OF C H R I S T I A N  T E A C H I N G ,  H I S  A C T I O N S  AND H I S  CHARAC­
TER M I G H T  SEEM TO THE C H R I S T I A N  A U D IE N CE  MORE H O RR IB L E OR LESS A D M IR A B L E
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THAN THOSE OF THE OTHER TH REE .  BuT  TAKEN TOGETHER,  THESE FOUR SHOW
D I F F E R E N T  M A N I F E S T A T I O N S  OF THE SAME F A U LT  A L L  LEA DI NG  TO THE SAME CON­
CLUS I O N - - O E S T R U C T I  ON OF BODY AND SOUL.
A l t h o u g h  m u c h  o f  t h e  p r e v i o u s  d i s c u s s i o n  h a s  d e a l t  g e n e r a l l y  w i t h  
REASON PER VE RTE D,  THE S P E C I F I C  M A N I F E S T A T I O N S  IN V O R T I G E R ,  H E N G I S T ,  HOR-  
s u s ,  AND Ro x e n a  s h o w  e n o u g h  d i v e r s i t y  t o  m e r i t  i n d i v i d u a l  a n a l y s e s .  A t
THE B E G I N N I N G  OF THE P L A Y ,  VORTIGE R T R I E S  TO USE H I S  W I T  TO A C H IE V E  THE 
POWER WHICH HE HAS BEEN UNABLE TO G A IN  OUTRIGHT UPON THE DEATH OF CON­
S T A N T I U S .  He F A I L S  TO USE H I S  REASON TO D ISCOVER THAT THE CROWN W I L L  NOT 
BR IN G  WHAT HE T H I N K S  I T  W I L L ;  HE D ISCOVERS T H I S  TRUTH ONLY AFTER THE MUR­
DER OF C o n s t a n t i u s ,  WHICH h e  t h o u g h t  n e c e s s a r y  s i n c e  h i s  s c h e m e s  f o r  p o w e r  
HAD NOT WORKED.  AT T H I S  P O IN T  H I S  F AU LTY  REASONING LEADS H I M  TO SCHEME 
FURTHER FOR THOSE T H I N G S  THAT H I S  E A R L I E R  M I S T A K E S  HAD TOLD H I M THE CROWN
WOULD b r i n g : h e  L I S T E N S  TO THE ARGUMENTS OF HORSUS THAT THERE I S  A WAY
TO GET R I D  OF C A S T I Z A  WITHOUT MURDERING HER;  THAT I S ,  BY THE CLEVER RAPE 
P L O T .  He HAS ALREADY SUCCUMBED TO THE CLEVER DEMONSTRATION OF THE " P R O O F "
OF R o x e n a ' s  v i r g i n i t y .  H i s  " r e a s o n "  h a s  t o l d  h i m  t h a t  a v o l u n t a r y  p r o o f
I S  WORTHY OF B E L I E F  WHATEVER THE D E T A I L S  OF THE PROOF THE S I L L Y  METHOD
OF RESTORING HORSUS.  THE SECOND V I R G I N I T Y  TEST IS  EQUALLY S I L L Y  FROM THE 
S T A N D P O IN T  OF REAL REASON,  FOR HE SHOULD HAVE BEEN ABLE TO CONCLUDE THAT  
V I R G I N I T Y  L I K E  TRUTH DEPENDS UPON MORE THAN WORDS. H I S  C O NT IN UI NG  CON­
F U S I O N  OF R E A L I T Y  WITH WORDS IS  E V I D E N T  IN H e N G I S T ' s  AND H o R S U s '  T R I C K E R Y :  
H e n g i s t  i n  t h e  c o w h i d e  m e a s u r e m e n t  a n d  i n  t h e  p a r l e y , a n d  Ho r s u s  i n  h i s
AVOWED LOVE AND F A I T H F U L N E S S  W HI LE  CUCKOLDING V O R T IG E R .  TH US,  FROM THE 
26,,
V o r t i g e r  i s  d r a m a t i c a l l y  l e s s  s y m p a t h e t i c  a s  a c h a r a c t e r , p e r ­
h a p s  BECAUSE IN A D D I T I O N  TO BEI NG E V I L  HE IS ALSO A COWARD.
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B E G I N N I N G  TO THE END OF T H I S  P L A Y ,  VORTIGE R F A I L S  TO UNDERSTAND EVERY­
T H IN G  THAT R I G H T  REASON WOULD HAVE MADE C L E A R .  F I N A L L Y ,  HE I S  K I L L E D ,  
S T I L L  HAVING F A I L E D  TO COME TO THE CONCLUSION FOR WHICH REASON I S  PLACED 
IN MAN,  THE R E C O G N IT IO N  OF H I S  R E S P O N S I B I L I T Y  IN DET E RM IN IN G  THE D I F F E R ­
ENCE BETWEEN TRUTH AND FALSEHOOD AND IN AC T IN G  UPON THE ONE AND R E J E C -  
T ING THE OTHER.
On l y  o n e  q u o t a t i o n , ^ !  t h i n k , i s  n e c e s s a r y  t o  s h o w  w h a t  H e n g i s t
CONSIDERS TO BE THE PROPER EMPLOYMENT OF H I S  REASON.  IN URGING UPON THE
S a x o n s  t h e  p a r l e y  t r i c k , h e  s a y s ;
WHAT RESTS THEN BUT THAT I
Ma k e  h a p p y  m i n e  o w n e  h o p e s ; a n d  p o l i c i e  
F o R BI DD S NOE w a y , NOBLE OR TRECHEROUS ENDED,
Wh a t  b e s t  e f f e c t s  i s  o f  h e r  b e s t  Co m m e n d e d .
( I V ,  I I I ,  17- 20 )
I n t e r e s t i n g l y  e n o u g h , t h o u g h  V o r t i g e r  i s  s h o c k e d  a t  H e n g i s t ' s  b e h a v i o r ,
T H I S  s t a t e m e n t  ECHOES ONE OF H I S  OWN:
I W I L L  SEEKE A L L  WAYES 
To VEX A UT HO RI T YE  FROM H I M ,  I W I L L  WEARY H IM 
As LOWE AS THE C O N D I T I O N  OF A HOUND
B e f o r e  I g i u e  h i m  o u e r ,  a n d  i n  a l l
STUDDY WHAT MOST MAY D I SCO NT ENT  H I S  BLOOD 
MAKEING MY MASKE MY Z E A L E ,  T O ' T H  PU BL IQ U E GOOD.
No t  P O S S I B L E  a r i c h e r  p o l i c y e
Ca n  h a u e  Co n c e p t i o n  i n  t h e  t h o u g h t  o f  Ma n .
( I ,  I ,  1 8 9 -1 9 6 )
B u t  u n l i k e  V o r t i g e r , H e n g i s t  d o e s  n o t  h a v e  t o  c o n v i n c e  h i m s e l f  t h a t  t h e  
END j u s t i f i e s  THE MEANS;  APPARENTLY A L L  OF THE SAXONS SU BSC RIB E TO T H I S  
N O T I O N .  T h u s ,  w i t h  s u c h  a n  a t t i t u d e  a n y  c o n v i c t i o n  o f  h i s  own  g u i l t  i s  
OUT OF THE QUESTION FOR H E N G I S T .
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Ho r s u s  h a s  p a s s e d  b e y o n d  t h e  p o i n t  o f  b e i n g  p r e y  t o  t h e  s i n s  o f  
THE f l e s h ; f o r  h i m  l i f e  i s  a n  i n t e l l e c t u a l  g a m e .  H e p l a y s  t h e  g a m e ,
KNOWING AL L  THE W H I L E  I T S  I N E V I T A B L E  CONCLUSION BUT UNMOVED BY T H I S  KNOW­
L E D G E .  H i s  I N T E L L E C T U A L  GRASP OF S I T U A T I O N S  IS  EXACT AND H I S  PS YC H OL O GI ­
CAL A N A L Y S I S  OF OTHERS-  AND H I M S E L F  I S  P E R F E C T .  I R O N I C A L L Y ,  HE IS  THE  
EP IT O M E OF THE A T H L E T E ' S  I D E A L :  " I T  MATTERS NOT WHETHER ONE WINS OR LO S E S ;
i t ' s  HOW HE PLAYS THE G A M E . "  MOMENTARILY  P I QU ED AT R O X E N A ' s  IN TE RE ST  IN
V o r t i g e r ,  h e  i s  e a s i l y  c o n v i n c e d  o f  t h e  " w i s d o m "  o f  h e r  r e a s o n i n g  a n d  p a y s
HER H I S  H I G H E S T  T R I B U T E :
Ma y  C r e d u l o u s  m a n
P u t  a l l  h i s  C o n f i d e n c e  i n  So w e a k e  a  b o t t o m e  
A n d  m a k e  a s a u e i n g  v o y a g e .  ( I l l ,  i , 7 2 - 7 4 )
He i s ,  h o w e v e r ,  n o t  m i s l e d  i n t o  a s s u m i n g  t h a t  s h e  i s  OTHER THAN SHE I S .
He I S  NOT so M I S G U ID E D  BY H I S  OWN LUSTS T H A T ,  L I K E  V O R T I G E R ,  HE CAN F EE L
NO P I T Y  OR l o v e ; HE F E E L S  P I T Y  FOR BOTH C A S T I Z A  AND ROXENA.  UNFORT UN ATELY ,
T H I S  P I T Y  HAS NO VALUE FOR H I M  S I N C E  I T  DOES NOT MOVE H I M  TO ALTER H I S
A C T I O N S .
Ho r s u s * e x p e r t  k n o w l e d g e  o f  p s y c h o l o g y  p r o v i d e s  h i m  w i t h  a l w a y s
THE R IG H T  T H IN G  TO SAY TO A C H IE V E  WHATEVER GOALS HE HAPPENS TO D E S I R E  AT 
THE MOMENT.  HE TW ICE  S U P P L I E S  VO RT IG ER  W ITH  THE " A B S O L U T E "  PROOF OF R O X-
e n a ' s  v i r g i n i t y : F i r s t , w h e n  h e  i s  r e v i v e d  f r o m  h i s  f a i n t  b y  Ro x e n a ' s
M E D I C A T I O N ,  HE S A Y S ,
My L o r d  me t h i n k s  I C o u l d  d o e  t h i n g s  p a s t  Man
I AM SOE RENEWD IN V I G O R ,  I LONG MOST 
F o r  V I O L E N T  E X E R S IS E  t o  TAKE ME DOWNE 
My IOYES so HIGH IN BLOO D,  I AM ABOUE F R A I L T I E .
( 1 1 ,  I I I ,  2 8 6 - 2 8 9 )
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S e c o n d ,  w h e n  Ro x e n a  a s k s  a t  t h e  b a n q u e t  w h a t  s h e  s h o u l d  do  i f  V o r t i g e r
MAKES HER SWEAR TO HER HONESTY,  HE S A Y S ,
Wh y  F O O L E ,  t h e y  s w e a r e  b y  t h a t  w e  w o r s h i p  n o t
- U R  R
So YO MAY SWEAR YO HEART OUT,  AND NERE HURT YO S E L F E .
( I V ,  I I ,  2 1 3 - 2 1 4 )
T h e n  h e  i s  r e a d y  w i t h  w h a t  r e a l l y  s e e m s  t h e  o n l y  p o s s i b l e  p l a n  f o r  t a k i n g  
CARE OF Ca s t i z a . F u r t h e r ,  h e  i s  a b l e  t o  c o n v i n c e  V o r t i g e r  t h a t  h e  i s  i n ­
d i s p e n s a b l e .  A n d  f i n a l l y , h e  i s  a b l e  t o  m a k e  V o r t i g e r ' s  l a s t  m o m e n t s  t h e
MOST P A I N F U L  P O S S I B L E  BY GLO AT IN G  OVER H I S  CUCKOLDRY.  L i K E  M i L T O N ’ s  S A T A N ,
H o r s u s  s e e m s  t r e m e n d o u s l y  a d m i r a b l e  t o  t h e  u n w a r y , t h e  o n e  w h o  f o r g e t s  t h e
MORAL CONTEXT OF THE TOTAL WORK. AND L I K E  M i L T O N ,  M iD DL ET O N IS  NOT RESPON­
S I B L E  FOR THE PERVERTED REASON OF THOSE WHO F I N D  THESE CHARACTERS OTHER 
THAN WHAT THEY WERE I N T E N D E D .  S T I L L ,  HE C E R T A I N L Y  IS LESS R E P U L S I V E  THAN
V o r t i g e r .
T h e  f i n a l  r o a d  a l o n g  w h i c h  p e r v e r t e d  r e a s o n  c a n  l e a d  i s  s e e n  i n  
Ro x e n a .  H e r  f i r s t  a c t i o n s  d e m o n s t r a t e  h e r  b o l d  t h i n k i n g  a n d  i m m e d i a t e
GRASP OF t h e  d i r e c t i o n  IN WHICH HER " F O R T U N E "  L I E S .  S E E IN G  THAT VO RT IG ER  
I S  IMPRESSED BY "H ER  S I G H T "  AND "H E R  B E H A V I O U R , "  SHE CLEVERLY TAKES AD­
VANTAGE OF THE S I T U A T I O N  BY THE ABSURD BUT E F F E C T I V E  DEMONSTRATION OF HER 
V I R G I N I T Y .  I n T H I S  AND IN THE INTERCHANGE WITH HORSUS AT THE F I R S T  OF ACT 
I I I ,  SCENE I ,  SHE I S  O BV IO US L Y THE S U I T A B L E  O FFS PRI NG  OF H E N G I S T  AND M I S ­
TRESS OF Ho r s u s .  T h a t  s h e  a s  w e l l  a s  Ho r s u s  p l a c e s  e v e r y t h i n g  a b o v e  p u n y
MORAL LAWS IS  E V I D E N T  FROM HER COMMENT,  " I f  LOST V I R G I N I T I E  CAN WYNE SUCH 
A DAY [ M A R R I A G E  TO V O R T I G E R ]  /  I LE HAUE NOE DAUGHTER BUT SHALL  LEARNE MY
W A Y . "  T h e r e  i s  c o o l  c a l c u l a t i o n  i n  h e r  d e c i s i o n  t h a t  t h f  b e s t  w a y  t o  
KEEP HER r e l a t i o n s h i p  WITH HoRSUS A SECRET IS TO ARRANGE A MARRIAGE WITH 
V o r t i g e r .  S h e  u s e s  s u p e r b  r h e t o r i c a l  t e c h n i q u e  i n  c o n v i n c i n g  Ho r s u s  o f
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THE " w i s d o m "  o f  SUCH AN A C T I O N :  F i R S T ,  SHE ANSWERS AN O B J E C T IO N  W ITH  A
Q U E S T IO N ,  "B y WHAT ASSURANCE HAUE Y o "  HELD ME THUS FARR /  YOU FOUND
F I R M E  . .  .  S e c o n d ,  s h e  a p p e a l s  t o  h i s  " C o m m o n  r e a s o n . "  H e r  c l i n c h i n g
ARGUMENT IS
TAKE BUT T H ' O P I N I O N
Of  C o m m o n  r e a s o n ,  a n d  y o u l e  f i n d e ' t  i m p o s s i b l e  
T h a t  Y o "  s h o l d  l o o s e  me i n  t h i s  k i n g e s  a d v a n c e m ^
W h o  h e a r e s  a  v s u r p e r ,  a s  h e  h a s  y ^  k i n g d o m e  
So s h a l l  h e  h a u e  m y  l o u e  b y  v s u r p a t i o n .
T h e  r i g h t  s h a l l  b e  i n  t h e e  s t i l l ;  my  a s c e n s i o n  
To D i g n i t i e  i s  b u t  t o  w a f t e  y ^  v p w a r d  
A n d  a l l  v s u r p e r s  h a u e  a f a l l i n g  s i c k n e s s  
T h e y  C a n n o t  k e e p e  v p  l o n g .  ( i l l ,  i , 6 3 - 7 2 )
A n o t h e r  i n d i c a t i o n  t h a t  s h e  c o n s i d e r s  " r e a s o n "  h e r  i d e a l  c a n  b e  s e e n  i n
HER r e a c t i o n  TO HORSUS'  COMMENT ON SWEARING A FALS E OATH:  SHE S A Y S ,  " T H A T  
WAS WELL THOUGHT ON,  I DE Q U IT E  LOST MY S E L F E . "  An D AS IS  I N D I C A T E D  IN
O u m b - S h o w  I I I  AND C h o r u s  i v ,  a n d  i n  t h e  d i s p a t c h  w i t h  w h i c h  s h e  p o i s o n s  
V o R T i N E R ,  SHE I S  H o r s u s * e q u a l  i n  t h e  p e r v e r s i o n  o f  r e a s o n  t o  h e r  o w n  p u r ­
p o s e s .  A f t e r  s u c h  a  v i e w  o f  h e r  p e r s o n a l i t y ,  h e r  a c t i o n s  a t  t h e  e n d  a r e
S T A R T L I N G L Y  A BR U PT .  A REACTION SUCH AS THAT OF HORSUS SEEMS MORE IN KEEP­
ING WITH HER P E R S O N A L I T Y .  SHE IS THE ONLY ONE OF THE FOUR WHO ACT UALLY
SUFFERS THE PANGS OF G U I L T  AS WELL AS THE D I S C O M F IT U R E  OF F A I L U R E  AND
DE AT H.  S t r a n g e l y  e n o u g h , h e r  f i n a l  c o m m e n t s  a r e  m o r e  i n  l i n e  w i t h  t h e
T R A D I T I O N A L  V I EW  OF THE UNPARDONABLE S I N .  FOR ALTHOUGH SHE DOES COME TO 
A RE COG NIT ION  OF HER G U I L T ,  SHE D E S P A IR S  OF S A L V A T I O N ,  BE I NG UNABLE TO 
" G I U E  /  A C u r s  t o  s y n . "
T h e  t e c h n i q u e s  w h i c h  M i d d l e t o n  u s e s  d o  m u c h  t o  b o d y  f o r t h  t h e
THEME WHICH STRESSES THE IMPORTANCE OF THE W I L L  IN A C T I O N .  MuCH OF THE
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P H Y S I C A L  AC TI ON TAKES PLACE O F F - S T A G E ;  MUCH OF THE STAGE T I M E  IS  DEVOTED 
TO D E C I S I O N S  WHICH SHOW THE STATE OF REASON AND JUDGEMENT,  WHETHER I T  IS 
TRUE REASON OR REASON CORRUPTED BY W I L L .
Ba l d  h a s  r e m a r k e d  t h e  c o m p r e s s i o n  w h i c h  M i d d l e t o n  i s  a b l e  t o  g e t
W ITH THE USE OF THE DUMB-SHOWS I N CL UD IN G  R A Y N U L P H ' s  COMMENTARY,  A COMPRES-
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S I O N  WHICH ALLOWS H I M  TO CONCENTRATE UPON THE PSYCHOLOGICAL  I N T E R E S T S .
T h e  DUMB-SHOWS h a v e , i n  a d d i t i o n , t w o  o t h e r  EQUALLY IMPORTANT STRUCTURAL  
F U N C T I O N S .  T h e y  p r o v i d e  b o t h  s y m b o l i c  a n t i c i p a t i o n  a n d  v a r i e t y  IN THE 
P A R A L L E L S .  THEY G I V E  A SENSE OF GREAT T I M E  COVERAGE WITHOUT THE D I S T R A C ­
T I O N S  WHICH A F U L L  TREATMENT OF THE PURELY H I S T O R I C A L  AC T IO N S WOULD CAUSE 
AND THUS DEMONSTRATE THAT M iD DLE TO N I S  L I T T L E  CONCERNED WITH THE MERE AC­
T I O N S  WHICH A N T I C I P A T E  OR RESULT FROM THE D R IV E S  OF THE CENTRAL F I G U R E ,
V o r t i g e r .  T h e  f o c u s  o f  t h i s  p l a y  i s  c l e a r l y  n o t  Co n s t a n t i u s  or  h i s  d e a t h , 
H o r s u s '  a n d  Ro x e n a ' s  i l l i c i t  r e l a t i o n s h i p , H e n g i s t ' s  a n d  Ho r s u s '  r e a s o n s ^
FOR COMING TO B R I T A I N ,  OR THE REIGN AND DEATH OF V O R T I N E R .  D u MB-SHOW I 
CREATES A T I G H T  PLOT STRUCTURE BY INTRODUCING CHARACTERS WHO ARE SUBSE­
QUENTLY TO BE MOST IMPORTANT BUT WHOSE INTROD UC TION  L O G I C A L L Y  COMES MUCH 
L AT ER  IN THE N A R R A T I V E .  I T S  FU NC TIO N AS SYMBO LIC  A N T I C I P A T I O N  OF THE 
THEME OF FORTUNE HAS ALREADY BEEN D I SC U SS ED  IN CONNECTION WITH THAT T O P I C .  
I t  a l s o  PRO VI DES  M O T I V A T I O N  FOR THE A C T I O N S  OF ROXENA AND HORSUS IN T H E I R  
F I R S T  TWO SCEN ES.  D u MB-SHOW I I  ACCOMPLISHES C O N S T A N T I U S '  DEATH WITHOUT  
E M P H A S I Z IN G  I T  BY AROUSING EMPAT HET IC  EMOTIONS FOR H I M  WHICH WOULD D I S ­
TRACT THE VIEWER FROM V O R T I G E R .  I T  INTRODUCES THE THEME OF P A T I E N T  RE­
S I G N A T I O N ,  A THEME WHICH IS  RE IT E R A T E D  IN I T S  P A R A L L E L ,  THE RAPE OF CAS­
T I Z A  SCENE.  T h u s ,  w h i l e  t h e  s y m b o l i c  i m p o r t  r e m a i n s  c o n s t a n t , t h e  s e c o n d
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Ba l d , M i d d l e t o n ' s  H e n g i s t ,  p .  x l v .
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SCENE IS  NOT MERELY N A R R A T I V E L Y  R E P E T I T I O U S .  By COMPRESSING SEVEN YEARS OF 
H I S T O R Y  INTO A T E N - M I N U T E  PANTOMIME WITH COMMENTARY,  DuMB-ShOW I I I  ALSO 
E L I M I N A T E S  D I S T R A C T I N G  S Y M PA T HE T IC  RESPONSES.  I T  ALSO PRO VIDE S FOR THE 
P O I S O N - F I R E  METAPHOR AND THUS A N T I C I P A T E S  S Y M B O L I C A L L Y  THE OTHERWISE MELO­
DRAM ATIC  CONCLUSION OF DEATH BY F I R E .  T H U S ,  BY A C T IN G  AS A TH EM AT IC  AND 
I M A G I S T I C  SUBSTRATUM AND BY FOCUS ING  THE P L A Y ' s  A C T I V I T I E S  AWAY FROM MERE 
H I S T O R I C A L  FACT THE DUMB-SHOWS SERVE A NECESSARY STRUCTURAL F U N C T I O N .
T h e  s e c o n d  s t r u c t u r a l  t e c h n i q u e  o f  H e n g i s t  i s  r e d u p l i c a t i o n .  M i d ­
d l e t o n  CREATES W I T H I N  THE T R A G IC  PLOT SEVERAL I D E N T I F I C A T I O N S  SOME IRON­
IC, SOME NOT AND P A R A L L E L S  THE T RA G IC  A C T I O N S  WITH COMIC ONES.  T h E I R O N IC
I D E N T I F I C A T I O N S ,  SUCH AS ROXENA-s-Ca ST I Z A AND CONSTANT I US-VO RT IGER CARRY THE  
T H E M A T IC  STATEMENT OF U N I V E R S A L I T Y  W H IL E  AT THE SAME T I M E  MAKING THE WORSE 
OF EACH P A I R  SEEM MORE HO R R IB L E  BY CO NT RAS T.  Ï H E  N O N - I R O N  1C I D E N T I F I C A ­
T I O N S ,  SUCH AS C o n s t a n t  I u s - C a s t IZA  a n d  V o r t i g e r - H e n g i s t , h a v e  s u f f i c i e n t  
V A R I A T I O N  BECAUSE OF R E A L I S T I C  I N D I V I D U A L  D I F F E R E N C E S  TO SUPPORT THE THEME 
OF U N I V E R S A L I T Y  WITHOUT MERE R E P E T I T I O N .
T h e  t e c h n i q u e  o f  r e d u p l i c a t i o n  o f  i n c i d e n t  a n d  c h a r a c t e r  c a n  d e ­
s t r o y  THE T IG H T N E S S  OF STRUCTURE BY CAUSING I T  TO BE MERELY E P I S O D I C  UN­
LE S S  THERE IS  A S U F F I C I E N T L Y  STRONG IMAGE RHYTHM WHICH CAR RI ES  OVER FROM 
ONE I N C I D E N T  TO ANOTHER,  ONE CHARACTER TO ANO THER.  FOR EXA MP LE ,  THE 
K N E E L I N G  OF C O N S T A N T I U S  IN H I S  D E S I R E  TO ESCAPE THE PRESSURES OF RETURN­
ING TO THE WORLD I S  P A R AL LE L ED  BY THE K N EE L IN G  OF THE TOWNSMEN TO GA IN  
T H E I R  WORLJ)LY D E S I R E S ;  THESE ARE A G A IN  BROUGHT TO MIND WHEN C A S T I Z A  
S A Y S ,  "Oh , s i r ,  w h a t  e r e  Y o "  A R E ,  I TEACH MY KNEE /  THUS TO R E Q U IT E  YOU"  
( I I I ,  I I ,  97- 98 ) .  T h e  c l a m o r - q u i e t  i m a g e  r e c u r s  f r e q u e n t l y ;  t h e  n o i s e  o f
THE M U L T I T U D E  IS  CONTRASTED W ITH  THE Q U I E T  OF C O N T E M P L A T I O N :  HORSUS SAYS
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TO C a s t i z a  i n  t h e  r a p e  s c e n e ,  " ,  .  .  p r e v e n t  n o y s e  a n d  C l a m o r  /  O r d e a t h
SHAL L  END THY S E R U I C E , "  V O R T IG E R  H I D E S  H I S  STRONG P A S S IO N  FOR RoXENA UN­
DER A CALM E X T E R I O R ,  AND H E N G I S T  URGES H I S  MEN,  " ,  . . CALME LOOKES BuT
STORMY SOULES POSSES Y o " "  ( I V ,  I I I ,  4 l ) .  S I M I L A R L Y  IMAGE PATTERNS OF SEE­
ING AND E A T IN G  APPEAR THROUGHOUT THE P L A Y .  T h E S I  6 H T - B L  INDNESS PATTERN  
HAS THE T R A D I T I O N A L  SYM BOLIC  VALUE OF WISDOM-MORAL S T U P I D I T Y .  CO NS TA NT IU S  
C A L L S  GERMANUS AND LUPUS " L I G H T S  /  OF HOLYNESS AND R E L I G I O N "  ( I ,  I ,  9 6 -
9 7 )  AND SAYS ABOUT THE PRESSURE UPON H I M  TO BECOME K I N G ,
n  U y  R
Da r e  y o  r e c e i u e  h e a u e n s  l i g h t  i n  a t  y o  e y e  l i d d s
A n d  O FE R  v i o l e n c e  t o  r e l i g i o n ;  t a k e  h e e d e .
T h e  v e r y  B e a m e  l e t t  i n  t o  C o m f o r t h  Y o "
Ma y  BE THE F I R E  TO BURNE Y o " .  ( I ,  I ,  6 9 - 7 2 )
I n c i d e n t a l l y ,  t h e  f i r e  i m a g e  a n t  i c  i p a t e s  t h e  f i n a l  c o n f l a g r a t i o n  a l t h o u g h  
C o n s t a n t i u s  h i m s e l f  i s  a c t u a l l y  r e f e r r i n g  t o  h e l l  f i r e ,  f o r  t h e  p l a y - w o r l d  
i s  a m o r a l  c o n s t r u c t  a n d  t h e  c o n c l u s i o n  i s ,  FOR THE E V I L  CHARACTER,  DAMNA­
T I O N .  S I G H T - B L I N O N E S S  FORMS A S I G N I F I C A N T  PART OF THE RAPE SCE NE :  V O R T I ­
GER SAYS TO H o r s u s ,  " B e s u r e  y o u  s e i z e  o n  h e r  f u l l  s i g h t  a t  f i r s t  /  F o r  
FEARE OF MY D I S C O U E R Y E "  ( i l l ,  I I ,  2 5 -2 6 ). AnD C A S T I Z A  SAYS TO HORSUS:
Be C o n t e n t  t o  t a k e  
O n l y  m y  s i g h t  a s  R a n s o m e  f o r  m y n e  n o N O ^ ,
TH
A n d  w h e r e  y o u  h a u e  b u t  m o c k d  m y n e  e y e s  w d a r k e n e s s  
P l u c k  e m  o u t  q u i t e ,  a l l  o u t w a r d  l i g h t  o f  b o d y e  
I l e  s p a r e  m o s t  w i l l i n g l y .  B u t  t a k e  n o t  f r o m  m e
T CH
T h a t  w  m u s t  g u i d e  m e  t o  a n o t h e r  w o r l d
TH
A n d  l e a u e  m e  d a r k  f o r  e v e r , f a s t  w o u t
T h a t  C u r s e d  p l e a s u r e  w **”  w o u l d  m a k e  t w o  s o u l e s
E n d u r e  a f a m i n e  e v e r l a s t i n g l y .  ( I l l ,  i i ,  98-IO 6)
M u c h  i s  m a d e  o f  b l i n d n e s s  i n  t h e  f i n a l  c o m i c  s c e n e ;  t h e  P u r i t a n  Ol i v e r
T R I E S  TO c o v e r  H I S  EYES SO THAT HE MAY NOT SEE SUCH A SHAMEFUL TH IN G  AS
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A p l a y ; SYMON i s  b l i n d e d  b y  t h e  MEAL AS A RESULT OF H I S  S T U P I D I T Y ;  AND 
THE F I N A L  STATEMENTS OF THE COMIC MATTER SHOW THE CONJUNCTION OF B L I N D ­
NESS a n d  s i n :
S y m o : L o o k e  t o  y ^  Re b e l l  w e l l  t i l l  I Ca n  s e e
& WHEN MY s i g h t s  RECOUERD,
I LE HAUE H I S  EYES PUTT OUT FOR A FOR TN IGHT  
Ol i u e r  Ha n g  t h e e : m y n e  e y e s ,  a d e a d l y  s i n n  or  t w o
S h a l l  p l u c k  e m  o u t  f i r s t , t h a t s  m y  r e s o l u t i o n .
( V ,  I ,  4 0 1 - 4 0 5 )
B e c a u s e  o f  i t s  c o n n e c t i o n  w i t h  g l u t t o n y ,  e a t i n g - f a s t i n g  f o r m s  a n ­
o t h e r  d o m i n a n t  i m a g e  p a t t e r n .  F o r  C o n s t a n t i u s  a n d  C a s t i z a  e a t i n g  o r  f a s ­
t i n g  i s  c l o s e l y  r e l a t e d  t o  t h e i r  w o r s h i p .  He d e s c r i b e s  G e r m a n u s  a n d  L u p u s  
a s  "HOLY PARTENERS /  I n  s t r i c t e s t  AB ST NEN CE ,  F F A S T E I N G S  a n d  V I G I L L S "  ( I ,  
I ,  168- 169 ) ,  AND HE IS  ACCUSTOMED TO F A S T I N G  ON S A I N T S *  E V E S .  T h E  RELA­
T I O N S H I P  BETWEEN FOOD AND CONTEMPLATION IS  E V I D E N T  FROM H I S  S T AT EM E N T,
■Ei g h t  h o u r e s  a d a y  i n  s e r i o u s  Co n t e m p l a t i o n
I s  B u t  a b a r e  a l o w a n c e ,  no  h i g h e r  f o o d
T o t h  s o u l e , t h e n  B r e a d  a n d  w a t e r  t o  t h e  B o d y e .
( I ,  I I ,  76- 78 )
I n t h e  r e s t  o f  t h e  c h a r a c t e r s ,  e a t i n g  i s  a s s o c i a t e d  w i t h  T H E I R  P R I V A T E  AM­
B I T I O N S .  VORTIGE R MAKES TWO S I G N I F I C A N T  STATEMENTS EARLY IN THE P L A Y :
F a i r e  p o w e r  w a s  e e n  v p o n  m e , m y  d e s i r e s  
We r e  t a s t i n g  g l o r y , t i l l  t h i s  f o r k e d  r a b l e  
W i t h  t h e i r  i n f e c t i o u s  a c c l a m a t i o n s
POYSONED MY FORTUNE.  ( l .  I ,  6 - 9 )
AND
S w e e t  p o w e r  b e f o r e  I Ca n  h a u e  p o w e r  t o  t a s t  t h e e  
M u s t  I f o r e u e r  L o o s e  t h e e .  ( I I ,  i i ,  8 - 9 )
As A PART OF h i s  A M B I T I O U S  P L A N S ,  H E N G I S T  SAYS THAT HE PROPOSES "T O  I N U I T E
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H I M  [ V O R T I G E R ]  AND H I S  QUEENE /  AND FEA ST  EM NOBL Y”  ( i l l ,  I I I ,  9 - 1 0 ) .  R O X-  
ENA D R IN K S  ” l I B E R A L L  H E A L T H ”  TO THE K I N G  AND FORSWEARS HERSELF AT THE BAN­
QUET .  '
P e r h a p s  t h e  m o s t  i n t e r e s t i n g ,  a l t h o u g h  n o t  n e c e s s a r i l y  t h e  m o s t
I M PO RTA NT,  IMAGE I S  THAT OF THE ” 8 0 0 K . "  C O N S T A N T lU S  I S  READING WHEN HE 
IS  MURDERED.  C A S T I Z A  IS  READING WHEN THE RAPE SCENE OCCURS ALTHOUGH HER 
ATTENDANTS HAVE ALREADY REMARKED THAT THEY T H I N K  READING BY WOMEN I S  BOTH 
SHAMEFUL AND F O O L I S H ;  SHE IS  CARRYING A BOOK AT THE BANQUET,  A BOOK WHICH 
I S  O BV IO US L Y THE B i B L E  S I N C E  SHE SWEARS ON I T  THAT VORTIMER I S  L E G I T I M A T E .  
H E N G I S T ,  S LE E P IN G  OVER H I S  BOOK OR PERHAPS J U ST  USIN G I T  AS A SCREEN FOR 
H I S  EAV ES D RO PP IN G,  OVERHEARS THE RESULT OF THE RAPE OF C A S T I Z A .  VO RT IG ER  
I S  CONTEMPTUOUS OF READERS AND BOOKS.  AnD IN THE COMIC SE CT IO N S MUCH IS  
MADE OF THE A B I L I T Y  TO READ AND W R I T E .  SYMON AT F I R S T  SAYS MERELY THAT 
HE I S  UNLEARNED BUT CAN MAKE H I S  MARK.  BuT  BY THE T H I R D  COMIC SCENE HE 
HAS BECOME CONTEMPTUOUS OF THE CLERK WHOM HE EMPLOYS*  UNDER THE D I R E C ­
T I O N  OF THE C L E R K ,  WHO HAS FOUND THE INFOR MA TION  IN A BOOK,  SYMON UNDER­
T AKES THE SYM BO LIC  P R ES E N TA TI O N  OF THE SCABBARD AND DAGGER TO C A S T I Z A  AND
V o R T i G E R .  O b v i o u s l y  t h e n ,  t h e  p a r t i c u l a r  a t t i t u d e s  o f  t h e  c h a r a c t e r s  t o ­
w a r d  BOOKS d i v i d e s  THE GOOD FROM THE BA D.
N o t  j u s t  t h e  r e c u r r e n c e  o f  t h e  s e v e r a l  i m a g e s  b u t  t h e  c a r e f u l  
i n t e r w e a v i n g  o f  o n e  w i t h  a n o t h e r  c r e a t e s  a t e n s i o n  w h i c h  PU LL S TOGETHER 
w h a t  m i g h t  o t h e r w i s e  BE D I S P A R A T E  PARTS OF THE DRAMA.  MoST OF THE QUOTA­
T I O N S  THAT HAVE BEEN USED IN THE FOREGOING D I S C U S S I O N  OF IMAGE PATTERNS 
SHOW CL EARLY T H I S  I N T E R L A C IN G  OF IMA GES ,  FOR EXAMPLE THE CONNECTING OF 
S I G H T  AND TA STE  BY C A S T I Z A ,  OF F I R E  AND S I G H T  BY C O N S T A N T I U S ,  AND OF T A S TE  
AND PO IS O N BY V O R T I G E R .  I n  A D D I T I O N  TO THOSE ALREADY C I T E D  THERE ARE MANY
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m o r e ; t h e y  a l l  s h o w  c l e a r l y  t h e  i n t r i c a c y  o f  N A R R AT IV F . ,  i m a g e  a n d  THEMA­
T I C  P A T T E R N S .
T h e  c o m i c  m a t e r i a l s  f o r m  a  s p e c i a l  k i n d  o f  r e d u p l i c a t i o n  s t r u c ­
t u r e .  T h e s e  m a t e r i a l s  c a n  h a r d l y  b e  s a i d  t o  f o r m  a  c o m i c  s u b p l o t ,  f o r
THEY LACK  ANY PLOTTED STRUCTURE AND THE IN TE RE ST  DOES NOT R E S I D E  IN THE 
COMEDY FOR I T S E L F — ALTHOUGH PARTS OF I T  ARE D E L I C I O U S  BUT IN  I T S  SYM­
B O L I S M  AS A MIRROR IMAGE OF PARTS OF THE T RAG IC  A C T I O N .  As A COMIC RE­
F L E C T I O N  OF T R A G IC  A C T I O N ,  I T  SHOWS A T OP S Y - T U R V Y  WORLD,  A THROUGH THE
L o o k i n g  Gl a s s  s a t i r e  o f  t h e  t r a g i c  w o r l d .  S e c o n d ,  i t  c r e a t e s  a n  a d d i ­
t i o n a l  D I M E N S I O N  OF HORROR.
T h e r e  i s  l i t t l e  i f  a n y t h i n g  i n  t h e  c o m i c  s c e n e s  b u t  w h a t  r e f l e c t s
ON THE T R A G IC  A C T I O N .  L I K E  VO R T IG ER  AND H E N G I S T ,  SYMON I S  A M B I T I O U S .  B U T ,  
H I S  A M B I T I O N  S A T I S F I E D ,  HE I S  TO BE MAYOR FOR ONLY A Y E A R .  A l L HE ACCOM­
P L I S H E S  I S  H I S  OWN P A I N  AND THE PLE ASU RAB LE  G R A T I F I C A T I O N  OF H I S  ENEMY.
He i s  s t u p i d ,  a l t h o u g h  h e  t h i n k s  h i m s e l f  v e r y  c l e v e r ,  AND I S  AN EASY PREY 
THROUGH P R I D E  IN H I S  OWN I N T E L L E C T U A L  A B I L I T Y .  T h E  GUILOSMEN CHOOSE T H E I R  
LEADER WITH ABOUT AS MUCH GOOD SENSE AND D I S C R E T I O N  AS THE NOBLES CHOOSE 
AND DEPOSE AND CHOOSE A G A IN  T H E I R  K I N G .  AS A MATTER OF FACT AL L  THE MEM­
BERS OF THE COMIC A C T I O N  EXCEPT O L I V E R ,  JU ST  AS MOST OF THOSE IN THE TRAG­
IC A C T I O N ,  ARE ENAMORED OF T H E I R  OWN I N T E L L E C T U A L  A B I L I T I E S  AND ARE PRE­
O CC UP IED WITH US IN G  THEM TO G R A T I F Y  T H E I R  OWN P L E A S U R E S .  THEY TOO ARE AM­
B I T I O U S ,  GREEDY,  EASY TO ANGER,  J E A L O U S .  Th E  F O O L I S H  AND MUNDANE D E S I R E S  
OF THE POPULACE ARE E A S I L Y  R E C O G N I Z A B L E .  T HU S,  THE PA RA L LE L  BETWEEN THE 
COMIC AND THE T R A G IC  CHARACTERS LESS ENS  AND EVEN V I R T U A L L Y  DESTROYS ANY 
HER OIC Q U A L I T Y  THE T RA G IC  F IG U R E S  MAY SEEM TO H A V E .
SYMON"S SPEECH OF ACCEPTANCE IS  A " L O O K I N G  Gl A S S "  IMAGE OF THE
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I N T E L L E C T U A L  ARROGANCE FOUND IN A L L  THE R A T I O N A L I Z I N G  SPEECHES OF V O R T I ­
GER,  H E N G I S T ,  H o RSU S,  AND ROXENA.  I t  IS  SYM BOLIC  IN THAT H I S  T O P I C  IS  
"OUR Co m m o n  A d v e r s a r y "  a n d  t h e  s e v e n  d e a d l y  s i n s .  T h e  s p e e c h  i t s e l f  i s  a
SENSELE SS CONGLOMERATION OF PSEUDO-LOG I C A L  R E AS O NI NG .
Al t h o u g h  i t  s e e m s  t o  b e  m e r e l y  a  c o m i c  i n t e r l u d e — a n d  i t  c e r t a i n l y
I S  h i l a r i o u s l y  FUNNY THE L A S T  COMIC SCENE OF THE P LA Y G I V E S  THE CENTRAL
m e t a p h o r  i n  " T h e  C h e a t e r  a n d  t h e  Cl o w n "  a n d  i n  i t s  l i t e r a l i z a t i o n  i n  S y m o n
a n d  H I S  G U L L I N G .  F i R S T ,  I T  IS  P L A I N  THAT  SYMON PLACES MUCH EM PHA SI S  ON 
C L O T H I N G — AN IMAGE WHICH RUNS THROUGHOUT THE P L A Y :  I T  I S ,  OF COURSE,
" t h o n g "  c a s t l e  w h i c h  b e c o m e s  s o  i m p o r t a n t  t o  H E N G I S T ,  V O R T I G E R ,  AND THE
E n g l i s h  l o r o s ; l a t e r  i n  t h i s  f i n a l  c o m i c  s c e n e  S y m o n  a p p e a r s  i n  a g a r m e n t  
WHICH c o u l d  b e  a  s y m b o l  f o r  t h e  f o u r  m a j o r  c h a r a c t e r s ,  t h e  d o u b l e t  w i t h
A S A T I N  f r o n t  AND A CANVAS B A C K ^ ^ A ^ D E C E I V E R  IM AGE .  HOWEVER,  S I N C E  ONE 
CANNOT SEE H I S  OWN B A C K ,  HE T H I N K S  I T  U N IM P O RT AN T ;  T H U S ,  I T  I S  ALSO AN 
IMAGE OF S E L F - D E C E P T I O N .  SECOND,  THE WHOLE ENCOUNTER IS  B U I L T  UPON THE  
IMAGE OF B L I N D N E S S .  BUT THE CHEATER CAN ONLY B L I N D  SYMON WITH THE MEAL  
I F  HE W I L L I N G L Y  ASSUMES THE GARB OF THE CLOWN.  SYMON PREPARES FOR H I S  
OWN COMIC DE ST RU CT ION  BY A C T I N G  OUT H I S  OWN WORST F A U L T  JUST AS THE CLOWN 
IN THE F A R C E .  THE CLOWN I S  A V A R I C I O U S ,  AND H I S  GREED AT B E IN G  ALLOWED TO 
HANDLE ANOTHER P I E C E  OF MONEY GETS H I S  HANDS OUT OF H I S  PO CKE TS ,  WHERE 
THEY HAVE BEEN GUARDING H I S  OWN MONEY.  I F  H I S  P R EV IO US  D IS C U S S IO N  OF READ­
ING AND W R I T I N G — AT T H I S  P O I N T  HE I S  CONVINCED THAT READING AND W R I T I N G  
ARE BENEATH H I M — I S  S I G N I F I C A N T ,  SYMON CONSIDERS H I M S E L F  TOO CLEVER TO 
NEED SUCH ORDINA RY  METHODS OF G A I N I N G  AND K EE PI N G  KNOWLEDGE.  I T  I S ,  OF 
COURSE,  THROUGH H I S  V A N I T Y  IN H I S  OWN CLEVERNESS THAT HE CAN BE CHEA TED .
B u t  l i k e  V o r t i g e r  h e  w a n t s  t o  b l a m e  e v e r y o n e  e l s e  b u t  h i m s e l f : t h e  C l o w n ,
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THE C h e a t e r ,  t h e  m i l l e r .  Sy m o n  t h e  t a n n e r ,  w h o  w o u l d  b e  Sy m o n i d e s , s t i l l  
REMAINS S i m p l e  S i m o n . V o r t i g e r  a n d  H e n g i s t ,  w h o  l i k e  S y m o n  w a n t  t o  b e  
K i n g  o f  t h e  Mo u n t a i n  m u s t  r e m a i n  a  c u c k o l d  a n d  a  d e c e i v e d  f a t h e r .
No t  o n l y  d o e s  t h e  Ch e a t e r  a n d  t h e  Cl o w n  s e c t i o n  g i v e  t h e  c e n t r a l
METAPHOR FOR HENGI  ST BUT I T  ALSO P R O VI DE S A L I T E R A R Y  AND A R E L I G I O U S  SAT­
I R E .  I t  i s  a COMMENT ON CURRENT DRAM ATIC  P R A C T I C E S ,  AND THROUGH O L I V E R ,  
I T  IS  A S A T I R E  ON P U R IT A N  R E L I G I O U S  P R A C T I C E S .  I n  A D D I T I O N ,  THROUGH S Y -  
M O N ' s  ATTACK ON O L I V E R ,  I T  MAKES FUN OF ANT I - P U R I  TAN I SM .
As A L I T E R A R Y  S A T I R E — THE CH EA TE R S,  WHO C L A I M  TO BE P L A Y E R S ,  
C L A I M  THAT THEY CAN HANDLE A L L  DRAMATIC T Y P E S .  THEY A R E ,  THEY S A Y ,  "COM­
E D I A N S  T r a g e d i a n s  /  T r a g i c o m e d i a n s ,  C o m e - t r a g e d i a n s ,  p a s t o r a l l i s t s  /  h u ­
m o r i s t s ,  C l O W N I S T S  &  S A T E R I S T S "  ( V ,  I ,  ? 9 - 8 l ) .  FUR T HE R ,  WHEN SYMON ASKS
FOR A PLAY WITHOUT  B E A S T S ,  HE I S  TOLD THAT H I S  REQUEST I S  A HARD ONE,  FOR
THERE ARE SCARCELY ANY PLA YS WITHOUT E I T H E R  A CUCKOLD OR A DRUNKARD.  THE
NAMES OF THE PL A YS  THEY G I V E  H I M  FOR S E L E C T IO N  ARE M E A N I N G L E S S ,  A N T I C I P A ­
T I N G  H I S  LATER Q U E S T IO N ,  " C A L L  YOU T H I S  A MERRY COMEOYE,  WHEN /  As A MANS 
EYES ARE PUT O U T ? "  DRAMA C R I T I C S  COME IN FOR T H E I R  SHARE OF C R I T I C I S M
TOO.  S y m o n  i s  a d u n c e  a s  a  c r i t i c : h e  m i s t a k e s  t h e  p l a y  w o r l d  f o r  t h e
REAL w o r l d ; h e  T H I N K S  NEWFANGLED IDE AS AND METHODS ARE N E C E S S A R I L Y  BA D;  
HE B E L I E V E S  THAT THE NEW PLAYS ARE MORE IMMORAL THAN THE OLD ONES;  HE 
I M AG IN ES  HE CAN DO BETTER THAN THE COMPOSER AND THE ACTORS.
S y M O N ' s  R E L I G I O U S  N O T IO N S ,  R I D I C U L O U S  AS THEY A R E ,  S T I L L  HAVE TO 
TAKE A SECOND PLACE TO H I S  MONETARY I N T E R E S T S .  HE B E L I E V E S  THE F U S T I A N  
CLOTH OUGHT TO BE BURNED S I N C E  I T  WAS WOVEN BY A " H E R E T I C , "  THE P U R IT A N
Ol i v e r .  B u t  h e  s a v e s  a  y a r d  t o  m e n d  h i s  own  b r e e c h e s ,  a n d  t h e n  s a t i s ­
f i e s  H I S  CONSCIENCE BY G I V I N G  THE REST TO THE POOR.  O L I V E R  ANNOUNCES
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OPENLY THAT HE H I M S E L F  I S  AS MUCH OF AN ASS AS ANYONE ELSE AND J U S T  AS
W I T L E S S  (V ,  I ,  1 9 1 - 1 9 5 ) *  H i s  m o s t  i m p o r t a n t  r e l i g i o u s  d i c t u m  i s  t h a t
S EE IN G  A PLAY I S  A GREAT S I N  (V , \ .  I ,  1 ? 4 - l 8 9 )  I R O N I C A L L Y  S I M I L A R  TO THE
RAPE OF Ca s t i z a .  B u t  b y  t h e  e n d  o f  t h e  s c e n e  h a v i n g  " l o s t  h i s  v i r t u e "
THROUGH H I S  E Y E S ,  HE RESOLVES TO LOSE H I S  EYES IN SOMETHING A GOOD B I T  
MORE I N T E R E S T I N G ,  BY C O M M IT T IN G  A "D E A D L Y  S I N N  OR TWO" ( V ,  I ,  4 0 4 ) .  T h E 
A B S U R D I T I E S  OF THE R E L I G I O N  OF SYMON AND O L I V E R  ARE S I M P L Y  L I T E R A L I Z A -  
T I O N S  OF THE A B S U R D I T I E S  PR AC TI C ED  BY V O R T I G E R .
T h e  F I R S T  AND LAS T APPEARANCES OF THE BURGHERS ARE DESIGNED TO
HEIG HTEN THE HORROR. T h E CONFUSION AND CLAMOR CONTRASTS W IT H  THE CALM
P A T I E N C E  OF C O N S T A N T I U S ,  WHO IN H I S  GOODNESS M I S T A K E S  T H E I R  K N E E L I N G  TO 
H I M  FOR WORLDLY GOODS FOR T H E I R  K N E E L I N G  IN PRAYER TO GoO. T h E CONCLUSION  
OF THE F I R S T  SCENE OF ACT V ,  AFTER THE ENTRY OF H E N G I S T ,  EM P H A S I Z E S  THE 
ALMOST COMPLETE S E L F I S H N E S S  OF THE F A L L E N  CHARACTERS.  SYMON IN H I S  COM­
PL E T E  EGOISM CANNOT EVEN COMPREHEND THE TROUBLES OF H E N G I S T ,  MUCH LESS  
S Y M P A T H I Z E ,  AND THREATENS TO FOLLOW H E N G I S T  EVEN TO WALES WITH A DOG AND 
B EL L  IN  ORDER TO T E L L  H I M  THE T R I C K S  OF THE " P L A Y E R S . "  T h E L A S T  STATEMENT  
OF ANY OF THE COMIC CHARACTERS I S  O L I V E R ' S  REFERENCE TO " A  DEADLY S I N N  OR
t w o "  p l u c k i n g  o u t  h i s  e y e s .  How a n y  o f  t h i s  c o m i c  m a t e r i a l  c a n  b e  c o n -
C E I V E D  OF AS " R E L I E F "  D E F I E S  REASON.
28^To J U S T I F Y  THE I N C L U S I O N  OF COMIC M A T E R I A L S  AS COMIC R E L I E F ,  
E S P E C I A L L Y  AS A CONCESSION TO THE " G R O U N D L I N G S , "  SEEMS TO BE AT BEST I N ­
A DEQ UAT E.  S i n c e  t h e  c o m i c  m a t e r i a l s  w e r e  p u t  i n t o  t h e  p l a y s  b y  t h e  p l a y ­
w r i g h t s  THEM SE LV ES ,  PERHAPS THEY AS WELL AS T H E I R  A U D IE N CE  D I D  NOT SHARE 
THE RATHER R E S T R I C T E D  C R I T I C A L  V IE W  WHICH F I N D S  A T R A G IC  AND COMIC M I X ­
TURE D I S T A S T E F U L .  ONLY THE FRENCH N E O - C L A S S I C I S T S  AND THE S T R I C T E S T  OF
E n g l i s h  " c l a s s i c i s t s "  e v e r  h e l d ,  a s  c o m p o s e r s ,  t o  t h e  t h e o r y  t h a t  c o m e d y
AND TRAGEDY SHOULD NOT BE M I X E D .  THE FOURTH PL AY  OF THE DRAMATIC T ET R A­
LOGY IN THE Gr e e k  c l a s s i c a l  t h e a t r e — w h e n c e  t h i s  c r i t i c a l  p r i n c i p l e  p r e ­
s u m a b l y  D E R I V E S — WAS ALWAYS A BAWDY COMEDY,  A SATYR P L A Y .  E v EN THE EA ST ­
ERN P E O P LE S ,  WHO GENERALLY D I D  NOT DEVELOP T RA GE DY,  INCLUDED " T R A G I C "
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Ra t h e r  t h a n  b e i n g  i n  He n g i s t  f o r  r e l i e f , t h e  c o m i c  s e c t i o n s  a r e
A NECESSARY PART OF M i D D L E T O N ' s  I R O N I C  METHOD.  ALTHOUGH gCHOENBAUM AND 
| A L D  h a v e  NOTED THE S P E C I F I C  I R O N I E S  IN BOTH THE T R A G IC  AND COMIC P A R T S ,
29
THEY HAVE F A I L E D  TO NOTE THE REAL FU NC TIO N OF T H I S  METHOD:  TO PLACE A
B A R R IE R  BETWEEN THE A U D IE N CE  AND THE CHARACTERS IN ORDER TO E L I M I N A T E  ANY 
S Y M P A T HE T IC  RESPONSE.  A MORAL JUDGEMENT OF THE CHARACTERS AND T H E I R  A C T -  
T I O N S  IS DEMANDED RATHER THAN ANY EMPATHY.  ONE I S  NOT SUPPOSED TO P I T Y
Co n s t a n t i u s  a n d  Ca s t i z a  b u t  t o  a p p r o v e  o f  t h e i r  m o r a l  p o s i t i o n  w h i l e  a t  
THE SAME T I M E  R E C O G N I Z IN G  THAT CONSTANT I U S '  IDEAS OF K I N G S H I P  ARE IN A D E ­
QUATE AND T H E I R  NOTION THAT COMPLETE A B S T IN E N C E  I S  NECESSARY FOR P U R I T Y
IS  ABSUR D.  C e r t a i n l y , i f  o n e  e n t e r t a i n s  m o r e  t h a n  a m o m e n t a r y  a d m i r a t i o n
REPLACED U L T I M A T E L Y  BY A H O R R I F I E D  R E J E C T I O N  OF V O R T I G E R ,  H E N G I S T ,  HORSUS,  
AND ROXENA,  h e  i s  AT BEST D I S T O R T I N G  THE T H E M A T IC  STATEMENT AND AT WORST 
E X H I B I T I N G  AS D E F E C T I V E  A MORAL SENSE AS ANY OF THE FOUR.  AS THEY ARE 
PRESENTED IN THE P L A Y ,  THERE IS  NO QUESTION THAT THESE PEOPLE ARE E V I L  
ACCORDING TO C H R I S T I A N  THEOLOGY,  E I T H E R  PROTESTANT OR C A T H O L I C ,  AND L I K E
S a t a n  a n d  h i s  a n g e l s  a r e  u n w o r t h y  o f  s y m p a t h y .  An a d d i t i o n a l  h e i g h t  o f
HORROR I S  A C H I E V E D ,  HOWEVER,  BY THE FACT THAT E V I L  AS THE FOUR A R E ,  THEY 
HAVE THE GREATEST OF C A P A B I L I T I E S  E S P E C I A L L Y  HORSUS AND RoXENA— AND CRE­
ATE A D M I R A T I O N  U N T I L  THE V IEWER SEES THE C A P A B I L I T I E S  AS TA LE NT S M I S U S E D .
T h i s  i r o n i c  d i s t a n c e  e x t e n d s  t o  t h e  t w o  s p o k e s m e n ,  Ho r s u s  i n  t h e
TRAGEDY AND O L I V E R  IN THE COMEDY.  HORSUS HAS THE I N T E L L E C T U A L  A B I L I T Y  TO
ELEMENTS IN T H E I R  COSMOGONIC C O M ED IE S.  FURTHERMORE,  TO USE THE IDEA OF 
COMIC R E L I E F  AS A C R I T I C A L  E X P L A N A T IO N  I S  E I T H E R  AN ATTEMPT TO EXCUSE  
THE D R AM AT IS T  WHEN ONE F E E LS  THAT THERE IS  REAL LY NO EXCUSE OR TO ABAN­
DON o n e ' s  r e s p o n s i b i l i t y  a s  a  C R I T I C  IN D E T E R M I N I N G  HOW THE COMIC EL E­
MENTS F U N C T I O N .
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Ba l d ,  M i d d l e t o n ' s  He n g i s t , p p .  x l i ,  l i i - l i v ; S c h o e n b a u m ,  M i d -  
D L E T O N ' S  t r a c e d  I E S ,  P P .  1 2 9 - 1 3 0 .
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S E E  T H A T  V o r t i g e r  i s  m a k i n g  a s o r r y  c h o i c e  i n  e x c h a n g i n g  C a s t i z a  f o r  R o x -  
E N A ,  W H O M  H o r s u s  d o e s  n o t  h e s i t a t e  t o  name a w h o r e .  H i s  c l e a r  v i s i o n  o f
THE F A C T ,  HOWEVER,  SHOULD NOT M I S L E A D  THE VIEWER INTO ASSUMING THAT H I S  
MORAL V I S I O N  IS  ALSO C L E A R .  MOREOVER,  H I S  CLEAR V I S I O N  OF THE FACT SHOULD 
CREATE HORROR RATHER THAN A D M I R A T I O N  WHEN HE R E A L I Z E S  THE VAST AMUSEMENT
W H I C H  H o r s u s  f i n d s  i n  o t h e r ' s  s e l f - d e c e p t i o n .
J u s t  a s  H o r s u s  d o e s  n o t  m o v e  o u t  o f  h i s  c o n t e x t  a n d  b e c o m e  a d i r ­
e c t ,  OR N O N - I R O N I C ,  SPOKESMAN FOR THE AUTHOR SO O L I V E R  REMAINS A COMIC 
F I G U R E  W H IL E  D I V O R C I N G  H I M S E L F  FROM THE OTHER P R I N C I P A L S  IN THE COMIC 
A C T I O N .  H i s  v i s i o n  i s  l i m i t e d  b y  t h e  c o m i c  CONTEXT TO THE EXTENT T H A T ,  
W H I L E  HE IS  AB L E  TO SEE THE S T U P I D I T Y  OF SYMON, HE IS  UNABLE TO SEE I T S  
S I G N I F I C A N C E .  ALTHOUGH HE IS  THE COMIC COUNTERPART OF C A S T I Z A  IN BEING 
FORCED TO W IT N E S S  ( P A R T I C I P A T E  I n )  AN A C T I O N  HE IS  OPPOSED TO AND T R I E S  
TO COVER H I S  EYES ( a S  SHE IS  BL I N D F O L D E D  AND ASKS TO HAVE HER S I G H T  TA K E N )  
AND THREATENS TO F A I N T  (-AS SHE AC TU AL LY  D O E s)  AND IS TOLD BY SYMON THAT 
HE W I L L  BE R E V I V E D  ( a s  SHE i s ) ,  HE REMAINS A COMIC F I G U R E .  F i R S T ,  HE IS  A 
P u r i t a n  a n d  a f u s t i a n  w e a v e r — e n o u g h  w i t h i n  i t s e l f  t o  i n d i c a t e  h i s  c o m i c  
NA T U R E .  S e c o n d ,  t h e r e  i s  s o m e t h i n g  l u d i c r o u s  i n  a m a n ' s  f a i n t i n g  t o  p r o ­
t e c t  H I S  " h o n o r , "  w h i c h  i t s e l f  c o n c e r n s  NOTHING MORE SERIO US THAN W I T ­
N E S S I N G  A COMEDY.  F i n a l l y ,  t h e r e  i s  h i s  c o m i c  d i s c o v e r y  t h a t  t h e  i m p o r ­
t a n c e  OF THE L ET T ER  OF THE LAW IS  N E G L I G I B L E  IF  THERE I S  NO SUBSTANCE TO 
THE LAW.
F i n a l l y ,  d e s p i t e  t h e  m a n y  t e c h n i c a l  a c h i e v e m e n t s  o f  He n g i s t , e v i ­
d e n c e d  BY THE PRECEDING A N A L Y S I S ,  THERE ARE FLAWS IN THE P L A Y .  U N L I K E  
OTHER C R I T I C S ,  HOWEVER,  I DO NOT T H I N K  THAT THEY ARE TO BE FOUND IN THE 
LACK OF A U N I T Y  OF PURPOSE,  OF A C T I O N ,  OR OF TONE.  RATHER THEY OCCUR
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P R I N C I P A L L Y  I N  THE TWO AREAS OF THE COMPASS OF THEME AND OF THE TREATMENT 
OF C E R TA IN  S P E C I F I C  CHARACTERS AND I N C I D E N T S ,  THE LA TT ER P A R T I A L L Y  DEPEN­
DENT UPON THE FORMER IN OTHER WORD?,  THE FLAWS ARE IN THE A R C H I T E C T O N I C S ,
IN THE FORMAL L I N E S .  T h E POET ATTEMPTS TOO MUCH IN T RY IN G  TO TREAT THE  
R E J E C T I O N  OF C H R I S T I A N  M O R A LI T Y  AS WELL AS I T S  R E L A T I O N  TO I N T E L L E C T U A L  
ARROGANCE,  BOTH OF WHICH HAVE TOO MANY PARTS TO BE TREATED E F F E C T I V E L Y  IN 
ONE DRAMA.  T h E PROBLEM MAY BE ALSO THAT THE H IS T O R Y OF VORTIGER FROM THE
DEATH OF Co n s t a n t i u s  t o  h i s  own  d e a t h  i s  n o t  a  s u i t a b l e  n a r r a t i v e  v e h i c l e  
FOR T H I S  THEME : TO USE A M B I T I O N  FOR K I N G S H I P  AS THE HEIGHTH OF P R I D E ,  AND 
PA SS IO N FOR A PAGAN WOMAN AS THE EX T R E M IT Y  OF L U S T ,  MAY BE A F A I L U R E  IN 
CHOOSING A S U I T A B L E  METAPHOR.  FURTHERMORE,  CHRONOLOGICALLY ORGANIZED MA­
T E R I A L S  DO NOT WORK VERY WELL AS SUGGESTIONS OF S I M U L T A N E I T Y  IN A CONVEN­
T I O N A L  DRAM ATIC  S T R U C T U R E . I N  OTHER WORDS, THE P R I N C I P A L  PROBLEM I S  IN 
THE CHOICE OF V E H I C L E  NOT IN THE EX ECU TIO N ONCE THE NA R R A T IV E  HAS BEEN
j  . ■
CHOSEN.
A l t h o u g h  b a s i c a l l y  t h e  e x e c u t i o n  i s  e x c e l l e n t ,  t h e r e  a r e , h o w e v e r , 
A FEW S P E C I F I C  FL AW S.  T h E ABRUPT CHANGE IN  THE P E R S O N A L I T Y  OF RoXENA IS  
D I S A G R E E A B L E .  THERE IS  NOTHING TO PREPARE THE AUD IEN CE FOR THE L a OY MAC­
B E T H - L I K E  CHANGE BETWEEN THE BANQUET SCENE AND HER SE EI NG  THE GHOST OF 
VORT IMER AND RE C O G N IZ IN G  HER G U I L T .  SECOND,  THE K I N D  OF NOBLES WHO HAVE
SUPPORTED V o r t i g e r  i n  h i s  m u r d e r , o f  C o n s t a n t i u s  a r e  n o t  t h e  s o r t  w h o  w o u l d
L I K E L Y  ACCEPT THE RES TORATION OF PEACEFUL ORDER AS REPRESENTED BY AU R EL I  US 
AND UTHER P e NDRAGON.  T H I R D ,  THE DEATHS OF Ho RS US ,  Ro X E N A ,  AND VO RT IGE R
^ E v e n  T h o r n t o n  W i l d e r  h a d  m u c h  d i f f i c u l t y  w i t h  t h e  p r o b l e m  i n
T h e  S k i n  o f  O u r  T e e t h .  A l t h o u g h  h e  h a d  t h e  b e n e f i t  o f  a  m u c h  l e s s  s t r i c t
FORM,  m u c h  o f  t h e  I DEA  MUST BE D I S C U R S I V E L Y  STATED BY THE CHARACTERS
RATHER THAN D R A M A T I C A L L Y  SHOWN.
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FOLLOWED BY A B R I E F  I N D I C A T I O N  OF THE REST OR AT ION OF ORDER BY A u R E L I  US 
MAKE A MUCH BETTER DRAMATIC  CONCLUSION THAN THE REWARDING OF C A S T I Z A  AND 
THE a n t i c i p a t e d  EXEC UTI ON  OF H E N G I S T ,  WHO SHOULD D R A M A TI C A L LY  HAVE D I E D  
OR AT  LEA ST  BEEN JUDGED BEFORE THE END OF V O R T I G E R .  F o U R T H ,  THE DEATH OF
Ho r s u s  s h o u l d  r e s u l t  f r o m  h i s  own  f l a w s , p e r h a p s  a s  a r e s u l t  o f  a m i s ­
j u d g e m e n t  OF V o r t i g e r .  S u c h  a r e s u l t  i s  n o t  r e a l l y  i n d i c a t e d  b y  t h e  f i n a l  
s c e n e  b e t w e e n  t h e  t w o .  An d  f i n a l l y , t h e  c o m i c  s c e n e  i n v o l v i n g  t h e  p l a y ­
e r s  IS  MUCH TOO LONG,  BUT EVEN THE LENGTH MIGH T HAVE BEEN MORE ACCEPTABLE  
HAD I T  COME E A R L I E R  IN THE PLAY THAN THE B E G I N N I N G  OF THE F I F T H  A C T .  T H I S  
O B J E C T IO N  IS  NOT TO THE USE OF COMIC M A T E R I A L S  AS SUCH FOR T H E I R  USE IN
T h e  C h a n g e l i n g  i s  b r i l l i a n t ,  a s  I h o p e  t o  d e m o n s t r a t e  i n  t h e  n e x t  c h a p t e r .
A s  WAS I N D I C A T E D  E A R L I E R  IN T H I S  C H A P TE R ,  H E N G I S T  A N T I C I P A T E S  Th E  
CH ANC EL IN G AND WOMEN BEWARE WOMEN BOTH IN SOME OF T H E I R  THEMES AND IN 
T H E I R  T E C H N IQ U E S .  FoR EX AM PL E,  ONE B A S I C  THEME F I NOS EXPRESS I ON IN EACH 
OF THE THREE DRAMAS:  THE THEME OF MISUS ED T A L E N T S ,  E I T H E R  GREAT A B I L I T I E S  
USED FOR E V I L  PURPOSES OR MEDIOCRE A B I L I T I E S  USED FOR I N A N E ,  A S I N I N E
PR O J E C T S .  H o r s u s  a n d  R o x e n a  a n t i c i p a t e  De F l o r e s  a n d  B e a t r i c e - J o a n n a  a n d  
THE D u k e  a n d  B i a n c a .  A n d  S y m o n  a n d  h i s  f e l l o w  b u r g h e r s  p r e f i g u r e  t h e  m a d ­
h o u s e  GROUP AND THE WARD AND S O R D I D O .  SoME OF THE IMAGE PATTERNS REMAIN 
c o n s t a n t :  t h e  S I G H T - B L  IN D N E S S ,  J U D G E M E N T - R A T I O N A L I Z A T I o n , G O O D - E V I L  T R I A D  
ALSO APPEARS E X T E N S I V E L Y  IN THE TWO LA TE R P L A Y S .  W i T H I N  EACH OF THESE
M i d d l e t o n  u s e s  r e d u p l i c a t i o n ,  e v e n  m o r e  s u b t l y  a n d  e f f e c t i v e l y  e m p l o y e d  
THAN IN H e n g 1S T . J u s t  a s  i n  H e n g i s t , t h e  p s y c h o l o g i c a l  c r i s e s  a n d  t h e ­
m a t i c  c l i m a x e s  a r e  DR AM AT IZ ED  W H I L E  THE MERELY N A R R A T I V E  A CT IO N I S  RELE ­
GATED TO DUMB-SHOWS OR EVEN IGNORED E N T I R E L Y .  AnO THE S O - C A L L E D  MELO­
DRAMATIC  C L IM A X E S  R E C E I V E  SYM BO LIC  M O T I V A T I O N ,  P R I N C I P A L L Y  THROUGH THE
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I M A G E S ,  I N S T E A D  O F  N A R R A T I V E  M O T I V A T I O N .  F I N A L L Y ,  T H E  I R O N Y  C O N S T A N T L Y  
F O R C E S  T H E  A U D I E N C E  O F  A L L  T H R E E  P L A Y S  T O  M A K E  I T S  M O R A L  V A L U E - J U D G E M E N T S  
W H E N  I T  W O U L D  P R E F E R  T O  A D M I R E  O R  J U S T  T O  L A U G H .
CHAPTER I I I 
THE CHANGELING
T h e  s e c r e t  w h i c h  M i d d l e t o n  l e a r n e d  f r o m  t h e  t h e m a t i c  s u c c e s s  o f  
H e n g i s t  a n d  f r o m  i t s  d r a m a t i c  f a i l u r e  w a s  t h a t  o f  f o c u s  a n d  p r o p o r t i o n . 
Us i n g  t h e  s a m e  b a s i c  t e c h n i q u e  o f  r e d u p l i c a t i o n , M i d d l e t o n  e l i m i n a t e d  i n
THE LA TE R TWO PLA YS THE DOUBLING OF N A R RA T IV E I N C I D E N T  IN ORDER TO FOCUS 
ON ONE SE RIO US PLOT AND I T S  R E F L E C T I O N  IN THE S U B P L O T ,  IN THESE PLAYS 
A C T U A L LY  A PLOTTED STRUCTURE INSTEAD OF THE B A S I C A L L Y  NON-S TRU CTU RED , 
F A R C I C A L  SCENES OF He NG1 S T .  HE RE T AI NE D THE R E D U P L I C A T I O N  OF CHARACTERS,  
BUT MADE THE DOUBLES WORK S U B O R O I N A T E L Y IN THE CENTRAL A C T I O N  AND REMAIN 
ALWAYS SUBORDINATE IN DRAMATIC INT ERE ST  TO THE TWO P R I N C I P A L  F I G U R E S .
T h u s , h e  w a s  a b l e  t o  a n t i c i p a t e  o r  r e c a l l  c e n t r a l  s c e n e s  b y  s u b o r d i n a t e
ONES W H IL E  k e e p i n g  THE I N T E G R I T Y  OF THE MINOR CHARACTERS AS I N D I V I D U A L S .  
By c h o o s i n g  o n e  s p e c i f i c  a c t i o n  t o  d e m o n s t r a t e  o n e  S P E C I F I C  E V I L ,  HE 
A C H IE V E D  A U N I T Y  OF DRAMATIC IM P A C T .  BuT THROUGH IMAGERY W HI CH ,  WORKING 
ON THE SAME P R I N C I P L E  AS THE WAGNERIAN L E I T M O T I F ,  BECOMES THE RHYTHM OF 
D E T A I L S ,  HE WAS ABLE TO MAKE THE REMAINDER OF THE TOTAL  COMPLEX OF MORAL 
E V I L S  T H E M A T I C A L L Y  OF EQUAL IMPORTANCE W HI LE  KEE PI NG THE I N D I V I D U A L  E V I L S  
D R A M A T I C A L L Y  SECONDARY.  THUS BY MEANS OF THE VAR IO US TECHNIQUES MENTIONED 
A B O VE ,  L U S T ,  THE S P E C I F I C  E V I L  WHICH IS  DRAMA TIZE D BY THE M A C H IN A T I O N S  OF
De F l o r e s  a n d  B e a t r i c e - J o a n n a ,  i s  p r o l i f e r a t e d  i n t o  a l l  e v i l s  w h i c h
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ACCOMPANY S E L F I S H  D E S I R E .
T h e  C h a n g e l i n g  s h o w s  a w o r l d  w h o s e  d o m i n a n t  c h a r a c t e r i s t i c  i s
COMPLETE E G O C E N T R I C I T Y  J U S T I F I E D  BY " R E A S O N . "  (WHAT S w I F T I A N  IRONY TO 
PRESENT MORAL MADNESS MASQUERADING AS "S w E E T  R E A S O N " ! )  T H I S  A F F L I C T I O N  
IS  E V I D E N T  IN THE MOST FORCEFUL F IG U R E S  OF T H I S  WORLD,  BEATRI  C E - JOANNA AND
De F l o r e s .  B u t  t h i s  d i s e a s e ,  w h i l e  l e s s  v i r u l e n t ,  i n f e c t s  t h e  r e s t  o f
THE i n h a b i t a n t s  AS. W E L L .  TO THE EXTENT THAT THE REST OF THE CHARACTERS 
r a t i o n a l i z e  T H E I R  EGOMANIA JU ST  SO FAR ARE THEY COMPANIONS OF De FLORES 
AND B E A T R I C E - J O A N N A .
T h e  OUTWARD m a n i f e s t a t i o n  o f  p e r v e r t e d  r e a s o n  i s  t h e  i n a b i l i t y  TO 
S E E ,  o r  r a t h e r  t h e  T AL ENT  FOR SE EI NG ONLY WHAT ONE WANTS T O ,  WHICH IN TURN 
PERVERTS THE REASON S T I L L  FU RT HE R .  EACH CHARACTER ATTEMPTS TO FORCE H I S  
OWN I N T E R P R E T A T IO N  ON THE WORLD O U T S ID E  H I M S E L F ,  HERE AS IN HENGI  S T , S E L F -  
DEC EPT ION  LEADS TO S E L F - D E S T R U C T I O N .  FOR B e A T R I C E - J O A N N A , THE WORLD I S  A 
MAGIC L A N D ,  V O ID  OF MORAL R E S P O N S I B I L I T Y ,  WHERE L I K E  A C H I L D  ONE CAN SAY
" B a n g , y o u ' r e  d e a d , "  w i t h o u t  h a v i n g  t o  s u f f e r  t h e  r e t r i b u t i v e  c o n s e q u e n c e s
OF MURDER.  VERMANDERO SEES THE WO R LD 'S  A C T I V I T I E S  AS DETERMINED BY H I S  
W I L L :  H I S  d a u g h t e r ' s  m a r r i a g e ,  H I S  r e t a i n e r ' s  A C T I O N S ,  H I S  G U E S T ' S  MUR­
DER— AL L  ARE S I G N I F I C A N T  ONLY IN SO FAR AS THEY REFLECT OR DETRACT FROM 
H I S  " h o n o u r , "  THÇ P R I N C I P A L  CONCERN OF H I S  W I L L .  De FLORES PROJECTS A 
WORLD F U L L  OF PEOPLE INT ERESTED IN  S A T I S F Y I N G  P H Y S I C A L  D E S I R E S  THROUGH 
O U T W I T T I N G  THOSE WHO WOULD STAND IN THE WAY.  A l S E M E R O ' S  WORLD I S  NEATLY 
ORDERED:  I F  I T  I S  I M P O S S I B L E  TO F I G H T  THE HOLL AND ERS ,  THERE ARE ALWAYS
THE T u r k s — a y o u n g  g e n t l e m a n  m u s t  a l w a y s  b e  h e r o i c  u n l e s s  h e  i s  i n  l o v e ;
THEN HE CAN F I G H T  A D U E L ,  ALSO GOVERNED BY S T R I C T  RULES OF GENTLEMANLY  
CONDUCT.  T h e  o t h e r s  l i k e w i s e  h a v e  t h e i r  p r i v a t e  P I C T U R E S  OF THE WORLD.
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T h e  r e s u l t  i s  a f a i l u r e  t o  u n d e r s t a n d  a n y o n e  e l s e ' s  w o r l d  or  r e a l l y  t o
CARE ABOUT ANY WORLD BUT ONE*S OWN.
A s  AN EXAMPLE OF REASONABLE B E H A V I O R ,  A lS EMERO IS GENERALLY TAKEN 
TO BE THE NORM-CHARACTER IN T H I S  P L A Y .  He DOES,  AF TER A L L ,  OPEN AND CLOSE
THE d r a m a ; HE IS  A GOOD MAN (T H A T  I S  TO S A Y ,  HE DOES NOTHING BAD L I K E
K I L L I N G  s o m e o n e ) ;  B E S I D E S  HE SAYS THE R I G H T  T H I N G S :  HE IS  A L L  FOR HONOR­
ING o n e ' s  F A T H E R ,  FOR C H A S T I T Y ,  AND FOR TEMPERANCE AND A G A IN S T  MURDER AND 
D E C E P T I O N .  B u t  a r e  t h e r e  n o t  d i s a d v a n t a g e s  TO SUCH a n  IN T E R P R E T A T IO N  OF 
ALSEMERO? He i m a g i n e s  THAT H I S  LOVE FOR Be a T R I C E - J O A N N A  IS  BASED UPON 
GOOD JUDGEMENT ON ACCOUNT OF H I S  READING OF THE OMENS OF T H E I R  M E E T I N G .  
He P E R C E IV E S  HER TRUE NATURE NO BETTER THAN ALONZO.  He DIS CO VE RS  HER 
I N F I D E L I T Y  ONLY AT THE I N S I S T E N C E  OF J A S P E R I N O  S I N C E  HE H I M SE LF  WAS W I L L ­
ING TO TRUST THE ABSURD V I R G I N I T Y  T E S T ,  THE P H I L T R E S  AND PO TI O NS  OF THE
C h a l d e a n  r a t h e r  t h a n  t h e  o b j e c t i v e  a s s e s s m e n t  m a d e  b y  o n e  n o t  b l i n d e d  b y
LOVE OR S C I E N T I S M .  AS LONG AS HE R E L I E S  ON E M P I R I C A L  REASON,  WHOSE META­
PHOR I S  THE " s c i e n t i f i c "  V I R G I N I T Y  T E S T ,  HE MI S RE AD S A L L  THE REAL S I G N S  
OF HER I N F I D E L I T Y .  ONLY AFTER HE SEES HER IN CONFERENCE WITH DE F L O R E S ,
A RATHER R I D I C U L O U S  FOUNDA TION S I N C E  SHE HAS CONVERSED WITH H I M  INNOCENTLY 
ON OCCASION BECAUSE HE I S  HER F A T H E R ' S  A T T E N D A N T ,  DOES ALSEMERO JUDGE HER 
A C C U R A T E LY .  E v EN THEN HE F A I L S  TO UNDERSTAND HER NATUR E.  FURTHERMORE,  HE 
I S  JUS T AS EAGER TO D I S P A T C H  H I S  R I V A L  AS ARE Oe F L O R E S ,  A N T O N I O ,  OR F r AN-  
C I S C U S ,  PR OV IDE D HE CAN ACT " w i T H  HO NOU R" :  HE SUGGESTS A DU EL .  F I N A L L Y ,
HE I S  SHOWN TO BE L A C K I N G  IN ANY K I N D  OF HUMAN SYMPATHY.  H i S  F I N A L  S T A T E -  
MENT TO VERMANDERO,  "YoU HAVE YET A S O N ' S  DUTY L I V I N G "  (V ,  I I I ,  2 l 6 ) ,
I t a l i c s  m i n e .  A l l  q u o t a t i o n s  f r o m  T h e  C h a n g e l i n g  a r e  f r o m
Ba W C U T T ' s  E D I T I O N .
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CAN SCARCELY BE CONSIDERED HEART WARMING.  As PRESENTED IN THE L A S T  SCE NE ,  
ALSEMERO IS  A STUF FY SCHOOL-MASTER G I V I N G  LE S S  THAN B R I L L I A N T  I N S I G H T S  
INTO THE d a y ' s  A C T I V I T I E S  AND A S K I N G ,  "NOW THEN C H I L D R E N ,  WHAT D I D  WE A L L  
LEARN T O D A Y ? "  I F HE I S  NOT AT BEST AN I R O N I C  HERO,  P U T T IN G  THE E PI LO G UE  
INTO H I S  MOUTH SURELY RANKS AS A MONUMENT TO A R T I S T I C  A B S U R D I T Y :
A l l  w e  c a n  d o  t o  c o m f o r t  o n e  a n o t h e r .
To S T A Y  A b r o t h e r ' s  S O R R O W  F O R  A B R O T H E R ,
T o d r y  a c h i l d  f r o m  t h e  k i n d  f a t h e r ' s  e y e s .
Is  t o  n o  p u r p o s e ,  i t  r a t h e r  m u l t i p l i e s :
Y o u r  o n l y  s m i l e s  h a v e  p o w e r  t o  c a u s e  r e - l i v e  
T h e  d e a d  a g a i n ,  o r  i n  t h e i r  r o o m s  t o  g i v e  
B r o t h e r  a  n e w  b r o t h e r , f a t h e r  a c h i l d ;
I f  t h e s e  a p p e a r ,  a l l  g r i e f s  a r e  r e c o n c i l ' d .
'  • , . (V ,  I I I ,  2 2 0 - 2 2 7 )
D e s p i t e  h i s  s a t i r i c  p r e s e n t a t i o n ,  i t  m i g h t  s t i l l  b e  n e c e s s a r y  t o  c h o o s e
ALSEMERO AS THE NORM BY DEF AULT IF  THE PLAY 0 1 0  NOT CO NT AI N  A N O N - I R O N  1C
c h a r a c t e r  w h o  h a s  A L L  OF A L S E M E R O 's  V I R T U E S  AND MORE,  AND NONE OF H I S  
F A U L T S — I s a b e l l a .
E x c e p t  f o r  I s a b e l l a ,  h e r  a c t i o n s ,  a n d  h e r  s t a t e m e n t s , t h e r e  i s
s c a r c e l y  a n y  a c t i o n ,  a n y  c h a r a c t e r ,  a n y  L I N E  WHICH IS  NOT I R O N I C .  As THE
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ONLY N O N - I R O N  1C CH ARACTER,  SHE IS  THE EYE -C H AR AC T ER  IN T H I S  DRAMA.  SHE 
ANO SHE ALONE HAS THE NECESSARY Q U A L I F I C A T I O N S  BOTH MORAL AND DRAMATIC  TO 
BE THE NORM BY WHICH A L L  ELSE I S  MEASURED.  Y e T SHE IS NOT THE FOCUS OF
A C T I O N .  On e i t h e r  S I D E  OF HER GO THE FOOLS AND THE MADMEN, D I V I D I N G  A
WORLD WHERE THE FOOLS REM AIN  " I N N O C E N T "  AND THE " w i T S "  ARE DAMNED BECAUSE 
MAD.  A n d  t h e  t w o  who  a r e  t h e  m o s t  m a d  a r e  t h e  h e r o  a n d  THE H E R O I N E .  T h e
2
W i l l i a m  Em p s o n , S o m e  V e r s i o n s  o f  P a s t o r a l  ( L o n d o n : C h a t t o  a n d
W i N O u s ,  1950) ,  p .  5 0 ;  R i b n e r ,  J a c o b e a n  T r a g e d y ,  p p .  1 2 9 ,  1 3 5 - 1 3 6 .
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MOOD IS  ONE OF BARELY SUPPRESSED H Y S T E R IC A L  LAU GH TER ,  FOR THE COMEDY CRE­
ATES HORROR AND THE TRAGEDY CAUSES F A S C I N A T I O N  ANO A WONDERING A D M I R A T I O N .  
No LESS A WONDERMENT ARE THE I R O N I C  A M B I G U I T I E S  OF IMAGERY AND LANGUAGE.
Ex c e p t  f o r  I s a b e l l a ,  e a c h  l i v e s  h i s  l i f e  a s  t h o u g h  i t  w e r e  a w o r d  g a m e —
EXCHANGING THE WORD OR IMAGE FOR THE T H IN G  I T S E L F .
Un l i k e  Ca s t i z a  a n d  Co n s t a n t i u s  i n  H e n g i s t , I s a b e l l a  i s  a n  a c t i v e
EXAMPLE OF V I R T U E .  SHE I S  IN THE WORLD,  A L B E I T  A MAD ONE:  SHE F UN C TI O NS
AS A MEMBER OF T H I S  WORLD,  BUT SHE DOES NOT PARTAKE OF I T S  MADNESS.  AL­
THOUGH A YOUNG AND B E A U T I F U L  WOMAN MARRIED TO A F O O L I S H ,  OLD MAN AND IN 
A D D I T I O N  A CHARACTER IN THE COMIC P L O T ,  SHE F A I L S  TO F U L F I L L  THE T R A D I ­
T I O N A L  COMIC EX PEC TAT IO N TO CUCKOLD HER HUSBAND.  SHE C E R T A I N L Y  DOES NOT 
LACK O P P O R T U N IT Y ,  FOR SHE REJECTS THREE SU IT O R S  ( a T  LEAST TWO, IF  ONE D I S ­
COUNTS " o l d "  L O L L I O  a s  BE IN G  MERELY AN O P P O R T U N I S T ) .  MOREOVER,  SHE I S  
AWARE THAT THE MA INT ENANCE OF P U R I T Y  DEPENDS UPON I N C L I N A T I O N ,  NOT C I RC UM­
ST ANC ES:
H e r e  t h e  r e s t r a i n e d  c u r r e n t  m i g h t  m a k e  b r e a c h ,
S p i t e  o f  t h e  w a t c h f u l  b a n k e r s ; w o u l d  a w o m a n  s t r a y .
S h e  n e e d  n o t  g a d  a b r o a d  t o  s e e k  h e r  s i n .
I t  w o u l d  b e  b r o u g h t  ho me o n e  w a y s  o r  o t h e r :
T h e  n e e d l e ' s  p o i n t  w i l l  t o  t h e  f i x e d  n o r t h ;
S u c h  d r a w i n g  a r c t i c s  w o m e n ' s  b e a u t i e s  a r e .
( I l l ,  I I I ,  2 1 2 - 2 1 7 )
F or  w h a t  i t  i s  w o r t h ,  a s  a n  a d d i t i o n a l  m o r a l  q u a i l f i c a t i o n ,  s h e  i s ,  u p o n
TE STI M O NY OF A FOOL AND A MADMAN, N E I T H E R  A FOOL NOR A MADMAN:
A l i b .  I n d e e d ,  c o m e  t h e y  t o  s e e
Our  m a d m e n  o r  o u r  f o o l s , l e t  ' e m  s e e  no  m o r e  
T h a n  w h a t  t h e y  c o m e  f o r ;  b y  t h a t  c o n s e q u e n t  
T h e y  m u s t  n o t  s e e  h e r ,  I ' m s u r e  s h e ' s  n o  f o o l .
L o l .  A n d  I ' m  s u r e  s h e ' s  n o  m a d m a n .  ( I ,  i i ,  61- 65 )
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T h e  o n e  c h a r a c t e r i s t i c  w h i c h  I s a b e l l a  h a s  w h i c h  a p p e a l s  m o s t  s t r o n g l y  t o
THE MODERN AUD IE N CE  IS  HER A T T I T U D E  TOWARD F O O LI SH N ES S AND I N S A N I T Y . ^
S h e  r e m a r k s  t o  L o l l i o  o n  t h e  o c c a s i o n  o f  h e r  f i r s t  w i t n e s s i n g  t h e  " m a d ­
n e s s "  OF F r a n c i s c u s :
A l a c k ,  a l a c k ,  ' t i s  t o o  f u l l  o f  p i t y
T o  B E  l a u g h ' d  a t . . . .  ( I l l ,  I I I ,  4 3 - 4 4 )
A n d  h e r  s t a t e m e n t  t o  A l i b i u s ,  " Y ' h a v e  a  f i n e  t r a d e  o n ' t ,  /  M a d m e n  a n d  
f o o l s  a r e  a  s t a p l e  c o m m o d i t y "  i s  I N T E N D E D ,  A S  I S  O B V I O U S  F R O M  A l I B I U S '  
A N S W E R ,  " O h  w i f e ,  w e  M U S T  E A T ,  W E A R  C L O T H E S ,  A N D  L I V E "  ( i l l ,  I I ,  2 7 5 - 2 7 7 ) i  
A S  A C R I T I C I S M  O F  A l I B I  U S '  E M P L O Y M E N T  O F  H I S  C H A R G E S  T O  C O M P L E T E  T H E  F U N  
A N D  G A M E S  A T  T H E  N U P T I A L S  O F  B e A T R I C E - J O A N N A  A N D  A L S E M E R O .  A L T H O U G H  H E R  
A T T I T U D E  T O W A R D  T H E  M A D M E N  M A K E S  H E R  M O R E  A C C E P T A B L E  T O  T H E  M O D E R N  A U D I ­
E N C E ,  T H E  I M P O R T A N C E  O F  T H I S  A C T I O N  F O R  T H E  W O R L D  O F  T H E  P L A Y  I S  N O T  T H A T  
S H E  P I T I E S  M A D M E N  B U T  T H A T  S H E  C A N  M O V E  O U T S I D E  T H E  S E L F  L O N G  E N O U G H  T O  
P I T Y  A N Y B O D Y .
T h e  d r a m a t i c  q u a l i f i c a t i o n s  o f  I s a b e l l a  a s  " e y e "  a r e  c o n t r o l l e d
BY THE i r o n i c  NATURE OF THE PLAY I T S E L F .  F i R S T  OF A L L ,  I S A B E L L A  I S  YOUNG, 
TOO YOUNG TO BE WISE FROM THE E XP ER IE N CE  OF AG E.  BUT SHE IS N O T  YOUNG 
ENOUGH TO BE CONSIDERED A C H I L D  AND THEREFORE INNOCENT AS A C H I L D  FROM 
LACK OF e x p e r i e n c e ;  NOR IS  SHE INNOCENT BECAUSE SHE I S  A F O O L .  SHE IS  
RATHER AN ADULT WHO HAS BEEN T R I E D  AND PROVED I NNO CEN T.  I R O N I C A L L Y ,  THE
PLAY CON TA INS TWO (MAYBE THREE L O L L I o )  OLD MEN WHO SHOULD BE WIS E BECAUSE
OF AGE BUT ARE NOT:  BOTH VERMANDERO AND A L I B I U S  M IS J UD G E THE YOUNG WOMEN
UPON WHOM T H E I R  "H ONO UR "  DEPENDS.  SECOND,  SHE IS NOT A RE PR E S E N T A T IV E  OF
3
I AM NOT SUGGESTING THAT THE NORM CHARACTER OF A DRAMA THREE HUN­
DRED YEARS OLD OUGHT TO BE DETERMINED BY T O D A Y ' S  M O R A L I T Y ,  BUT T H I S  CHAR­
A C T E R I S T I C  OF I s a b e l l a  i s  c e r t a i n l y  o n e  i n d i c a t i o n  t h a t  s h e  i s  n o t  m o t i ­
v a t e d  SOLELY BY S E L F I S H  I N T E R E S T S .
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LEARNED WISDOM ALTHOUGH THE PLAY DOES CO NTA IN  TWO "LE ARN ED D O C T O R S , "
A l i b i u s  a n d  A l s e m e r o .  T h i r d , s h e  i s  a  m i n o r  c h a r a c t e r  i n  t h e  c o m i c  s u b ­
p l o t  WHO i s  i n  n o  w a y  p e r s o n a l l y  c o n n e c t e d  w i t h  t h e  m a i n  p l o t .  F o u r t h ,
SHE IS  A WOMAN BUT NOT A R E L I G I E U S E .  T H U S ,  SHE IS THE LEAS T L I K E L Y ,  AC­
CORDING TO THE DRAMATIC  EX P E C T A T IO N S  OF C L A S S I C  OR ROMANTIC TRA GE DY,  TO 
BE THE P O I N T  OF V I E W  CHARACTER.  BuT ACCORDING TO S A T I R I C  E X PE C TA T IO N S  SHE 
I S  THE ONE MOST S U I T A B L E .
As IN D I C A T E D  AB O VE ,  ONE OF THE MAJOR CONCERNS IN T H I S  DRAMA IS  THE 
D I S T A N C E  BETWEEN THE IDE AL  REASONABLE B E HA V IO R AND M A N ' S  ACTUAL B E H A V IO R .
T h e  i d e a l  r e a s o n a b l e  b e h a v i o r  i s  d e t e r m i n e d  b y  t h e  c h a r a c t e r ' s  a c c e p t a n c e
OF A SET  OF a b s o l u t e s  WHICH ARE NOT ARGUED AB O UT ,  NOT Q U E S T IO N E D ,  SCARCELY  
EVEN MENTIONED BUT WHICH ARE S I M P L Y  ASSUMED TO E X I S T .  I S A B E L L A  IS  THE  
ONLY CHARACTER WHOSE ACTUAL BEH AV IO R I S  ALSO I D E A L  REASONABLE B E H A V I O R .  
F o r  SURROUNDED BOTH L I T E R A L L Y  AND S Y M B O L I C A L L Y  BY FOOLS AND MADMEN AND 
W ITH  NO OTHER WORLD TO USE AS AN E XA M PL E,  SHE IS  YET ABLE TO RECOGNIZE THE 
FO O LI S H N E S S  AND MADNESS EVEN IN HER OWN HOUSE.
I s a b e l l a  s t a n d s  b e t w e e n  t h e  t w o  h a l v e s  o f  t h e  w o r l d ,  t h e  m a d m e n
AND t h e  F O O L S .  U N L I K E  THE ONE,  SHE FOLLOWS THE R IG H T  CODE OF B E H A V I O R ;  
U N L I K E  THE OTH ER,  SHE FOLLOWS T H I S  CODE FOR THE R IG H T  REASONS.  SHE IS  
UNIQUE ALSO IN THAT SHE HAS A C L A R I T Y  OF V I S I O N  IN BOTH THE MUNDANE AND 
THE S P I R I T U A L  WORLDS.
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T h e  P L A Y - W O R L D ,  WHICH IS D I V I D E D  BETWEEN FOOLS AND MADMEN, IS  A
MICROCOSM, NOT J UST  OF THE " R E A L "  ( m UNDANE)  WORLD BUT OF THE S P I R I T U A L
4
A l t h o u g h  i t  i s  t o  P r o f e s s o r  R i b n e r  t h a t  I owe  t h e  i n i t i a l  s u g g e s ­
t i o n  THAT THE FOOLS AND THE MADMEN D I V I D E  THE WORLD BETWEEN THEM,  I D I F F E R  
W ITH  H I M  ON THE B A S I S  FOR D I V I S I O N ,  WHICH HE F E E L S  I S  THE IDEA OF PREDES­
T I N A T I O N  FROM Ca l v i n i s t  t h e o l o g y :
.  .  .  THERE MAY BE . . .  IN THE D I V I S I O N  OF A l I B I U S '  HOUSE INTO
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( m o r a l )  w o r l d  a s  w e l l .  B o t h  g r o u p s  l a c k  t h e  c l a r i t y  o f  v i s i o n  t o  s e e
THAT THERE IS  A N Y T H IN G  MORE THAN THE MUNDANE,  THAT T H E I R  A CT IO N S IN ONE 
ARE I N D I C A T I V E  OF T H E I R  C O N D I T I O N  IN THE OTHER.  U N L I K E  THE OTHERS,
FOOLS AND MADMEN A SUGGESTION THAT THE E N T I R E  WORLD IS  SO D I V I D E D  
AND THAT THESE ARE THE ELECT AND THE DAMNED OF C A L V I N I S T  THEOLOGY.
T h e  FOOLS c a n  e s c a p e  d a m n a t i o n  t h r o u g h  d i v i n e  g r a c e ;  t h e  m a d m e n
REPRESENT JUDGEMENT V I T I A T E D  BY W I L L ,  AND THEY ENGAGE IN MORAL 
E Q U I V O C A T I O N  WHICH I S  THE RESULT OF F A L L I B L E  HUMAN REASON.  ( JACO ­
BEAN T r a g e d y ,  p .  1 3 6 )
AND
.  .  . M i d d l e t o n  s h o w s  u s  t h e  r e a l i t y  o f  d a m n a t i o n  i n  t h e  i n e s c a p ­
a b l e  f a t e  o f  Be a t r i c e - J o a n n a , b u t  h e  s h o w s  u s  a l s o  t h e  g r a c e  o f  
God  w h i c h  c a n  p r e s e r v e  I s a b e l l a .  On  a  l e s s e r  s c a l e  s h e  i s  f a c e d  
WITH A l i k e  t e m p t a t i o n  AND SHOWN A L I K E  V I S I O N  OF E V I L ,  BUT SHE 
I S  ABLE TO MAKE A PROPER MORAL CH OI CE  ANO THUS ESCAPE DAM N AT IO N.
( J a c o b e a n  T r a g e d y , p .  1 2 9 ) .
A l t h o u g h  h e  a c c e p t s  I s a b e l l a  a s  t h e  i d e a l  n o r m  o f  t h e  p l a y ,  h e
SUPPORTS h i s  i d e a  OF F A TE  W ITH  STATEMENTS OF MADMEN,WHOSE CORRUPT V I S I O N  
HAS IN H I S  V IE W  ALREADY DAMNED THEM .  He O B V IO US L Y DOES NOT WISH TO MAKE
I s a b e l l a  o n e  o f  t h e  f o o l s ,  b u t  Ca l v i n i s t  t h e o l o g y  p r o v i d e s  o n l y  t w o  c a t ­
e g o r i e s ,  THOSE SAVED BY THE GRACE OF CoD AND THOSE DAMNED BECAUSE OF THE 
S I N  OF A d a m ,  w h i c h  t h e y  p a r t i c i p a t e d  i n  a n d  r e c a p i t u l a t e  i n  t h e i r  own  
L I V E S *  F a r  f r o m  s u p p o r t i n g  t h e  n o t i o n  o f  p r e d e s t i n a t i o n , t h e  o n l y  c o m ­
m e n t s  w h i c h  I s a b e l l a  m a k e s  s e e m  t o  p o i n t ,  i f  a n y w h e r e , i n  t h e  o p p o s i t e  
D I R E C T I O N .  T h e  f i r s t  o f  t h e  t w o  i s  h e r  s t a t e m e n t  t h a t  i f  a  w o m a n  c h o o s e  
TO s i n ,  s h e  w i l l  f i n d  a  w a y  ( I I I ,  I I I ,  2 1 2 - 2 1 7 ) .  T h e  s e c o n d  i s  h e r  f i ­
n a l  c o m m e n t  TO A l i b i u s :
Yo u r  c h a n g e  i s  s t i l l  b e h i n d .
B u t  d e s e r v e  b e s t  y o u r  t r a n s f o r m a t i o n :
Y o u  ARE A j e a l o u s  COXCOMB,  KEEP SCHOOLS OF P o L L Y ,
A n d  t e a c h  y o u r  s c h o l a r s  h o w  t o  b r e a k  y o u r  own  h e a d .
( V ,  I I I ,  2 0 9 - 2 1 2 )
At a n y  r a t e , A l i b i u s  t a k e s  i t  a s  a  s u g g e s t i o n  f o r  a c h a n g e  o f  w i l l  f o r  
h e  s a y s
I SEE A L L  A P P A R E N T ,  W I F E ,  AND W I L L  CHANGE NOW
I n t o  a  b e t t e r  h u s b a n d ,  a n d  n e v e r  k e e p  
S c h o l a r s  t h a t  s h a l l  b e  w i s e r  t h a n  m y s e l f .
( V ,  I I I ,  2 1 3 - 2 1 5 )
Wh a t e v e r  t h e  s t a t e  o f  Ca l v i n i s t  t h e o l o g y ,  d r a m a t i c a l l y  t h e  f o o l s  a r e  o n l y
JU ST  A L I T T L E  LE S S REPUGNANT THAN THE MADMEN,  AND C E R T A I N L Y  I S A B E L L A  IS  
FAR ABOVE THEM.
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S I N C E  SHE I S  NOT CONFUSED BY THE A C T I V I T I E S  OF THE MUNDANE WORLD,  IS A B E L L A  
I S  IN NO DANGER OF LO SI NG  HER MORAL P E R C E P T I O N . ^  T h E FOOLS (A LS E ME RO ,
A l i b i u s ,  V e r m a n d e r o ,  A l o h z o ,  T o m a z o ,  A n t o n i o ,  a n d  F r a n c i s c u s )  l a c k  r e a l
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PERC EPTION IN E I T H E R  WORLD.  THEY F A I L  TO UNDERSTAND E I T H E R  THEMSELVES  
OR OTHERS.  T h e y  l i v e  b y  a c o d e  o f  b e h a v i o r  w h e r e  n o  MORAL CHOICES HAVE 
TO BE MADE.  THE U L T I M A T E  OBJECT OF PE RC EPT IO N I S  THE A B I L I T Y  TO MAKE COR­
RECT MORAL C H O I C E S .  I n o t h e r  w o r d s ,  t h e y  s e e m  t o  FOLLOW T H I S  CODE FOR NO 
OTHER REASON THAN THAT I T  IS  THE ACCEPTED MODE OF B E H A V I O R .  T h E MADMEN
(O e  F l o r e s ,  B e a t r i c e - J o a n n a ,  a n d  D i a p h a n t a )  h a v e  a  n a t u r a l i s t i c  c l a r i t y
OF S I G H T  BUT NO V I S I O N .  THEY HOLD NO I L L U S I O N S  ABOUT THE NATURE OF THE 
MUNDANE WORLD ALTHOUGH DELUDED THEY MAY BEé THEY SEE T H I S  WORLD SO CL EAR­
LY THAT THEY ARE B L I N D E D  TO ANY WORLD BEYOND.  T h E MADMEN REJECT THE CODE 
AS BEI NG  NOTHING BUT A S U P E R F I C I A L  C O V E R I N G .  B E A T R I C E - J O A N N A  REJECTS THE  
CODE VERBALLY ONLY AFTER B E I N G  LEO TO I T  BY OE F L O R E S ,  BUT IN A C T U A L I T Y  
SHE NEVER PAYS MORE THAN L I P - S E R V I C E  TO SUCH PRECEPTS AS THAT CH ILD RE N  
SHOULD OBEY P AR EN TS ,  A BETROTHAL CANNOT BE BROKEN WITHOUT HONORABLE REA­
SONS,  MURDER I S  WRONG. T H U S ,  W H I L E  THEY HAVE THE " W I T "  TO SEE THROUGH 
THE S U P E R F I C I A L I T Y  OF THE CODE,  THEY LACK THE JUDGEMENT TO P E R C E IV E  THE  
REAL M O RA LI T Y  OF WHICH THE CODE I S  ONLY AN OUTWARD M A N I F E S T A T I O N .  IN  
OTHER WORDS, THE FOOLS T H I N K  THE CODE IS  THE REAL M O R A L I T Y ,  WHEREAS THE 
MADMEN T H I N K  THAT REAL M O R A L I T Y  I S  NO MORE S I G N I F I C A N T  THAN I T S  SUPER­
F I C I A L  M A N I F E S T A T I O N .  BOTH B e a T R I C E - J O A N N A  AND D i A P H A N T A  HAVE MORALLY
^ I s a b e l l a  c o m m e n t s  t o  A n t o n i o  a b o u t  t h e  e x t e n t  o f  f o l l y  o f  h e r  
' « l o v e ' s  k n i g h t - e r r a n t "  ( I I I ,  I I I ,  2 5 9 ) .
^ A l t h o u g h  H E  p r e t e n d s  t o  b e  m a d ,  F r a n c i s c u s  i s  i n  r e a l i t y  j u s t  a  
f o o l .  L o l l i o  a n d  J a s p e r i n o  a r e  n o t  d r a m a t i c  c h a r a c t e r s  a t  a l l :  L o l l i o ,
AT L E A S T ,  IS  A K I N D  OF COMIC CHORUS,  THE EMBODIMENT OF THE ELAN V I T A L ;
J a s p e r i n o  i s  t o o ,  I t h i n k .  S e e  L a n g e r ,  F e e l i n g  a n d  F o r m ,  p p .  5 ^ 2 - 5 4 4 .
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C A P I T U L A T E D ,  AS CAN BE SEEN IN THE IMA GER Y,  LONG BEFORE THE A C T I O N  WHICH 
D R AM AT IZ ES  T H E I R  F A L L .  F URT HER ,  THE F E IG N E D  MADNESS OF I S A B E L L A  P O IN T S  
UP THE F A I L U R E S  OF THE FOOLS (HERE A N T O N l o )  TO RECOGNIZE THE S U P E R F I C I ­
A L I T Y  OF THE COVERING ( h E R  MADWOMAN'S G AR M EN T S) .
T h a t  n o n e  or  t h e s e  f o o l s  b e l o n g s  t o  t h e  c a t e g o r y  " w i s e  f o o l s "  i s
E V I D E N T  FROM THE FACT THAT THROUGHOUT AND AT THE END OF THE PLAY A L L  ARE 
S T I L L  DOING AND S A Y IN G  F O O L I S H  T H I N G S .  TwO B R I E F  EXAMPLES SHOULD S U F F I C E .
Be a t r i c e - J o a n n a  i n  h e r  d y i n g  s t a t e m e n t  h a s  a s k e d  f o r  f o r g i v e n e s s .  V e r m a n ­
d e r o ,  WHO MAKES THE NEXT COMMENT,  I S  S T I L L  MUTTERING ABOUT H I S  " H O N O U R " :
Oh, m y  n a m e  i s  e n t e r ' d  n o w  i n  t h a t  r e c o r d  
Wh e r e  t i l l  t h i s  f a t a l  h o u r  ' t w a s  n e v e r  r e a d .
( V ,  I I I ,  180- 181)  ,
C e r t a i n l y  Al s e m e r o  u n d e r s t a n d s  V e r m a n d e r o  t o  b e  d i s c u s s i n g  h i s  h o n o r ,  f o r
ME R E P L I E S :
L e t  i t  b e  b l o t t e d  o u t ,  l e t  y o u r  h e a r t  l o s e  i t .
An d  i t  c a n  n e v e r  l o o k  y o u  i n  t h e  f a c e .
No r  t e l l  a  t a l e  b e h i n d  t h e  b a c k  o f  l i f e
To y o u r  D ISH ONO UR .  ( V,  I I I ,  l 82- l 8$ )
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AND A l s e m e r o  c o n c l u d e s  t h e  p l a y  a s  h e  b e g a n  i t — w i t h  p l a t i t u d e s :
S i r ,  y o u  h a v e  y e t  a  s o n ' s  d u t y  l i v i n g .
P l e a s e  y o u ,  a c c e p t  i t ; l e t  t h a t  y o u r  s o r r o w  
As i t  g o e s  FROM y o u r  e y e ,  go  f r o m  y o u r  h e a r t ;
Ma n  a n d  h i s  s o r r o w  a t  t h e  g r a v e  m u s t  p a r t .
( V,  I I  I ,  2 1 6 -2 1 9 )
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A l t h o u g h  I d o  n o t  t h i n k  t h e r e  i s  a d e q u a t e  d r a m a t i c  e v i d e n c e ,  i t
I S  P O S S I B L E  THAT ALSEMERO HAS EXP ER IEN CED  SOME K I N D  OF CHANGE BY THE END 
OF THE P L A Y .  T h E TYPE OF P L A T I T U D E  HE USES AT THE B E G IN N I N G  P O I N T S  TO A 
" s c i e n t i f i c , "  OR R A T I O N A L I S T I C ,  E M P H A S I S ,  BUT BY THE END THE E M PH AS IS  HAS 
PERHAPS S H I F T E D  TO AN I N T ER ES T  IN  THE PROBLEMS OF OTH ERS .  S T I L L ,  IF  T H I S  
S H I F T  OF EMP HAS IS  I S  S Y M B O L I C ,  I T  I S  ABOUT AS C O N V I N C IN G  AS THE DECLARA­
T I O N S  MADE BY F r a n c i s c u s ,  An t o n i o ,  a n d  A l i b i u s ,  w h i c h  a r e  c l e a r l y  c o m i c
TRANSFORMATIONS RATHER THAN REAL CHANGES.
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I t  i s  P r o f e s s o r  Or n s t e i n  wh o  h a s  r e a d  a r i g h t  t h e  c h a r a c t e r s  o f  A l s e m e r o  
AND V e r m a n d e r o — a s  w e l l  a s  A l o n z o  a n d  T o m a z o — w h e n  h e  r e m a r k s  t h a t  t h e y  
ARE " a b s o r b e d  IN CHARADES OF HONOR" AND THAT "T HO SE WHO STARE AT THE DEAD
C R I M I N A L S  ARE THE SHALLOW IN NO CENTS,  WHO IN A LAME AND MECH ANIC AL  P E R -
g
O RA TIO N MARVEL AT T H E I R  OWN E X P E R I E N C E S . "
T h e  w o r l d  o f  T h e  C h a n g e l i n g  a n d  t h e  p e o p l e  who  i n h a b i t  i t  a r e
S T A T I C ,  NOT D Y N A M I C .  LOTS OF T H I N G S  HA PPE N,  EVEN V I O L E N T  T H I N G S ,  BUT 
r e a l  CHANGES ARE RARE I F  NOT T O T A L L Y  A B S E N T .  HERE ARE CONSTANT TRANS­
FORM ATION S BUT NO CHANGES.  ALTHOUGH I T  MAY SEEM L I K E  N I T - P I C K I N G  TO MAKE 
SUCH AN IMPORTANT D I S T I N C T I O N  BETWEEN THE MEANINGS OF CHANGE AND TRANS­
F O R M A T I O N ,  THERE I S  ADEQUATE J U S T I F I C A T I O N  IN THE PLAY I T S E L F ,  IN HER 
VERY LA S T  COMMENT IN THE P L A Y ,  IN HER STATEMENT TO A L I B I U S ,  " Y o U R  CHANGE 
IS  S T I L L  B E H I N D ,  /  B uT  DESERVE BEST YOUR T R A N S F O R M A T IO N "  ( V ,  I I I ,  2 0 9 -
2 1 0 ) ,  I s a b e l l a  m a k e s  i t  c l e a r  t h a t  t h e r e  i s  a  d i s t i n c t i o n  b e t w e e n  t h e  t w o
AND t h a t  w h a t  THE REST OF THE CHARACTERS A L L  HAVE BEEN T A K IN G  FOR CHANGES  
ARE REAL LY ONLY TR A N S F O R M A T IO N S .  E A R L I E R  IN THE PLAY THE TERM TRANSFOR­
MAT I ON IS  USED TO I N D I C A T E  ONLY AN O B V IO U S L Y  E X T E RI OR  M O D I F I C A T I O N :  IN
THROWING OFF H I S  D I S G U I S E ,  ANTONIO SAYS TO I S A B E L L A  THAT THE MAGIC OF HER 
"POWERFUL b e a u t i e s "  HAS THE POWER TO "T R A N S F O R M "  H I M  ( i l l .  I I I ,  1 2 0 - 1 2 1 ) .  
L a t e r ,  w h e n  s h e  c o v e r s  h e r  " b e a u t i e s " — d r e s s e s  u p  i n  a  m a d w o m a n ' s  g a r b — - 
HE c a n n o t  r e c o g n i z e  HER BECAUSE HE I S  INTE RES TE D ONLY IN HER P H Y S I C A L  
B E A U T I E S ,  THE OUTWARD C O V E R I N G .  ALTHOUGH. MOST OF THE CHARACTERS AT ONE 
T I M E  OR ANOTHER SPEAK OF " C H A N G I N G , "  THERE I S  NO I N D I C A T I O N  OF A CHANGE 
OF N A T UR E,  ONLY A CHANGE OF C O N D I T I O N ,  A T R AN SF O R M AT IO N .  THE F R E N E T I C
A C T I V I T Y  I S  THAT OF AN ASS ON A T R E A D M I L L  LOTS OF RUNNING BUT NO
O
O r n s t e i n ,  M o r a l  V i s i o n ,  p p .  i 8 8 ,  189 .
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PROGRESS.  T h e  t r a n s f o r m a t i o n s  a r e  e i t h e r  i n  k e e p i n g  w i t h  T H E I R  FORMER 
CHARACTERS AS SEEN IN THE DRAMA OR ARE S U P E R F I C I A L .  FoR EXA MPLE,  BOTH
F r a n c i s c u s  a n d  A n t o n i o  s e e  t h e i r  c h a n g e s  a s  a n  e s c a p e  f r o m  t h e  g a l l o w s
AND AN I N T E N S I F I C A T I O N  OF T H E I R  P R I N C I P A L  C H A R A C T E R I S T I C ,  FROM " L I T T L E  
a s s "  t o  " g r e a t  f o o l "  a n d  f r o m  " l i t t l e  w i t "  t o  " s t a r k "  m a d m a n  ( V , I I I ,  
2 0 4 - 2 0 9 ) .  I n a n s w e r  t o  I s a b e l l a , A l i b i u s  s a y s  h e  " w i l l  c h a n g e "  ( V ,  i i i ,  
2 1 3 )  JU ST  AS s h e  h a s  r e m a r k e d  t h a t  h i s  " c h a n g e  i s  s t i l l  b e h i n d "  ( V ,  I I I ,  
2 0 9 ) ;  THAT I S ,  THE CHANGE DOES NOT OCCUR W I T H I N  THE CONTEXT OF THE P L A Y .  
H e r  STATEMENT ABOUT A L I B I U S  IS  THE ONLY I N D I C A T I O N  THAT ANY REAL CHANGE 
CAN OCCUR EVEN IN THE F UT UR E.
As Al s e m e r o  c a t a l o g u e s  t h e  c h a n g e s  w h i c h  h a v e  o c c u r r e d  f o r  t h e
C H A R A C T E R S  OF T H E  T R A G I C  P L O T ,  HE S E E S  B E A T R I C E - J O A N N A ' S CHANGE IN TERMS
^ H a v i n g  r e m a r k e d  t h a t , t h e  .w o r d  c h a n g e  o c c u r s  n i n e t e e n  t i m e s  i n
T H E  P L A Y ,  BaWCUTT ( M i D D L E T O N ' s  C H A N G E L I N G , P P .  X L V I - X L V I l )  A N A L Y Z E S  SOME 
OF WHAT HE F I N D S  A S  CHA N GE S I N  C H A R A C T E R .  He  REMARKS T H A T  A L S E M E R O  CHANGES  
FROM WOMAN H A T E R  TO L O V E R ,  B U T  S I N C E  T H I S  CHANGE OCCURS O U T S I D E  T H E  P L A Y ,  
I T  I S  OF NO D R A M A T I C  S I G N I F I C A N C E .  B e a T R I C E - J o A N N A ' S CHANGE ( F R O M  AL O NZ O  
TO A l s e m e r o )  a l s o  a n t e d a t e s  t h e  p l a y ;  h e r  d e f o r m i t y ,  o r  w h o r e d o m ,  i s  o f
THE HEART AND BEGAN WHEN SHE S H I F T E D  HER LOVE FROM ALONZO TO ALSEMERO, NOT
f r o m  A l s e m e r o  t o  De F l o r e s .  ( T h i s  i s  c l e a r l y  s e e n  f r o m  De F l o r e s '  s t a t e ­
m e n t  IN i l ,  I I ,  5 7 - 6 6 . )  P r o f e s s o r  B r a d b r o o k  a l s o  s e e s  A l s e m e r o  a s  c h a n g e d  
BY THE " t r a n s f o r m i n g  POWER OF L O V E "  ( THEMES AND C O N VE N TI O NS , P .  2 l 4 ) .  AL­
THOUGH SP EA KI NG  OF HER " H A B I T U A T I O N  . . .  TO HER S I N , "  T .  S. E L I O T  SEES A 
CHANGE IN HER N A T U R E ,  FOR B e A T R I  C E - J O A N N A , HE S A Y S ,  "BECOMES MORAL ONLY BY 
BECOMMING DAMNED"  AND "P A S S E S  FROM AVE RS ION TO H A B I T U A T I O N  .  . . "  (E S ­
S A Y S , P P .  86- 87 ) .  BAWCUTT SPEAKS OF THE " P R O C E S S "  OF B e A T R I C E - J O A N N A  BE­
COMING A "CREATURE OF E V I L "  ( p P .  L I  I I )  AND THAT AT THE END OF THE DRAMA 
" m o r a l  ORDER I S  F I N A L L Y  R E - E S T A B L I S H E D "  ( p P .  L x ) .  R i B N E R  AT ONE T IM E  F I N D S
A " t r a g i c  r e c o n c i l i a t i o n "  a t  t h e  e n d  o f  t h e  p l a y  ( J a c o b e a n  T r a g e d y , p .  1 2 5 )
B U T  I N  J U S T I F Y I N G  T H E  V I R G I N I T Y  T E S T  I M P L I E S  T H A T  B E A T R I C E - J O A N N A ' S E V I L  
H A S A L W A Y S  E X I S T E D  AND T HE B U S I N E S S  OF T H E  P L A Y  I S  I T S  R E V E L A T I O N .  BOTH
H e l e n  Ga r d n e r  a n d  E d w a r d  E n g e l b e r g ,  h o w e v e r ,  s e e  n o  p o s s i b i l i t y  o f  c h a n g e
F O R  T H E  B E T T E R  OR G A I N I N G  OF I N S I G H T .  S E E  H E L E N  G A R D N E R ,  " T H E  T R AG E D Y  OF
D a m n a t i o n , "  E l  1z a b e t h a n  D r a m a  ; M o d e r n  E s s a y s  i n  O r  i t i c i s m , e d .  b y  R a l p h  
J ,  K a u f m a n n ,  ( N e w  Y o r k :  O x f o r d  U n i v e r s i t y  P r e s s ,  1 9 6 1 ,  G a l a x y  B o o k s )  p p .
3 2 0 - 3 4 1 ;  E d w a r d  E n g e l b e r g ,  " T r a g i c  Bl i n d n e s s  i n  T h e  C h a n g e l i n g  a n d  Wo m e n  
B e w a r e  Wo m e n , "  Mo d e r n  L a n g u a g e  Qu a r t e r l y ,  X X I I I ,  2 0 .
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OF " b e a u t y "  ANO "WHOREDOM" ( I T  I S  S T I L L  HER R E L A T I O N  TO H I M  THAT HE
FOCUSES o n ) ,  D e F l o r e s * c h a n g e  i n  t e r m s  o f  " s e r v a n t "  a n d  " m a s t e r "  ( t h e r e
SEEMS NO REASON FOR T H I S  PLAY ON WORDS UNLESS THE I M P L I C A T I O N  IS  THAT DE
F l o r e s '  c r i m e  i s  m u c h  w o r s e  s i n c e  Al s e m e r o  i s  h i s  s u p e r i o r ) ,  h i s  own  i n
TERMS o f  " s u p p o s e d "  HUSBAND (T H A T  I S ,  NOT I N V O L V I N G  H I S  OWN CHOICE OR 
KNOWING p a r t i c i p a t i o n ) .  T o M A Z O ' s  CHANGE,  AS ALSEMERO I N D I C A T E S ,  SEEMS TO 
BE MORE S I G N I F I C A N T ,  "FROM AN IGNORANT WRATH /  T o  A KNOWING F R I E N D S H I P "  
( V ,  I I I ,  2 0 2 - 2 0 3 ) ,  U N T I L  THE VIEWER R E A L I Z E S  THAT THERE IS  NO B A S I S  FOR 
A l S E M E R O ' s  ASSUMP TION EXCEPT ON THE SURFACE L E V E L .  THROUGH NO D ISCOVERY  
OF H I S  OWN, T o m a z o  n o w  c a n  d i s t i n g u i s h  h i s  e n e m y  ( i .  e . ,  who  k i l l e d  h i s  
b r o t h e r )  f r o m  h i s  f r i e n d s  ( t h o s e  who  D I D  n o t  k i l l  h i s  b r o t h e r ) .  B u t  h i s  
CAN s c a r c e l y  b e  CONSIDERED A MEAN ING FU L CHANGE.  FURTHERMORE,  A l S E M E R O ' s 
OWN A L T E R A T I O N  OF NATURE THROUGH THE POWER OF L O V E ,  WHICH PROFESSOR BRAD­
BROOK F I N D S  SO I M PO R TA N T,  IS  ACT UAL LY N O N - E X I S T E N T .  SHE S P E C I F I C A L L Y  MEN­
T I O N S  H I S  " t r a n s f o r m a t i o n "  FROM ARDENT T RA VEL LER  TO L O I T E R E R  AND FROM
10  r
WOMAN HATER TO G A L L A N T .  F i R S T ,  OF COURSE,  THE CHANGE— I F  I T  IS  INDEED
ONE OF K I N D  AND NOT MERELY OF DEGREE— TAKES PLACE O U T S ID E  THE CONTEXT OF 
THE PLAY AND DOES NOT FORM A DRAMATIC  PROBLEM OF THE P L A Y .  SECOND,  L I K E
A l o n z o ,  h e  i s  m i s t a k e n  i n  w h a t  h e  l o v e s  o r  t h i n k s  h e  l o v e s  s o  t h a t ,  i f
ANY CHANGE DOES OCCUR,  I T  RESULTS NOT FROM THE POWER OF LOVE BUT RATHER 
FROM THE POWER OF I L L U S I O N .
A l t h o u g h  n o  c h a n g e  o f  n a t u r e  o c c u r s  w i t h i n  t h e  d r a m a t i c  c o n t e x t
OF THE PLAY S I N C E  THE CONSEQUENCES OF THE T RAG IC  A C T I O N  ARE I N E V I T A B L E  tN 
TRUE T RAG IC  F A S H I O N ,  THE P O S S I B I L I T Y  OF CHANGE AS AN A C T I V I T Y  OF THE
10
B r a d b r o o k , T h e m e s  a n d  C o n v e n t  i o n s ,  p .  2 1 4 .  S h e  u s e s  t r a n s -
FORMING TO MEAN S I G N I F I C A N T  CHANGE.
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WORLD OF R E A L I T Y  I S  C O N T I N U A L L Y  I M P L I E D .  T h E DRAMATIC  C O N F IG U RA T IO N
E S T A B L I S H E D  IN THE F I R S T  SCENE OF THE PLAY SHOWS " W I L L F U L  A L T E R A T I O N ”  AS
THE T R A G IC  CAUSE WHICH CANNOT BE ALTERED I F  THE E X P E C T A T IO N S  OF THE T R A G -
11 ,
1C RHYTHM ARE TO BE M A I N T A I N E D .  IN MAKING A W I L L F U L  A L T E R A T I O N  FROM
A l o n z o  t o  A l s e m e r o ,  B e a t r i c e - J o a n n a  b e g i n s  t h e  s e r i e s  o f  e v e n t s  w h i c h
LEADS TO HER I N E V I T A B L E  D E ST RU CT IO N AN ATTEMPT TO MAKE HER HA P P IN E S S
THROUGH A W I L L F U L  CHANGE,  WHICH CHANGE CAUSES HER DESTR UC TION  BECAUSE I T  
I S  NOT A REAL CHANGE FROM HER I N E V I T A B L E  PATTERN OF W I L L F U L N E S S .  De FLO R­
ES*  UNCHANGING P U R S U I T  B RI NG S HER D E S T R U C T IO N ;  H I S  F I R S T  A S I D E  E S T A B L I S H E S  
H I S  PLACE IN T H I S  C H A N G E - W I L L  P A T T E R N :  " W E L L ,  /  F a t ES DO YOUR WORST,
I ' l l  PLEASE MYSELF WITH S I G H T  /  OF HER ,  AT A L L  O P P O R T U N I T I E S ”  ( I ,  I ,  1 0 2 -  
1 0 4 ) .  T h e  PARADOX o f  t h e  ch a n g e  w h i c h  i s  n o  c h a n g e  b u t  i m p l i e s  t h e  p o s s ­
i b i l i t y  OF A REAL CHANGE RESULTS FROM THE P R E S E N T A T I O N  OF THEME THROUGH
S A T I R I C  TRA GE DY,  BECAUSE OF THE C H A R A C T E R I S T I C S  OF S A T I R I C  RHYTHM.
T h e  p r i n c i p a l  t h e m e  o f  t h e  p l a y  i s ,  a s  P r o f e s s o r  B r a d b r o o k  s t a t e s , 
THE " t r a n s f o r m i n g  POWER OF L O V E "  NOT AS SHE WOULD HAVE US B E L I E V E ,  SEEN
P O S I T I V E L Y  IN THE T R A G IC  A C T I O N  BUT SEEN N E G A T I V E L Y  HERE AND P O S I T I V E L Y
ONLY IN THE A N T I - T R A G I C  ( t HE C O M I c )  SUBPLOT IN I S A B E L L A .  T h E "T RANSFORM­
I N G "  POWER OF LOVE IS  INDEED THE ABSENCE OF THE TRANSFORMING POWER OF
LOVE WHICH LEADS BeA T R I C E - J O A N N A  AND Oe FLORES TO T H E I R  D E S T R U C T IO N .  ThE
12
P O S I T I V E  POWER OF L O V E ,  A COMIC CONCERN,  APPEARS IN I S A B E L L A ,  A CHARAC­
TER IN THE SU B P L O T .
11
T h e  t e r m  c o n f  i g u r a t i o n  c o m e s  f r o m  Ma n d e l ,  De f i n  i t i o n  o f  T r a g e d y , 
Ch a p t e r  v i ,  a n d  m y  u s e  o f  t r a g i c  r h y t h m  i s  c l o s e r  t o  L a n g e r ' s  ( F e e l i n g  a n d  
F o r m ,  C h a p t e r  x i x )  t h a n  t o  B u r k e ' s or  F e r g u s s o n ' s .
12
F o r  a  d i s c u s s i o n  o f  t h e  p o s i t i v e  p o w e r  o f  l o v e  a s  a  c o m i c  e l e ­
m e n t ,  SEE L a n g e r ,  F e e l i n g  a n d  F o r m ,  C h a p t e r  x v i i i .
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I t  i s  l o v e  O B J E C T I V E  NOT S U B J E C T I V E  WHICH COULD MAKE OF T H I S  A
DYNAMIC INSTEAD OF A S T A T I C ,  A COMIC INSTE AD OF A T R A G I C ,  WORLD.  UNFOR­
T U N A T E L Y ,  A L L  ARE SO CONCERNED WITH A S E L F I S H  K I N D  OF LOVE (w H AT  APPEARS 
IN THE PLAY AS EGOCENTRIC  " w I L L "  OR F A I L U R E  IN JUDGEMENT;  ONE AN A C T I V E ,  
THE OTHER A P A S S I V E  B L I N O N E S S )  THAT THERE I S  NO OUTWARD MOVEMENT EXCEPT
IN I s a b e l l a .  V e r m a n d e r o  d o e s  n o t  t h i n k  o f  B e a t r i c e - J o a n n a ' s  w i s h e s ;
B E A T R I C E - J O A N N A  DOES NOT T H I N K  OF HER F A T H E R ' S  HONOR; ALONZO T H I N K S  OF
B e a t r I c E - J o A N N A  a s  a n  e x t e n s i o n  o f  h i s  ow n  d e s i r e s ;  De F l o r e s  t h i n k s  o f  
H I S  l u s t ;  A l s e m e r o  i s  c o n c e r n e d ,  l i k e  V e r m a n d e r o ,  w i t h  h i s  h o n o r  a n d ,  
L I K E  A l o n z o ,  w i t h  B e a t r i c e - J o a n n a  a s  h i s  i m a g e  o f  r o m a n t i c  l o v e .  I n  t h e  
c o m i c  p l o t  t h e  s a m e  s i t u a t i o n  o b t a i n s :  n o t h i n g  i s  i m p o r t a n t  t o  t h e  m a j o r ­
i t y  EXCEPT AS i t  AF FEC TS THE S E L F .  FoR EX AM P L E,  TO L O L L I O  AND A l I B I U S  MAD­
MEN AND FOOLS PR O V ID E  A L I V I N G ;  TO VERMANDERO THEY ARE AN E N T E R T A I N M E N T ;
TO F r a n c is cu s  a n d  A n t o n i o  I s a b e l l a  i s  a p l a y m a t e ; t o  A l i b i u s  s h e  i s  p o t e n ­
t i a l l y  ( a l m o s t  C E R T A I N L Y  IF  G IV E N  A CHANCE)  A WHORE. I S A B E L L A ,  HOWEVER,  
P I T I E S  THE MADMEN,  C R I T I C I Z E S  A L I B I U S  FOR H I S  TRADE IN USING MADMEN AND 
F O O L S ,  C R I T I C I Z E S  H I M  FOR H I S  JEALOU SY OF HER,  AND ABUSES ANT ONIO FOR H I S  
F A I L U R E  TO RECOG NIZ E HER TRUE FORM.
A s  A MATTER OF FACT WHAT THESE CHARACTERS ARE UNABLE TO D E S C R I B E ,  
TO R E C O G N I Z E ,  OR TO FEEL  I S  THE ESSENCE OF L O V E .  ACCORDING TO TOMAZO LOVE 
IS  A "T AM E M A D N E S S , "  RE SP O N S IB L E  FOR A L O N Z O ' s  S E L F - D E C E P T I O N ,  AND H I S  OWN 
VE RS IO N OF LOVE CA L LS  H I M  TO REVENGE.  WHATEVER ELSE ONE CAN S A Y ,  I T S  
M A N I F E S T A T I O N  IN T H I S  PLAY I S  SCARCELY T AM E.  ALSEMERO AMD Be a T R I C E - J O A N M A  
SEE LOVE F I R S T  AS A SC IE N C E  AND SECOND AS THE COURTLY LOVE GAME.  FoR THE 
COMIC CH ARACTERS,  FOR O lAP HAN TA. ,  AND FOR J a S P E R I N O ,  LOVE I S  S E X ;  FOR D e
F l o r e s  i t  i s  l u s t ;  f o r  V e r m a n d e r o  i t  d o e s  n o t  e x i s t — o n l y  h o n o r  a n d  d u t y
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ARE R E A L .
S u c h  v i e w s  o f  l o v e  c a n  h a r d l y  l e a d  t o  r e a l  c h a n g e s — u n l e s s  t o  a
R E D E F I N I N G  OF L O V E .  RATHER SUCH V IEWS DEMONSTRATE D I SE AS ES  OF THE M I N D .
F o r  t h i s  i s  a w o r l d  i n  w h i c h  t h e  d o c t o r s  a r e  a s  s i c k  a s  t h e  p a t i e n t s . On e
OF THE r e a s o n s  THEY CAN EFFECT NO CURE I S  THAT THE P A T I E N T S  ARE NOT AWARE 
THAT THEY ARE S I C K ;  FOR EXAMPLE,  ANTONIO T H I N K S  HE DOES NOT BELONG IN
A l i b i u s '  c a r e .  T h e  s e c o n d  r e a s o n  i s  t h e  d o c t o r s '^ own i n c o m p l e t e n e s s : 
A l i b i u s  w a n t s  t o  c u r e  w i t h o u t  a n a l y z i n g  t h e  c a u s e s ,  a n d  A l s e m e r o  i s  i n ­
t e r e s t e d  o n l y  i n  a n a t o m i z i n g  t h e  c a u s e s .
F r o m  t h e  f o r e g o i n g  a n a l y s i s , i t  s e e m s  e v i d e n t  t h a t  t h e  t h e m e s  o f  
m o r a l  m a d n e s s  a n d  s e l f i s h  d e s i r e  a r e  PRESENTED I R O N I C A L L Y  THROUGH THE EM­
P H A S I S  BY THE CHARACTERS ON JUDGEMENT AND L O V E .  As A MATTER OF F A C T ,  T H I S
13DRAMA S A T I R I Z E S  THE MANNER IN WHICH A L L  THE CENTRAL CONCERNS OF MAN 
APPEAR IN THE P L A Y - W O R L D :  R E L I G I O N ,  L I T E R A T U R E ,  L E A R N I N G ,  V I R T U E ,  AS WELL 
AS LOVE AND M A N ' S  D I S T I N G U I S H I N G  C H A R A C T E R I S T IC  REASON,  THAT WHICH UNDER­
L I E S  A L L  THE OTH ERS .  Ex CÊP T FOR I S A B E L L A ,  EACH CHARACTER SHOWS A NON-  
ID E A L  P I C T U R E  OF ONE OR MORE OF THESE VALUES BECAUSE EACH HAS ONLY AN EGO­
C E N T R IC  I NT ER ES T  IN THE Q U A L I T Y .
T h e  p l a y  b e g i n s  w i t h  a n  a t t a c k  on  m a n ' s  u s e  o f  r e l i g i o n .  A l s e -
M E R O ' s  V IEW OF R E L I G I O N  I S  M A T E R I A L I S T I C .  HE SEES I T  IN TERMS OF THE TEM­
P L E ,  THE HOLY P L A C E .  T HU S,  M I S T A K I N G  THE PLACE FOR THE I D E A ,  HE F I N D S  THE 
PLACE OF H I S  M E E T IN G  WITH B E A T R I C E - J O A N N A  A GOOD OMEN. HiS ANSWER TO J A S ­
P ERI NO  THAT HE WAS " B U T  M E D I T A T I N G  OF /  SOMEWHAT [ H E ]  HEARD W I T H I N  THE
T E M P L E "  ( I ,  I ,  4 l - 4 2 )  I S ,  OF COURSE,  I R O N I C A L L Y  ACCURATE:  THE ONLY T H IN G
'   —  ■     " V  "  "  '  I I I  ■ Ml .  I I. I.ll ■!
1 3 Su pr a , p .  7»
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HE " h e a r d '* w i t h i n  THE TEMPLE WAS H I S  GROWING I N F A T U A T I O N  FOR B E A T R I C E -
J o A N N A .  Wh e n  q u e s t i o n e d  b y  J a s p e r i n o ,  h e  e v e n  r e m a r k s  t h a t  h e  k e e p s  " t h e
SAME CHURCH,  SAME D E V O T I O N "  ( I ,  I ,  3 6 ) .  HE CO NV E N IE N TL Y FORGETS THE OUT­
COME OF THE O R I G I N A L  STORY ( s U T  THE AUD IE N CE  C E R T A I N L Y  CANNOT)  WHEN HE 
COMPARES H I S  LOVE FOUND IN A CHURCH TO A d AM IN THE GARDEN OF E d E N .  F I N A L L Y  
H I S  O R I G I N A L  PURPOSE,  FROM WHICH HE WAS S I D E - T R A C K E D  VERY E A S I L Y ,  WAS TO
S A I L  TO Ma l t a  t o  g a i n  a c o m m a n d  t o  f i g h t  a g a i n s t  t h e  T u r k s .  B e a t r i c e -  
JOANNA IS  a l s o  " R E L I G I O U s "  IN T H I S  P L A Y - W O R L D .  SHE APPARENTLY BECAME IN ­
TERESTED IN A l s e m e r o  i n  c h u r c h  a l t h o u g h  b e t r o t h e d  t o  A l o n z o .  A l t h o u g h  
SHE i s  USING m e t a p h o r i c  LANGUAGE TO SPEAK OF T H I S  " G I D D Y  T U R N I N G , "  SHE 
SPEAKS OF CHANGING HER S A I N T  ( I ,  I ,  1 3 3 ) .  SHE CA L LS  UPON THE "GOOD A N G E L S "  
TO A I D  HER A S S I G N A T I O N  W ITH  ALSEMERO, AND WHEN HE MEETS HER ,  SHE HAS 
HER r e l i g i o n :
I HAVE W I T H I N  MI NE EYE A L L  MY D E S I R E S ;
■Re q u e s t s  t h a t  h o l y  p r a y e r s  a s c e n d  He a v e n  f o r .
A n d  B R I N G S  ' e m  do w n  t o  f u r n i s h  o u r  DEFECTS,
C o m e  n o t  m o r e  s w e e t  t o  o u r  n e c e s s i t i e s
T h a n  t h o u  u n t o  m y  w i s h e s .  ( I I ,  i i ,  8 - 1 2 )
Ha v i n g  s e e n  t h e  w a y  l a y m e n  u s e  r e l i g i o n ,  t h e  a u d i e n c e  i s  t r e a t e d  t o  a
p i c t u r e  o f  c h u r c h m e n  t h e m s e l v e s  i n  L o l l i o ' s  m e t a p h o r  i n  s p e a k i n g  o f  h i s
D I F F I C U L T Y  WITH THE MADMEN ON THE ONE HAND AND THE FOOLS ON THE OTHER:
" O n e  c h u r c h m a n  c a n  [ n o t ]  i n s t r u c t  t w o  b e n e f i c e s  a t  /  o n c e "  ( I I I ,  i i i ,  2 0 2 -  
2 0 4 ) - - A  r e f l e c t i o n  ON THE P R A C T I C E  CURRENT AT THE T I M E  AND ALSO ON THE 
NEEDS OF P A R I S H I O N E R S  (MADMEN AND F O O L s ) .
T h e  Ch a n g e l i n g  s a t i r i z e s  l i t e r a r y  p r a c t i c e  b y  p a r o d y i n g  p r i n c i ­
p a l l y  THREE M O T I F S :  THE P e TRARCHAN CO NC EI TS  OF COURTLY L O V E ,  T H E A T R I C A L
MADNESS AS I T  APPEARED ON THE CONTEMPORARY ST AG E ,  AND T H E A T R I C A L  REVENGE.
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P r o f e s s o r  O r n s t e i n  n o t e s  t h e  i n v e r s i o n  o f  c o u r t l y  l o v e  i n  De F l o r e s '  a c ­
c e p t i n g  " t h e  s e r v i c e  OF MURDER TO WIN B E A T R I C E "  AND I T S  BURLESQUE IN THE 
SUBPLOT WHERE " p R A N C I S C U S  AND AN TO NI O PLACE THEMSELVES IN I S A B E L L A ' S
l 4
'D A U N G E R '  b y  ASSUMING THE ROLES OF MADMAN AND F O O L . "  DE F l O R E S  HAD 
P R E V IO U S L Y  BEEN A C T IN G  THE L O V E - S I C K  GALLA NT  ( l l ,  I ,  2 7 - 8 8 ) ,  BUT SO HAD 
BOTH A l o n z o  a n d  A l s e m e r o .  A l o n z o  i s  s o  b l i n d e d  b y  h i s  l o v e  f o r  B e a t r i c e -  
JOANNA t h a t  HE CANNOT SEE WHAT I S  O BVI O US  TO TOMAZO,  THA T B e A T R I C E - J O A N N A  
LOVES ANOTHER ( l l ,  I ,  l 4 0 - l 4 l ) .  EvEN H I S  LANGUAGE REFLEC TS T H I S  APPROACH:
T h o u g h  m y  j o y s
B e s e t  BACK s o  MUCH T I M E  AS I COULD WISH
T h e y  h a d  b e e n  f o r w a r d ,  y e t  s i n c e  s h e  d e s i r e s  i t  [ d e l a y
-  OF W E D D I N G ] ,
T h e  t i m e  i s  s e t  a s  p l e a s i n g  a s  b e f o r e ;
I F I N D  n o  GLADNESS W A N T IN G .  ( l l ,  I ,  1 1 7 -1 2 1 )
L i k e  De F l o r e s ,  A l s e m e r o  i s  p e r f e c t l y  w i l l i n g  t o  d o  a w a y  w i t h  A l o n z o  a s  a 
" s e r v i c e "  t o  B e a t r i c e - J o a n n a ,  e x c e p t  t h a t  h e  w i s h e s  t o  a c t  w i t h  v a l o r ,  
• T H A T  I S ,  TO K I L L  ALONZO IN A DUEL ( l l ,  I I ,  2 2 - 2 8 ) .  As A MATTER OF F A C T ,
I T  IS  H I S  OFFER THAT SUGGESTS TO HER THE P O S S I B I L I T Y  OF EMPLOYING OE F L O ­
R E S .  B u t  h e r  a p p r o a c h  i s  p r a c t i c a l  a n d  r a t i o n a l ,  n o t  i n  t h e  r o m a n t i c  t r a ­
d i t i o n :  AFTER A L L  ALSEMERO MIGH T BE K I L L E D  AND EVEN IF  NOT,  AT LEA ST  OUT­
LAWED.  F i n a l l y ,  a s  P r o f e s s o r  Or n s t e i n  c o m m e n t s , i n  t h e  s u b p l o t  t h e  a d v e n ­
t u r e s  OF p R A N C I S C U S  AND A NT O NI O  FOR I S A B E L L A ' S  FAVORS "E M B O D I E S  WITH A 
COMIC L I T E R A L N E S S  THE B L I N D N E S S  AND MADNESS OF LOVE AND PRO VIDE S A BUR­
LESQUE A N T I - M A S Q U E  TO THE MORE C H I L L I N G  I N V E R S I O N S  OF COURTLY LOVE IN THE 
M AI N  P L O T . " ^ ^
T h e  S P E C I F I C  t h e a t r i c a l  c o n v e n t i o n s  w h i c h  T h e  C h a n g e l i n g  p a r o d i e s  
^ ^ O r n s t e i n ,  M o r a l  V i s i o n ,  p .  180 .  ^ ^ O r n s t e i n ,  p .  180.
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ARE THE T H E O R I E S  OF MADNESS BASED UPON SENECA AND THE MELANCHOLY AVENGER.  
p R A N C I S C U S *  ’ ’ c l a s s i c a l "  RA NT ING  AND RAVING  CAL L  TO MI ND  OOLL COMMON’ S PRE­
TENDED MADNESS IN T h E A L C H E M I S T , ALSO A PARODY OF A DRAMATIC CONVENTION  
GOING BACK IN ENGLAND AT LE A S T  AS FAR AS T h E S p A N I S H  TRAG EDY .  lOMAZO 
S T AL KS  AROUND,  MAKING SPEECHES OF THE MELANCHOLY AVENGER,  LO OK IN G FOR
SO MEBODY TO K I L L ,  AND F I N A L L Y  B E I N G  O U T M A N E U V E R E D  B Y H I S  V I C T I M  T H E  MOST
INCOMPETENT AVENGER IN R E N A IS S AN CE  TR AG ED Y.  H I S  SE EM IN G LY  I N E X P L I C A B L E  
CHANGE OF A T T I T U D E  TOWARD Oe  F l O R E S ,  RATHER THAN B EI NG  A FLAW IN M I D D L E ­
TON ’ s  DRAMATURGY,  I S  PER FE CT LY IN K E E P I N G  W ITH  l o M A Z O ' s  DEMONSTRATED I N ­
COMPETENCE.  Un l i k e  De F l o r e s '  r e s p o n s e  t o  h i m ,  t h e  r e a c t i o n  o f  T o m a z o  i s  
LU DI CRO US u n l e s s  HE HAS A P S Y C H IC  POWER WHICH COMES AND GOES:  I T  WORKED
WHEN HE RECOGNIZED THAT B e A T R I C E - J O A N N A  LOVED SOMEONE OTHER THAN ALONZO 
BUT D I D  NOT WHEN HE MET ÜE FLORES THE F I R S T  T I M E .  HiS VERBAL ECHO OF DE
F l o r e s '  f o o d  m e t a p h o r  f o r  m u r d e r  i s  t o o  e x a c t  t o  b e  a c c i d e n t a l :  De F l o r e s  
SAYS TO B e a t r i c e - J o a n n a  a b o u t  t h e  p r o p o s e d  m u r d e r  o f  A l o n z o ,  " I  t h i r s t  f o r  
h i m "  ( I I ,  I I ,  133 ) »  AND T o m a z o  s a y s  t o  V e r m a n d e r o ,  w h e n  t h e  l a t t e r  i n f o r m s
H I M  THAT p R A N C I S C U S  AND ANTO NIO  ARE THE G U I L T Y  ON ES,  " I  T H I R S T  FOR ' E M "  
(V, I I ,  83) .  The D I F F E R E N C E  I S  THAT DE FLORES I S  OFF TO CARRY OUT A C A L­
CULATED AND VERY CAR EFULLY THOUGHT-OUT P R A C T I C A L  MURDER SCHEME,  WHEREAS
T o m a z o  i s  r e a d y  t o  t a k e  v e n g e a n c e  o n  a n y  l i k e l y  p r o s p e c t .  T h e  e x c e s s e s
OF h i s  p a s s i o n  c a n  b e  f o u n d  i n  s e v e r a l  s p e e c h e s ,  f o r  e x a m p l e ,  t h e  t w o
L I N E S  i m m e d i a t e l y  FOLLOWING THE ONE QUOTED ABO VE,
L i k e  s u b t l e  l i g h t n i n g  w i l l  I w i n d  a b o u t  ' e m .
A n d  m e l t  t h e i r  m a r r o w  i n  ' e m .  (V, 11,  86- 87 )
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R o b e r t  R .  R e e d ,  J r . ,  B e d l a m  o n  t h e  J a c o b e a n  S t a g e  ( C a m b r i d g e ,  
M a s s . :  H a r v a r d  U n i v e r s i t y  P r e s s ,  1 9 5 2 ) ,  p p .  7 3 - 7 5 ,  4 9 - 5 0 .
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AND I N H I S  L A S T  S P E E C H ,
I CAN E X A C T  NO MORE [ V E N G E A N C E ] ,
Un l e s s  m y  s o u l  w e r e  l o o s e ,  a n d  c o u l d  o ' e r t a k e  
T h o s e  b l a c k  f u g i t i v e s  t h a t  a r e  f l e d  f r o m  t h e n c e .
To T A K E  A SECOND V E N G E A N C E .  (V ,  I I I ,  1 9 1 -1 9 4 )
L e a r n i n g  i s  o n e  p a r t  o f  j u d g e m e n t ,  t h e  l a c k  o f  w h i c h  f o r m s  t h e
M A I N  S U B J E C T  OF T h E C H A N G E L I N G .  L E A R N I N G  I S ,  H O W E V E R ,  S A T I R I Z E D  S E P A R A T E ­
L Y  I N BOTH T H E  M A I N  P L O T  AND T H E  S U B P L O T :  A L S E M E R O  I N  T H E  V I R G I N I T Y  T E S T
AND A l i b i u s  i n  t h e  t r e a t m e n t  o f  f o o l s  a n d  m a d m e n .  T h e  f i r s t  t h i n g  t h a t
B e a t r i c e - J o a n n a  s a y s  t o  A l s e m e r o  i s  " Y o u  a r e  a  s c h o l a r ,  s i r ? "  a n d  " w h i c h
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o f  t h e  s c i e n c e s  i s  t h i s  l o v e  y o u  s p e a k  o f ? "  ( I ,  I ,  6 6 - 6 8 ) .  I n s t e a d  o f
T E L L I N G  HER T H A T  L O V E  I S  NOT A " S C I E N C E , "  I .  E . ,  A BRA NCH OF L E A R N I N G  OR 
i n t e l l e c t u a l  D I S C O U R S E ,  HE GOES F U R T H E R  TO I D E N T I F Y  L O V E  W I T H  M U S I C ,  W H I C H  
I S  NOT A S C I E N C E  E I T H E R .  I n  A D D I T I O N ,  HE O F F E R S  A " S C I E N T I F I C "  E X P L A N A T I O N  
OF HER A N T I P A T H Y  FOR De F L O R E S :  T H A T  EACH MAN HAS H I S  OWN " P O I S O N S , "  H I S  
OWN I R O N I C A L L Y  ENOUGH B E I N G  A CHE R RY  ( I ,  I ,  1 2 0 - 1 ) $ ) .  HiS M OST  A B S U R D  
E M P L O Y M E N T  OF L E A R N I N G  I S  T H E  V I R G I N I T Y  T E S T  ( I V ,  l l ) ,  W H I C H  D E C L A R E S
B e a t r i c e - J o a n n a  a b o v e  s u s p i c i o n  b e c a u s e  s h e  k n o w s  h o w  t o  r e a c t ,  h a v i n g
P R E V I O U S L Y  T R I E D  T HE T R I C K  ON O l A P H A N T A  ( I V ,  I ) .  J A S P E R I N O  S P E C I F I C A L L Y  
M A R K S  T HE R I D I C U L O U S N E S S  OF T H E  S C E N E :  " T H I S  I S  T H E  S T R A N G E S T  T R I C K  TO
KNOW A M A I D  B Y "  ( t V ,  I I ,  l 4 Z ) .  B U T  A L S E M E R O  I S  C O M P L E T E L Y  C O N V I N C E D  BY 
T H E  P S E U D O - S C I E N T I F I C  H O C U S - P O C U S  R A T H E R  T H A N BY T H E  V I R T U A L  E Y E - W I T N E S S
OF J a s p e r i n o ,  w h o  w i t h  D i a p h a n t a  h a d  e a v e s d r o p p e d  o n  a  m e e t i n g  b e t w e e n  
B e a t r i c e - J o a n n a  a n d  De F l o r e s .
17  
C f .  A n t o n i o ' s  s t a t e m e n t  i n  I I I ,  i i i ,  1 2 3 -1 2 8 .
" ' ^ C f .  O r n s t e i n ,  Mo r a l  V i s i o n ,  p .  i 8 6 .
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T h e  m o s t  e x t e n s i v e  s a t i r e  o f  t h e  m e d i c a l  p r o f e s s i o n  i s  t o  b e  f o u n d
IN THE SU B P L O T ,  IN A l I B I U S '  D I A G N O S I S ,  TR E AT M EN TS ,  AND CURE OF THE FOOLS 
AND MADMEN. L O L L I O ' s  COMMENT ABOUT THE P A Y IN G  V I S I T O R S ,  ” I F THEY COME TO 
SEE THE FOOLS AND MADMEN, YOU AND I MAY SERVE THE T U R N , "  I R O N I C A L L Y  SUG­
GESTS TO THE AUD IE N CE  THE E F F I C I E N C Y  OF T H I S  MADHOUSE EVEN, BEFORE ANY 
TREATMENT OF THE P A T I E N T S  IS  DEMONSTRATED.  AND L A T E R ,  I S A B E L L A  REMARKS 
THAT " T H E  M A S T E R "  AND L O L L I O  ARE " A  MADMAN AND A F O O L . "  SHORTLY FOLLOW­
ING I S  THE TEST TO SEE WHAT " F O R M "  TO PUT ANTO NIO  I N ,  OBVIOU SL Y A HUMOR-
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OUS ATTACK ON THE CONTEMPORARY I Q  T E S T :  L O L L I O  ASKS ANTONIO THREE AB­
SURD q u e s t i o n s ;  t h e  f i r s t  t w o  A n t o n i o  a n s w e r s  b u t  t h e  t h i r d  i s  t o o  D > fF ir t -  
c u L T .  A l l  t h r e e  a r e  s o p h o m o r i c  r i d d l e s .  He a s k s  o n e  m o r e  q u e s t i o n  b e f o r e  
h e  a l l o w s  A n t o n i o  t o  g o  p l a y ;  u n l i k e  t h e  t h r e e ,  t h i s  q u e s t i o n  i s  d e s i g n e d
TO DEMONSTRATE THE C H A R A C T E R I S T I C S  OF AL L  THREE TO THE A U D IE N CE — TWO FOOLS
( L o l l  10 a n d  A n t o n i o )  a n d  a k n a v e  ( A l i b i u s )  ( I ,  i i ,  1 6 6 - 1 9 4 ) .
T h e  t r e a t m e n t  f o r  f o o l s  s e e m s  t o  b e  " s c h o o l i n g "  w i t h  p a r t i c u l a r  
e m p h a s i s  ON L a t i n .  At  a n y  r a t e , s o m e  o f  t h e  f o o l s  h a v e  l e a r n e d  t o  d e c l i n e  
S t u l t u s ,  s t u l t a ,  s t u l t u m .  T h e r e  i s ,  h o w e v e r ,  n o  i n d i c a t i o n  t h a t  t h e y
RE AL LY k n o w  WHAT A FOOL I S ,  I . E .  KNOW T H EM SE LV ES .  HOWEVER MUCH IS  DONE 
IN THE WAY OF TR EA T M EN T ,  MOST OF THE T I M E  SEEMS TO BE SPENT IN USI NG  THE
MADMEN AND FOOLS TO PR O VI DE  ENT ERTAI NMENT FOR THE G A L L A N T S ,  WHO ARE PAY­
ING V I S I T O R S  TO THE MADHOUSE AND FOR WEDDINGS SUCH AS THAT OF B E A T R I C E -
JOANNA AND ALSEMERO.  I n  THE SAME SCENE BY MEANS OF THE "WE T H R E E "  J O K E ,
L O L L I O  INTRODUCES THE AUD IE N CE  INTO THE GROUPING OF MADMEN AND F O O L S .
A l s o ,  i n  t h e  s e c o n d  s u b p l o t  s c e n e , w h e n  I s a b e l l a  c o m p l a i n s  t h a t  t h e r e  a r e
1 9
B a w c u t t ,  M i d d l e t o n ' s  C h a n g e l i n g , p .  2 1 ,  n o t e  on  I ,  i i ,  l 4 8 .
20
B a w c u t t ,  p .  2 3 ,  n o t e  o n  I ,  i i ,  1 9 2 -1 9 4 .
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NONE FOR COMPANY,  EXCEPT FOOLS AND MADMEN, S I N C E  SHE I S  LOCKED I N ,  L O L L I O  
ANSWERS h e r : "V E R Y  WE LL ;  AND WHERE W I L L  YOU F I N D  ANY OTHER,  I F  YOU SHOULD
GO A B R O A D ? "  ( i l l ,  I I I ,  1 5 - l 6 ) .  AS A RESULT WHAT STARTS AS A S P E C I F I C  SAT ­
IRE OF M E D IC A L  S C I E N C E ,  ENCOMPASSES THE WORLD IN I T S  F O O LI SH  ACCEPTANCE 
OF SUCH QUACKERY.
T h e r e  a r e  s e v e r a l  j a b s  a t  t h e  m o r a l i t y  o f  t h i s  p r o f e s s i o n  a s  w e l l
AS AT  I T S  E F F I C I E N C Y .  I S A B E L L A  REMARKS THAT A L I B I U S *  " T R A D E "  IS  A F I N E  
ONE S I N C E  FOOLS AND MADMEN ARE A " S T A P L E  COM MO DI TY "  ( i l l .  I I I ,  2 7 5 - 2 7 6 ) ;
A l i b i u s  a n s w e r s  t h a t  h i s  t r a d e  i s  a m e a n s  o f  l i v e l i h o o d  l i k e  t h a t  o f  t h e  
LAWYERS .  A l s o  a t  o n e  p o i n t ,  h e  a s k s  L o l l  i d  w h e t h e r  t h e y  h a v e  a n  i n c u r ­
a b l e  WHOSE INCOME HE MIGH T ENJOY FOR THE G U A R D I A N S H I P  ( I V ,  I I I ,  2 0 9 - 2 1 0 ) ,
21
ANOTHER I N D I C A T I O N  THAT A L I B I U S *  P R I N C I P A L  I N T E R E S T  I S  MONETARY.  F I N ­
A L L Y ,  W IT H  REFERENCE TO THE USE OF A L I B I U S *  E S T A B L I S H M E N T  AND I T S  INMATES 
FOR COMIC PUR POSES,  I HARDLY SEE HOW ANYONE CAN OBJ ECT  TO THE P L A Y W R I6H T * S  
SENSE OF DECENCY AND GOOD T AS TE  S I N C E  I T  I S  Q U I T E  CLEAR THAT I T  I S  THE 
T R E A T M E N T ,  THE DOCTORS,  THE A U D I E N C E ,  AND THE F E I G N E R S  THE SYMBO LIC  MAD­
MEN AND FOOLS— WHO ARE BE IN G  HELD UP TO R I D I C U L E  AND NOT THOSE L I T E R A L L Y  
22
MAD AND F O O L I S H .
21
T h e r e  s e e m s  t o  b e  s o m e  q u e s t i o n  w h e t h e r  B e d l a m  a n d  D r .  H i l k i s h  
C r o o k e  a r e  a c t u a l l y  r e f e r r e d  t o  w h e n  L o l l i o  s p e a k s  o f  t h e  d i s p o s i t i o n  o f
THE P A T I E N T S  AND A L I B I U S  IS  SHOWN SPENDING MUCH OF H I S  T IM E  ELSEWHERE.
B u t  I CANNOT r e a l l y  s e e  t h a t  i t  m a k e s  t o o  m u c h  D I F F E R E N C E  S I N C E  THE P O I N T  
IS  TO C R I T I C I Z E  THE TREATMENT OF L U N A T I C S  AND BEDLAM WAS AT THE T I M E  IN 
THE B U S I N E S S  OF T R E A T IN G  THEM.  ReED IS  MUCH INT ER ES T ED  IN THE PROBLEM
( B e d l a m  o n  J a c o b e a n  S t a g e , p p .  4 7 - 4 9  a n d  h i s  " A  F a c t u a l  I n t e r p r e t a t i o n  o f  
T h e  C H A N C E L i N Q * s  M a d h o u s e  S c e n e , "  N o t e s  a n d  Q u e r i e s  [ 1 9 5 0 ] ,  CXCV, 2 4 7 - 2 4 8 ) ,  
F o r  a n  e x c e l l e n t  d i s c u s s i o n  s e e  B a w c u t t ,  M i d d l e t o n  * s  C h a n g e l i n g , p p .
X X X V l - X X X V I  I I .
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Re e d  n o t e s  t h a t  A n t o n i o  a n d  F r a n c i s c u s  a r e  " I N T E N D E D  a s  b u r ­
l e s q u e s  o f  Ma d m e n '* ( B e d l a m  o n  J a c o b e a n  St a g e ,  p .  4 9 ) .
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I n t h i s  p l a y - w o r l d , v i r t u e  l i k e  r e l i g i o n  i s  n o t  a  s t a t e  OF THE
SOUL BUT A ST ATE  OF THE BODY.  IN WOMEN, I T  IS V I R G I N ! T A S j  IN MEN,  T H E I R
" g o o d  n a m e . "  T h u s ,  B e a t r i c e - J o a n n a  s e e s  h e r  " h o n o u r "  s o l e l y  i n  t e r m s  o f
HER m a i d e n h e a d  AN D ,  WHEN THA T I S  GONE,  IN THE NAME OF V I R G I N I T Y .  SPEAK ­
ING OF HER D E S I R E  TO PUT OFF HER M A R R IA G E ,  SHE S A Y S :
W ITH  SPEED 
I CANNOT RENDER S A T I S F A C T I O N
Un t o  t h e  d e a r  c o m p a n i o n  o f  m y  s o u l .
V i r g i n i t y ,  whom I t h u s  l o n g  h a v e  l i v ' d  w i t h .
A n d  p a r t  w i t h  i t  s o  r u d e  a n d  s u d d e n l y .
( I ,  I ,  1 9 1 - 1 9 5 )
I n  a n s w e r  t o  De F l o r e s '  d e m a n d s  i n  r e c o m p e n s e  f o r  A l o n z o ' s  m u r d e r ,  s h e  
s a y s :
Wh y ,  ' t i s  i m p o s s i b l e  t h o u  c a n s t  b e  s o  w i c k e d .
Or s h e l t e r  s u c h  a c u n n i n g  c r u e l t y .
To MAKE H I S  DEATH THE MURDERER OF MY HONOUR!
( I l l ,  I V ,  1 2 1 - 1 2 3 )
S h e  c o n c l u d e s  t h i s  s c e n e  w i t h  " L e t  me g o  p o o r  u n t o  my b e d  w i t h  h o n o u r ,  /  
A n d  I AM r i c h  i n  a l l  t h i n g s "  ( I I I ,  i v ,  1 5 8 -1 5 9 )»  L a t e r ,  a f t e r  s h e  h a s
LOST t h i s  " h o n o u r , "  HER HONOR BECOMES HER R E P U T A T I O N :
I ' M  f o r c ' d  t o  l o v e  t h e e  [ O E  F l o r e s ]  n o w
' C a u s e  t h o u  p r o v i o ' s t  s o  c a r e f u l l y  f o r  m y  h o n o u r .
( V ,  I ,  4 7 - 4 8 )
H e r  f i n a l  s t a t e m e n t  r e f e r s  a s  m u c h  t o  h e r  g o o d  na m e a s  t o  t h e  s t a t e  o f  
HER S O U L :  * " T l S  T I M E  TO D I E ,  WHEN ' T I S  A SHAME TO L I V E "  ( V ,  I I I ,  1 7 9 )»
I t  i s  f a i n t l y  p o s s i b l e  t h a t ,  i n  h e r  r e c o g n i t i o n  s c e n e  WHICH I M M E D I A T E L Y  
PRECEDES T H I S  S T AT EM EN T,  SHE A CT UA L LY  DOES BECOME AWARE OF HER C O N D I T I O N .  
Bu t  EVEN HERE SHE I N T I M A T E S  THAT F A T E ,  NOT HER OWN W I L L  IS R E S P O N S I B L E :
Be n e a t h  t h e  s t a r s , u p o n  y o n  m e t e o r  [ O E  F l o r e s ]
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E v e r  h u n g  m y  f a t e ,  ' m o n g s t  t h i n g s  c o r r u p t i b l e ;
I n e ' e r  c o u l d  p l u c k  i t  f r o m  h i m ;  m y  l o a t h i n g  
Wa s  p r o p h e t  t o  t h e  r e s t ,  b u t  n e ' e r  b e l i e v ' d ;
M i n e  h o n o u r  f e l l  w i t h  h i m ,  a n d  n o w  m y  l i f e .
( V ,  I I I ,  154- 158)
T h u s , no  m o r e  t h a n  V o r t i g e r  d o e s  s h e  r e c o g n i z e  t h a t  b a d  f a t e  o r  f o r t u n e
IS  t h e  r e s u l t  OF o n e ' s  d e f e c t i v e  p e r c e p t i o n  a n d  w i l l .  L i k e  B e a t r i c e -
J o a n n a ,  A l s e m e r o  s e e s  h e r  h o n o r  s o l e l y  i n  t e r m s  o f  s e x .  A f t e r  t h e  v i r ­
g i n i t y  TEST HAS " p r o v e d "  HER INNOCENCE,  HE DE SC RIB ES HER AS "C H A S T E  AS 
THE BREATH OF HE AV E N"  ( I V ,  I I ,  l 4 9 ) .  EvEN De FLORES SPEAKS OF HER V I R ­
G I N I T Y  BE IN G  " p e r f e c t "  ( i l l ,  I V ,  1 1 7 )  AND "H ER HONOUR'S P R I Z E "  AS H I S  
REWARD (V, I I I ,  167- 168 ) .  De F l o r e s  d e s i r e s  " h e r  h o n o u r ' s  p r i z e , "  b u t
HE DOES NOT C O N F U S E  I T  W I T H  HONOR I T S E L F :  " P u S H J  YOU F O R G E T  Y O U R S E L F ;  /
A WOMAN D I P P ' D  i n  B L O O D ,  AND T A L K  OF M O D E S T Y "  ( i l l ,  I V ,  1 2 5 - 1 2 6 ) ,  AND " I  
l o v ' d  T H I S  WOMAN I N S P I T E  OF HER H E A R T "  ( V ,  I I I ,  l 6 5 ) .  V E RM A N D E R O  RECOG­
N I Z E S  T H A T  V I R G I N I T Y  A S  B E A T R I C E - J O A N N A  KNOWS I T  I S  BUT  A " T O Y , "  B U T  I T  
I S  E V I D E N T  T H A T  H I S  R E A C T I O N  I S  D E T E R M I N E D  B Y  T HE F A C T  T H A T  SHE I S  U S I N G  
T H I S  ARG U ME N T  TO C I R C U M V E N T  H I S  W I L L .
E q u a l l y  s u p e r f i c i a l  i s  t h e  i d e a  o f  h o n o r  h e l d  b y  V e r m a n d e r o ,
A l s e m e r o ,  a n d  A l i b i u s .  V e r m a n d e r o  b e l i e v e s  h i s  h o n o r  r e s i d e s  i n  h i s  n a m e  
( I V ,  I I ,  1 - 2 ) .  H i s  a t t i t u d e  i s  e s p e c i a l l y  p o i n t e d  i n  h i s  r e s p o n s e  t o  t h e  
d i s c o v e r y  o f  B e a t r  I c e - J o a n n a ' s  " s h a m e " :  " O h , m y  n a m e  i s  e n t e r ' d n o w  i n
t h a t  r e c o r d  /  Wh e r e  t i l l  t h i s  f a t a l  h o u r  ' t w a s  n e v e r  r e a d "  ( V ,  i i i ,  i 8 0 -  
181) .  A s  i n d i c a t e d  i n  t h e  d i s c u s s i o n  o f  P e t r a r c h a n  c o n v e n t i o n s ,  A l s e m e r o
HAS NO O B J E C T I O N S  TO K I L L I N G  A L O N Z O  P R O V I D E D  HE CAN DO SO W I T H  " V A L O U R , "  
T H E  " h O N O U R A B L E S T  P I E C E  ' B O U T  M A N "  ( l l ,  I I ,  2 7 ) .  To A L I B I U S ,  H I S  HONOR I S  
D E T E R M I N E D  BY T H E  C H A S T I T Y  OF I S A B E L L A  WHE THE R SHE M A KE S  H I M  A C U C K O L D .
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N e x t ,  l o v e  a s  i t  a p p e a r s  i n  t h e  p l a y - w o r l d  o f  T h e  C h a n g e l i n g  i s
E I T H E R  l u s t ,  I N F A T U A T I O N ,  OR R O M A N T I C  F A N C Y .  T h E R O M A N T I C  F A N C Y  OF A L S E ­
M E R O ,  A l o n z o ,  A n t o n i o ,  a n d  F r a n c i s c u s  h a s  a l r e a d y  b e e n  d i s c u s s e d  a t
L E N G T H  I N  I T S  F U N C T I O N  A S  P A R O D Y .  De F L O R E S  WAS NOT I N C L U D E D  I N  T H E  L I S T  
A B O VE  A L T H O U G H  D I S C U S S E D  I N  T H E  S E C T I O N  ON P A R O D Y ,  FOR H I S  L O V E  I S  OB­
V I O U S L Y  L U S T  FROM T H E  B E G I N N I N G — I F  I T  I S  J U D G E D  ON T H E  B A S I S  OF T HE  
I M A G E R Y .  H i s  R E A C T I O N  TO HER HAR SH T R E A T M E N T  I S  T H A T  OF A L O V E S I C K  S W A I N ,  
BU T  HE DOES NOT P R E T E N D  T H A T  H I S  D E S I R E  FOR B E A T R I C E - J O A N N A  I S  A N Y T H I N G  
MORE T H A N P H Y S I C A L .  H i S  C O M M E N T ,  E A R L Y  I N  T H E  F I R S T  A C T ,  UPON B E A T R I C E -  
J O A N N A  T H R O W I N G  HER SE COND G L O VE  B E C A U S E  HE H AS  P I C K E D  UP T H E  F I R S T  C L E A R ­
L Y  SHOWS T HE S E X U A L  I N T E R E S T ,  W H I C H  HE A L O N E  OF HER T H R E E  L O V E R S  SE E MS  TO
h a v e :
I KNOW
S h e  HAD R AT H E R  WEAR MY P E L T  T A N N ' D  I N  A P A I R  
Of  D A N C I N G  P U M P S ,  T H A N  I S H O U L D  T H R U S T  MY F I N G E R S
I n t o  h e r  s o c k e t s  h e r e ,  I k n o w  s h e  h a t e s  m e .
Y e t  c a n n o t  c h o o s e  b u t  l o v e  h e r .  ( I ,  i ,  2 3 1 - 2 3 5 )
I r o n i c a l l y ,  Oe F l o r e s  a n d  B e a t r i c e - J o a n n a  d o  h a v e  a  r e a l  l o v e — n o t  j u s t
l u s t  FOR ONE A N O T H E R  I F  L O V E  I S  D E F I N E D  AS T H E  A F F I N I T Y  OF ONE S O U L  FOR
A N O T H E R .  T h u s  u l t i m a t e l y ,  t h e  c o n d e m n a t i o n  o f  t h e  L O V E  E X H I B I T E D  I N  T H I S  
P L A Y  I S  I N C R E A S E D  BY T H E  F A C T  T H A T  T H E  O N L Y T R U E  L O V E  SHOWN ( A L W A Y S  E X ­
C E P T I N G  I s a b e l l a )  g r o w s  o u t  o f  l u s t  a n d  i s  t h e  a f f i n i t y  o f  o n e  e v i l  c r e a ­
t u r e  FOR a n o t h e r .
O l A P H A N T A  I S  I N T E R E S T E D  I N  S E X  AND M O N E Y ,  P R E F E R A B L Y  I N  C O M B I N A ­
T I O N ,  R A T H E R  T H A N  I N  L O V E .  ONE WONDERS HOW S H E HAS MANAGED TO R E M A I N  A 
V I R G I N  AS LONG A S  SHE H A S WHEN SHE A G R E E S  SO R E A D I L Y  TO B e A T R I C E - J O A N N A ' S 
S U G G E S T I O N .  A C T U A L L Y ,  HER COMPOSURE S U G G E S T S  T H A T  SHE I S  NOT A V I R G I N ;
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HENCE THE " S C I E N T I F I C "  V I R G I N I T Y  TEST LEADS NOT TO TRUTH BUT TO F A L S E ­
HOOD.  S h e  c e r t a i n l y  i s  d e l i g h t e d  w i t h  t h e  i d e a  o f  s u b s t i t u t i n g  f o r  
B e a t r i c e - J o a n n a  o n  h e r  w e d d i n g  n i g h t  n o t  o n l y  b e c a u s e  s h e  w i l l  b e  p a i d  a 
r a t h e r  l a r g e  sum o f  MONEY BUT ALSO BECAUSE SHE W I L L  ENJOY THE SEXUAL 
PLEASURES OF " T H E  B R I D E ' S  P L A C E "  ( I V ,  I ,  125).
I n  LU S T  AS L O V E ,  AN TO NIO  I S  THE COUNTERPART OF De F l O R E S ,  WHERE­
AS F r a n c i s c u s  i s  t h e  c o u n t e r p a r t  o f  A l s e m e r o .  A n t o n i o ,  l i k e  De F l o r e s ,
ST ATE S H I S  LOVE MORE OFTEN IN F R EU D IA N IMAGES THAN DOES F R A N C I S C U S .
Al t h o u g h  t h e  l a t t e r  d o e s  s a y  " l o v e  c r e e p s  i n  a t  a  m o u s e  h o l e "  ( I I I ,  i i i ,
9 4 ) ,  HE MOSTLY SPEAKS OF LOVE IN H I G H - S O U N D IN G  ROMANTIC JARGON,  FOR EX­
A M P L E ,  H I S  L E T T E R  TO I S A B E L L A :
" S w e e t  l a d y , h a v i n g  n o w  c a s t  o f f  t h i s  c o u n t e r f e i t  c o v e r  o f
A MADMAN,  I APPEAR TO YOUR BEST JUDGMENT A TRUE AND F A I T H F U L  
LOVER OF YOUR BEAUTY .  .  .  .  I f  ANY F A U LT  YOU F I N D ,  CH ID E THOSE
PE R F E C T IO N S  IN YOU,  WHICH HAVE MADE ME IM P E R F E C T ;  ' T I S  THE SAME 
SUN THAT CAUSETH TO GROW, AND ENFORCETH TO W I T H E R .  .  .  .  SHAPES
AND T RA N S S H A P E S ,  DESTROYS AND B U I L D S  A G A I N ;  I COME IN WINTER TO 
YOU D I S M A N T L E D  OF MY PROPER ORNAMENTS:  BY THE SWEET SPLENDOUR
OF YOUR CHEERFUL S M I L E S ,  I SPRING  AND L I V E  A L O VE R .  .  .  .  T r E A D  
H I M  NOT UNDERFOOT,  THAT SHALL  APPEAR AN HONOUR TO YOUR B O U N T I E S .
I REM AI N  MAD T I L L  I SPEAK WITH YOU,  FROM WHOM I EXPECT MY CURE.
Y o u r s  a l l ,  o r  o n e  b e s i d e  h i m s e l f ,  F R A N C IS C U S ."
( I V,  I I I ,  12-29)
A n t o n i o ,  on  t h e  o t h e r  h a n d ,  u s e s  F r e u d i a n  i m a g e r y , or  a t  l e a s t  d o u b l e
ENT E ND RE S,  REP EATEDLY ALTHOUGH I T  I S  N E I T H E R  SO BLUNT NOR SO REPUGNANT
AS De F l o r e s ' .  F o r  e x a m p l e ,  A n t o n i o  i s  i n t e r e s t e d  i n  " p u s h - p i n "  a s  a 
2 3  2 4  2 5
GAME,  HE CA L L S  I S A B E L L A  H I S  AUNT AND C O U S I N ,  AND HE SAYS THAT HE
2 3
S e e  B a w c u t t ,  M i d d l e t o n ' s  C h a n g e l i n g , n o t e  o n  I ,  i i , 175, p * 22.
2 4  2 5
B a w c u t t ,  G l o s s a r y ,  p .  133. B a w c u t t ,  n o t e  on  I I I ,  i i i ,  105.
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B R I N G S  " n o u g h t  B U T  L O V E ,  /  A n O H I S  S O F T - W O U N D I N G  S H A F T S  TO S T R I K E  .  .  .
26
w i t h "  ( I I I ,  I I I ,  129- 131) AND S A Y S  T H A T  HE WOULD L I K E  TO " R I D E . "
As U S U A L ,  I s a b e l l a  s h o w s  t h e  e l e m e n t  o f  s a n i t y  i n  l o v e ; w i t h  c i r ­
c u m s t a n c e s  A G A I N S T  H E R  M A R R I E D  TO A S T U P I D  O LD  M A N ,  L OC KE D  UP AWAY FROM
T H E  W O R L D ,  B U T  P R O V I D E D  W I T H  O P P O R T U N I T I E S  I N  T R I P L I C A T E  SHE S T I L L  R E A L ­
I Z E S  T H A T  I T  I S  T H E  B E A U T Y  OF HER SO UL  W H I C H  I S  S I G N I F I C A N T .  T H I S  I D E A  
CAN BE SE E N I F  O N L Y  TWO S P E E C H E S  OF I S A B E L L A  ARE C O N S I D E R E D .  ONE I S  A
s o l i l o q u y ;  t h e  o t h e r  s h e  s a y s  t o  A n t o n i o  w h e n  s h e  t h r o w s  o f f  h e r  m a d w o ­
m a n ' s  D I S G U I S E :
H e r e  t h e  r e s t r a i n e d  c u r r e n t  m i g h t  m a k e  b r e a c h .
S p i t e  o f  t h e  w a t c h f u l  b a n k e r s ; w o u l d  a  w o m a n  s t r a y .  
S h e  n e e d  n o t  g a d  a b r o a d  t o  s e e k  h e r  s i n .
I t  w o u l d  b e  b r o u g h t  h o m e  o n e  w a y s  o r  o t h e r :
T h e  n e e d l e ' s  p o i n t  w i l l  t o  t h e  f i x e d  n o r t h ;
S u c h  d r a w i n g  a r c t i c s  w o m e n ' s  b e a u t i e s  a r e .
( I l l ,  " ,  2 1 2 - 2 1 7 )
AND
N o,  I H A V E  NO B E A U T Y  NOW,
N o r  n e v e r  h a d ,  b u t  w h a t  w a s  I n m y  g a r m e n t s .
You A q u i c k - s i g h t e d  l o v e r ?  C o m e  n o t  n e a r  m e !
K e e p  y o u r  c a p a r i s o n s ,  y ' a r e  a p t l y  c l a d ;
I CAME A f e i g n e r  TO R E T U R N  S T A R K  M A D .
( I V ,  I I I ,  131- 135)
F o r  A n t o n i o  s h e  h a s  n o  b e a u t y  e x c e p t  w h a t  i s  i n  h e r  g a r m e n t s  ( b o d y )  b e ­
c a u s e  HE c a n n o t  r e c o g n i z e  T H A T  I S ,  HE DOES NOT L O V E — T HE I M P O R T A N T  P A R T
A B O U T  H E R ,  WH E RE BY  HE CO UL D  I N D E E D  BE CURED OF H I S  F O O L I S H N E S S .  SHE HAS  
COME F E I G N I N G  M A D N E S S  ( I N S A N I T Y )  B U T  HAS BECOME S T A R K  MAD ( f u R I O U s )
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Ba w c u t t ,  M i d d l e t o n ' s  C h a n g e l  i n g .  G l o s s a r y ,  p .  1 3 9 *
8 4
2 7
BECAUSE OF H I S  I N A B I L I T Y  TO RECOGNIZE HER.  I S A B E L L A ' S  A B I L I T Y  TO CUBE
LACK OF REASON E I T H E R  FROM FO O LI S H N E S S  OR MADNESS IS  THE SOURCE OF SOME 
M U L T I L E V E L  IRONY WHEN ANTONIO AND F R AN C IS C US  THROW OFF T H E I R  D I S G U I S E S .
A b o u t  t h e  m i r a c u l o u s  t r a n s f o r m a t i o n  o f  A n t o n i o  f r o m  a f o o l  a n d  F r a n c i s c u s
FROM A MADMAN, L O L L I O  SAYS TO I S A B E L L A :  " M y  MASTER AND I MAY /  G IV E  OVER 
OUR P R O F E S S IO N S ,  I DO NOT T H I N K  BUT YOU CAN CURE /  FOOLS AMO MADMEN FASTER 
THAN WE,  WITH L I T T L E  P A I N S  TO O "  ( i V,  I I I ,  3 0 -3 2 ) .  ALTHOUGH L O L L I O  SPEAKS 
I R O N I C A L L Y ,  I T  I S  TRUE THAT I S A B E L L A ,  AS THE RE PR E S E N T A T IV E  OF TRUE REA­
SON,  CAN CURE T H E I R  REAL UNREASON JU ST  AS SHE HAS BEEN THE CAUSE OF T H E I R  
THROWING OFF T H E I R  FE IG N E D  UNREASON.  BoTH ANTO NIO  AND FR AN C IS C US  SPEAK 
OF T H E I R  TRANSFORMATION OR CURE AS I S A B E L L A  ( I V,  I I I ,  26-29 AND I I I ,  I I I ,  
121) .
By  f a r  t h e  MOST s i g n i f i c a n t  m o t i f  i n  T h e  C h a n g e l i n g  a n d  t h e  o n e
WHICH U N DE RL IE S A L L  OF THE PRECEDING I S  RAMPANT UNREASON.  M I O D L E T O N ' s 
S A T I R I C  TE CHN IQUE  FOR T H I S  M O TI F  I S  IR O N Y :  EVERYONE IN T H I S  PLAY I M A G IN E S  
THAT HE HAS EXE RC IS ED  PERFECT JUDGEMENT,  A L L  THE W H I L E  MERELY DEMONSTRA­
T I N G  PERVERTED W I L L  OR AT BEST SHOWING A LACK OF P E R C E P T I O N ,  THE NE C E S -
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SARY FOUNDATION FOR JUDGEMENT.  E v EN THOUGH B e A T R I C E - J O A N N A  RECOGNIZES 
THAT THE E Y E S ,  ALTHOUGH " S E N T I N A L S "  TO THE JUDGEMENT,  ARE SOMETIMES RASH,  
SHE S T I L L  CONCLUDES THAT SHE LOVES ALSEMERO " w i T H  THE EYES OF JUDGME NT "
( 1 1 ,  I ,  13). W h i l e  r e f l e c t i n g  on  h e r  p o w e r s  o f  d i s c r i m i n a t i n g  c h o i c e  i n  
LO VI NG  A l s e m e r o ,  s h e  i s  i n t e r r u p t e d  b y  Oe F l o r e s ,  whom  s h e  f a i l s  t o
27
O f .  A n t o n i o ' s  s p e e c h  i m m e d i a t e l y  f o l l o w i n g  f o r  t h i s  i n t e r p r e t a ­
t i o n  OF " s t a r k  m a d " :  "So I a m ,  s t a r k  m a d ,  I h a v e  c a u s e  e n o u g h ;  / A n d  I
COULD THROW THE F U L L  EFFECTS ON THEE [ L O L L I O ]  /  AND BEAT THEE L I K E  A
f u r y "  ( I V,  I I I ,  i 4 2 - i 44 ).
28
S u p r a ,  p p .  1 1 - 1 2 ,  d i s c u s s i o n  o f  q u a l i f i c a t i o n s  f o r  n o r m  c h a r ­
a c t e r .
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RECOGNIZE AS A MUCH MORE IMPORTANT PROBLEM.  SHE F A I L S  TO TRUST HER I N ­
S T I N C T  BUT TRUSTS HER F A U L T Y  REASON I N S T E A D ,  WHICH T E L L S  HER THAT DE FLOR­
ES IS MERELY A " s M A L L  D I S T U R B A N C E "  WHEN COMPARED TO HER IM PEN DING  MARRIAGE
TO A l o n z o  ( I I ,  i ,  9 3 -9 6 ) .  I n o t h e r  w o r d s ,  s h e  f a i l s  t o  s e e  h e r s e l f  i n  D e
.r
F l o r e s — s h e  i s  h e r e  c o n s i d e r i n g  h o w  t o  g e t  o u t  o f  h e r  b e t r o t h a l — a n d  b e ­
l i e v e s  THAT HE CAN BE " Q U I T E  D I S C A R D E D "  ( l l ,  I ,  9 2 ).  SHE ALMOST BR IN G S
D I S A S T E R  UPON HERSELF BY EMPLOYING O lA P H A N T A  AS HER SURROGATE ANOTHER
E XE R C IS E OF HER JUDGEMENT.  F I N A L L Y ,  HER MISJU DGE ME NT OF ALSEMERO CAUSES 
HER TO CONFESS TO MURDER,  WHICH SHE JUDGES OF LES S IMPORTANCE,  IN ORDER 
TO KEEP HER I N F I D E L I T Y  S E C R E T .  HER GREATEST M I S T A K E  IS IN M I S J U D G I N G  De
F l o r e s ,  i n  a s s u m i n g  s h e  c a n  b u y  h i m  o f f  w i t h  m o n e y  a f t e r  s h e  h a s  w o n  h i s
S E R V I C E  BY F E M I N I N E  W I L E S .  ALL  IN A L L ,  B e A T R I C E - J O A N N A  NOT ONLY LACKS  
JUDGEMENT BUT SHE EVEN LACKS CL EV ER N ES S.  AND I T  IS  INDEED HER LACK OF AL L
K I N D S  OF JUDGEMENT WHICH B RI NG S HER DOWNFALL W ITH  MORAL JUDGEMENT SHE
WOULD NOT HAVE BEEN IN THE MESS IN THE F I R S T  PLACE AND WITH WORLDLY JUDGE­
MENT SHE COULD HAVE B E L I E V A B L Y  E X P L A I N E D  AWAY HER A S S O C I A T I O N  W IT H  DE
F l o r e s .  Af t e r  a l l , A l s e m e r o  i s  n o  m e n t a l  g i a n t ; s h e  f o o l e d  h i m  o n c e  w i t h
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t h e  s i m p l e - m i n d e d  f a k i n g  o f  r e a c t i o n s  t o  t h e  DRUGS.
Oe F l o r e s  l a c k s  a l l  m o r a l  j u d g e m e n t  b u t  i s  n o t  d e l u d e d ;  t h a t  i s ,
HE h a s  a  c l a r i t y  OF UNDERSTANDING THAT A L L  OTHERS L A C K .  L i K E  HORSUS IN
H e n g  1S T , De F l o r e s  h a s  a n a t i v e  a s  w e l l  a s  an  a c q u i r e d  a b i l i t y  t o  u s e  h i s
I N T E L L E C T ,  NOT HOWEVER FOR WISDOM AND I N S I G H T  BUT FOR CLEVERNESS AS A 
METHOD OF O U T W I T T I N G  H I S  OPPONENTS.  WHEN HE R E L I E S  UPON T H I S  A B I L I T Y  TO
29
I AM NOT SUGGESTING THAT THE A U D IE N CE  F E E L S  T H I S  A L T E R N A T I V E  
AS A REAL DRAMATIC  P O S S I B I L I T Y  BUT AS ONE D E F I C I E N C Y  OF HER JUDGEMENTAL  
A B I L I T Y .  S u c h  a  d r a m a t i c  p o s s i b i l i t y  w o u l d  d e s t r o y  THE SENSE OF I N E V I ­
T A B I L I T Y  E S T A B L I S H E D  IN THE T RA G IC  RHYTHM.
86
TREAT PROBLEMS OF THE NON-MORAL WORLD,  HE IS  SUC CE SS FU L.  On THE OTHER 
HAND,  WHEN HE TRUSTS H I S  I N S T I N C T  (wHEN HE T H I N K S  B E A T R I C E - J O A N N A  HAS F I ­
N A L LY  COME TO F I N D  H I M  P L E A S I N c ) ,  HE I S  NO MORE SUCCESSFUL THAN B e A T R I C E -  
JOANNA WHEN SHE TRUSTS HER REASON.  S H E ,  OF COURSE,  HAS ACCURATE I N T U I ­
T I O N A L  V I S I O N  IN HER I N S T I N C T I V E  FEAR AND L O A T H I N G  OF DE F L O R E S .  U N L I K E  
THE MINOR CHARACTERS,  DE FLORES AND B E A T R I C E - J O A N N A  BOTH HAVE SU PER IOR  
N A T I V E  A B I L I T I E S  S U I T A B L E  TO MANKIND AS D I V I D E D  INTO MAN ( r EASOn )  AND 
WOMAN ( i n t u i t i o n ) .  Bu T T H E I R  A B I L I T I E S  ARE PERVERTED BY T H E I R  W I L L .  THUS  
T H E I R  F A L L  IS  OF MORE CONCERN TO THE A U D IE N C E  THAN THE N O N - F A L L  OF THE 
OTHER CHARACTERS.  FOR I T  I S  ONLY I S A B E L L A  WHOSE N O N - F A L L  I S  A C T I V E ,  THE  
RESULT OF N A T I V E  A B I L I T Y ,  UNCORRUPTED BY W I L L ,  MA KING  CHOICES THROUGH 
REAL JUDGEMENT OR ACCURATE MORAL V I S I O N .
S i m i l a r l y  t h e  m i n o r  c h a r a c t e r s  o f  t h e  t r a g i c  p l o t  l a c k  a n y  r e a l
UNDERSTANDING OF T H E I R  OWN PROBLEMS.  VERMANDERO HAS NO CONCEPTION OF WHY 
ANYONE DOES A N Y T H I N G ,  NOR I S  HE I NT ERE ST ED SO LONG AS H I S  W I L L  I S  F U L ­
F I L L E D .  He h a s  n o  IDEA OF WHAT H I S  DAUGHTER I S  L I K E ,  WHAT H I S  ATTENDANTS 
ARE L I K E ,  EVEN WHERE THEY A R E .  HE WOULD HANG AN TO NI O AND F R A N C IS C U S  ON 
PURELY C I R C U M S T A N T I A L  E V I D E N C E .  TOMAZO ANO J A S P E R I N O ,  WHO ARE ABL E TO 
SEE CL EARLY ENOUGH WHEN THE PROBLEM BELONGS TO ANO THER,  ARE NOT SO GOOD 
AT J UD GI NG  FOR T HE M S E L V E S .  TOMAZO M I S J U D G E S  VERMANDERO,  ALSEMERO,  AND De
F l o r e s ;  t h e n ,  f o r  n o  r e a s o n  a t  a l l  h e  c h a n g e s  h i s  m i n d  a b o u t  Oe F l o r e s  
BUT NOT a b o u t  THE OTHER TWO. J A S P E R IN O  CAN DEDUCE THAT B e A T R I C E - J O A N N A  
I S  A WHORE BUT CANNOT SEE THE SAME TYPE P E R S O N A L I T Y  IN O l A P H A N T A :  "I
PRETEND HONEST LOVE AND SHE DESERVES I T ' *  ( I V ,  I I ,  90 ) .
T h e s e  c h a r a c t e r s ,  w h o  a r e  u n s u c c e s s f u l  i n  t h e i r  a t t e m p t s  a t  e n ­
j o y m e n t  OF T H E I R  OWN D E S I R E S ,  ARE LUD IC RO US  RATHER THAN E V I L ,  REPUGNANT
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RATHER THAN H O R R I B L E .  AS THE WRATHFUL AVENGER,  TOMAZO IS OUTWITTED BY
Oe F l o r e s  a n d  t h e r e f o r e  i s  s a v e d  f r o m  t h e  r e t r i b u t i o n  a t t e n d a n t  u p o n  v e n ­
g e a n c e .  H o w e v e r ,  s i n c e  h e  h a s  n o t  l e a r n e d  t h r o u g h  s e l f - d i s c o v e r y  b u t  h a s
S I M P L Y  BEEN 0UTMANEUVERED BY De F L O R E S ,  HE IS  AN ABJEC T OF S A T I R I C .  D I S ­
APPROVAL RATHER THAN A P P R O B A T I O N .  L I K E W I S E ,  VERMANDERO AND ALONZO,  WHOSE 
W I L L S  ARE EG O C E N T R I C ,  BECOME OBJECTS OF S A T I R E  RATHER THAN OF DAMNATION 
S I N C E  THEY TOO ARE IN COMPET ENT.
A l t h o u g h  i t  h a s  b e e n  i n d i c a t e d  t h a t  t h e r e  a r e  n u m e r o u s  i d e a s
D R AM AT IZ ED  IN ThE C H A N G E L I N G , THE AC TI ON  I T S E L F  I S  SPARE AND THE CHARAC­
T E R I Z A T I O N S  T E R S E .  I f  i t  w e r e  NOT FOR THE PRESENCE OF THE COMIC SCENES,  
THE P L A Y  WOULD BE AP PR O X IM A TE LY  THE LENGTH OF A GREEK TRAGEDY,  WHICH THE 
T R A G IC  PLOT ST RUC TUR ALL Y SOMEWHAT RESEMBLES IN I T S  FOCUS ON C R I S E S ,  IN 
I T S  FEW CHARACTERS,  AND IN THE ABSENCE OF SCENES THAT ARE DR AM AT IC AL LY  
UNNECESSARY HOWEVER T H E A T R I C A L L Y  I N T E R E S T I N G .  ThE PLAY D I F F E R S ,  HOWEVER,
FROM Gr e e k  d r a m a  i n  t h e  t y p e  o f  t h e m e  a n d  c h a r a c t e r s  a n d  i n  t h e  s c o p e  of
THE T HEM E.  BOTH OF THESE D I F F E R E N C E S  ARE R E A L I Z E D ,  IN PART AT L E A S T ,  BY 
THE n o n - c l a s s i c a l  STRUCTURAL TE CHN IQUES WHICH M iD DLE TO N USES:  THE COMIC
SUBPL OT A n d  t h e  i n t r i c a t e  i m a g e  COMPLEXES.
The PL AY WR IG HT  PROVED IN HE N G 1ST ANO PERFECTED IN ThE CHANGELING 
THE TEC HN IQ UE  OF A L T E R N A T I N G  THE TRAG IC  AND THE COMIC SCENES AND THE DUMB-
s H o w s .  T h e  l a n g u a g e  p a t t e r n s  o f  t h e  l a t t e r  a r e  m o r e  i n t r i c a t e ,  b u t  t h e
T EC HN IQ UE S OF C H A R A C T E R I Z A T I O N  REMAIN MUCH AS THEY ARE IN THE F I R S T  TRAG­
E D Y .  T h e  m o s t  s i g n i f i c a n t  a l t e r a t i o n , h o w e v e r ,  m a n i f e s t s  i t s e l f  i n  t h e  
ST RUC TUR E.  Y e t  t h i s  i s  t h e  v e r y  p l a c e  w h e r e  t h e  s e v e r e s t  c r i t i c s  f i n d  
F A U L T  w i t h  T h e  C h A n g e l i n g .  I t  h a s  b e e n  c r i t i c i z e d  a t  o n e  t i m e  o r  a n o t h e r  
f o r  h a v i n g  o n e  o r  m o r e  ( d e p e n d i n g  u p o n  t h e  c r i t i c )  o f  t h e  f o l l o w i n g
88
STRUCTURAL DE F E C T S :  THE LACK OF F I L L E R  BETWEEN THE H IGH P O IN T S  OF THE
T R A G IC  A C T I O N ,  THE MELODRAMATIC DEATHS OF O l A P H A N T A ,  B e A T R I C E - J O A N N A , AND 
De FLORES'— WHAT WELLS CALLS " T H E  MOT I O N - P  1CTURE L I K E  R A P I D I T Y  OR I M P L A U -  
S I B I L I T Y  OF THE FOURTH AND F I F T H  A C T S "  AND THE COMIC SU BP LO T.
31
A s i d e  f r o m  t h e  o b j e c t i o n s  b a s e d  u p o n  o f f e n d e d  s e n s i b i l i t i e s ,
THE P R I N C I P A L  F A U L T  I S  S A I D  TO BE THAT THE DEATHS ARE MELODRAMATIC S I N C E  
THE V I O L E N C E  I S  NOT PREPARED. FO R ,  THE D R A M A T I Z A T I O N  OF ONLY THE C R IS E S  
F A I L S  TO SHOW S U F F I C I E N T  M O T I V A T I O N ,  AND THE COMEDY IS  D R AM AT IC AL LY  UN­
NEC ESS ARY .  I n a n s w e r  t o  t h e  f i r s t  o b j e c t i o n — THE THEME OF P E R S I S T E N T  
W IL L F U L N E S S  IS  APPARENT THROUGHOUT THE PLAY FROM STATEMENTS THE CHARAC­
TERS MAKE AND THE IMAGES USED TO DE S C R IB E  THESE CHARACTERS.  T H I S  THEME 
D E N I E S  THAT A C T I O N S  ^ A R E  M O TI VA T ED  BY CHANGES OF M I N D ,  BY ANY TH ING  OTHER 
THAN W H IM .  Wh a t  BETTER WAY TO I N T E N S I F Y  A THEME THAN SHOW I T S  WORKING IN
THE FORM? F u r t h e r ,  o f  w h a t  p o i n t  w o u l d  be; s c e n e s  i n  w h i c h  B e a t r i c e -  
J o a n n a  I S  SHOWN M O TI V A T E D  AND GRADUALLY CHANGING HER A T T I T U D E  TOWARD De
F l o r e s ?  I f  s u c h  a s c e n e  e x i s t e d ,  i t  w o u l d  p r e s e n t  an  i d e a  d i f f e r e n t  f r o m
WHAT THE r e s t  OF T H I S  DRAMA SHOWS, FOR AS THE PLAY STANDS HER A T T I T U D E  
BEFORE AND AFTER THE MURDER OF O lA P H A N T A  S H I F T S  AS R A P I D L Y  AND AS S E L F -  
I S H L Y  AS DOES HER LOVE FROM ALONZO TO ALSEMERO TO De  F L O R E S .  T h E PLAY  
SCARCELY NEEDS ANOTHER SCENE TO SHOW THE R A P I D I T Y  AND P O IN T L E S S N E S S  OF 
HER S H I F T S  OF WH IM .
^ ^ W E L L S ,  E l  IZA BET HAN  AND JACOBEAN P L A Y W R I G H T S , P .  4 0 .
31
T h i s  s u b p l o t  r e c e i v e s  m u c h  c r i t i c i s m  b e c a u s e  i t  i s  b a w d y  a n d
RAUCOUS a n d  e s p e c i a l l y  BECAUSE I T  PRESENTS MADMEN AND FOOLS AS OBJECTS  
OF HUMOR ( s e e  SU P R A , FOOTNOTE 2 1 ) .  BuT  OFFENSE TAKEN AT E I T H E R  SEX COM­
EDY WHETHER IN COMEDIES OR T R A G E D IE S  OR HUMOROUS PRE SE NT A TI ON  OF MENTAL 
D E F I C I E N C Y  I S  NOT BASED ON C R I T I C A L  A E S T H E T I C S  BUT ON A CULTURAL M A N I ­
F E S T A T I O N ,  THOSE P O S T - V  I CTORI  AN E N G L I S H  AND AMERICAN MORES.
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P e r h a p s  a  p a r t  o f  t h i s  p r o b l e m  o f  s t r u c t u r e ,  o r  c e r t a i n l y  o n e
CLOSELY R E L A T E D ,  IS  THE USE OF THE DUMB-SHOWS.  T h E LACK OF F I L L E R  SCENES 
AND THE EMPLOYMENT OF DUMB-SHOWS FORM A PART OF THE SAME T E C H N I Q U E ,  A 
METHOD WHEREBY THE FOCUS OF A T T E N T I O N  I S  S H I F T E D  FROM THE CAUSES (wHY 
SOMETHING H A P P E N s )  AND THE RESULTS ( w H A T  H A P P E N s )  TO AN ACT OF FAR GREAT­
ER MORAL S I G N I F I C A N C E ,  THE D E C I S I O N  I T S E L F .  EACH OF THE T RA G IC  SCENES IN 
T H I S  PLAY D R A M A T I Z E S  A D E C I S I O N  WHICH T AKE S THE PRO TAGONISTS ONE STEP F A R ­
THER ALONG THE ROAD TO T H E I R  I N E V I T A B L E  D E S T R U C T I O N .  IN ACT I ,  SCENE I ,
B e a t r i c e - J o a n n a  d e c i d e s  t o  b e  i n  l o v e  w i t h  A l s e m e r o  i n s t e a d  o f  w i t h  A l o n ­
z o ;  IN A c t  I I ,  SCENE i ,  De F l o r e s  m a k e s  e x p l i c i t  h i s  d e c i s i o n  t o  p u r s u e  
B e a t r i c e - J o a n n a  b y  s a y i n g  " S h e  t u r n s  h e r  b l e s s e d  e y e  u p o n  me n o w ,  /  An d  
I ' l l  e n d u r e  a l l  s t o r m s  b e f o r e  I p a r t  w i t h ' t , "  a n d  B e a t r i c e - J o a n n a  d e t e r ­
m i n e s  TO " g e t  h i m  q u i t e  d i s c a r d e d "  a n d  t o  p u t  o f f  h e r  WEDDING TO ALONZO 
FOR THREE MORE D A Y S .  IN ACT I I ,  SCENE I I ,  B e A T R I C E - J O A N N A  D E C ID E S  SHE
W I L L  USE De F l o r e s  t o  k i l l  A l o n z o  a n d  t h a t  h e  a c t s  b e c a u s e  h e  i s  g r e e d y
FOR g o l d ;  D e F l o r e s  d e c i d e s  B e a t r i c e - J o a n n a  l u s t s  f o r  h i m .  T h e  f i r s t  t w o
SCENES o f  A c t  I I I ,  t h e  s h o r t e s t  s c e n e s  i n  t h e  p l a y ,  a r e  d e v o t e d  t o  t h e
k i l l i n g  OF A l o n z o  b u t  e v e n ' h e r e  i t  i s  t h e  d e c e p t i o n  p r a c t i c e d  b y  De  F l o r e s
32
AND H I S  W I T T Y ,  M U L T I L E V E L  REPARTEE THAT ARE THE MOST IM POR TAN T.  IN THE
CONFRONTATION SCENE ( A C T  I I I ,  SCENE i v ) ,  B e A T R I C E - J O A N N A  A C Q U I E S C E S .  IN
A c t  IV,  SCENE i ,  B e a t r i c e - J o a n n a  d e t e r m i n e s  n o t  t o  b e  c a u g h t  i n  h e r  i n f i ­
d e l i t y ,  AND t h e  SECOND SCENE IS  A C O N T I N U A T I O N  OF HER D E C I S I O N  TO OUTWIT
A l s e m e r o .  A l t h o u g h  A c t  V i s  d e v o t e d  t o  c o n c l u d i n g  t h e  a c t i o n ,  t h e  m o s t  
32
E v e n  i f  t h e s e  t w o  s c e n e s  a r e  c o m b i n e d  s i n c e  t h e y  r e a l l y  a r e  t h e
SAME SCENE IN ESSENCE AND ARE D I V I D E D  MERELY TO I N D I C A T E  LAPSE OF T I M E  
AND CHANGE OF L O C A T I O N ,  TOGETHER THEY ARE S T I L L  SHORTER BY F I F T Y  L I N E S  
THAN ANY OTHER SCE NE .
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IMPORTANT ELEMENTS ARE S T I L L  D E C I S I O N S .  IN SCENE I ,  BE AT RI  C E - JOANNA DE­
T ER M IN ES  UPON O l A P H A N T A * S  DEATH AND DE FLORES  CHOOSES THE METHOD; IN
SCENE .11, De F l o r e s  d e t e r m i n e s  n o t  t o  c o m e  n e a r  T o m a z o  a n y  m o r e  b e c a u s e
OF THE L A T T E R ' s  CHANGE IN A T T I T U D E ;  IN SCENE I I I ,  B E A T R I C E - J O A N N A  CHOOSES
TO T E L L  A l s e m e r o  a b o u t  t h e  m u r d e r  o f  A l o n z o ,  a n d  De  F l o r e s  m a k e s  t h e  d e ­
c i s i o n  TO K I L L  HER AND H I M S E L F .  I R O N I C A L L Y ,  THE D E C I S I O N S  WHICH HAVE 
TAKEN UP SO MUCH OF THE T I M E  AND IN T E R E S T  ARE W I L L F U L  RATHER THAN M I N D F U L  
D E C I S I O N S .  Of  COURSE,  EACH D E C I S I O N  A N T I C I P A T E S  AN EVENT AS I T S  RESULT 
ANO THE RESULTS DO OCCUR,  BUT MORE OFTEN THAN NOT THEY OCCUR OFF S T A G E .  
T h e  ONLY d r a m a t i c a l l y  s i g n i f i c a n t  p h y s i c a l  ( a s  o p p o s e d  t o  MENTAL A C T I O N S —  
d e c i s i o n s )  e v e n t s  w h i c h  OCCUR IN THE T R A G IC  PLOT PROPER ARE THE K I L L I N G  
OF A l o n z o ,  t h e  v i r g i n i t y  t e s t ,  t h e  a c t u a l  d y i n g  o f  B e a t r i c e - J o a n n a ,  a n d  
THE S U I C I D E  OF D e  F L O R E S .  THE PR EP A RA T IO N FOR THE MURDER OF A LO N Z O ,  THE 
MARR IAGE  OF B E A T R I C E - J O A N N A  AND ALSEMERO,  AND THE F I R S T  APPEARANCE OF
A l o n z o ' s g h o s t  o c c u r  i n  t h e  d u m b - s h o w s .  L i k e w i s e , t h e  " w e d d i n g "  o f  D e 
F l o r e s  a n d  B e a t r i c e - J o a n n a  a n d  A l s e m e r o  a n d  D i a p h a n t a , t h e  m u r d e r  o f  
D i a p h a n t a ,  a n d  t h e  s t a b b i n g  o f  B e a t r i c e - J o a n n a  a l l  .t a k e  p l a c e  o f f
ST A G E .
T h e  b a s i c  c r i t i c a l  o b j e c t i o n  t o  t h e  v i o l e n t  d e a t h s  a n d  t h e  c o m i c
3lf
SUBPLOT I S  THE SAME,  THAT EACH I S  UNNECESSARY.  I N D E E D ,  N E I T H E R  THE
By  T H E M S E LV E S ,  OF COURSE,  THE ABSENCE OF THESE TWO SVENTS FROM 
THE s t a g e  WOULD NOT BE S I G N I F I C A N T  S I N C E  EVEN THE BAWDY E L I Z A B E T H A N S  HAD 
NOT Q U I T E  REACHED THE S O P H I S T I C A T I O N  OF TW E N TI ET H CENTURY MO VIE  A U D I E N ­
C E S .
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A s  THE P R I N C I P A L  OBJECTOR TO THE MELODRAMATIC  C O N C L U S I O N ,  WELLS 
SEEMS TO CONFUSE LACK OF M O T I V A T I O N  W IT H  G O T H I C I S M .  BUT INSOFAR AS HE 
O BJE CT S TO THE V I O L E N C E  OF THE DE A T H S ,  HE I S  SA YI NG  IN EFFECT THA T A 
T R A G IC  RHYTHM DEMANDS DESTR UC TION  NOT V I O L E N C E  AND GORY F LA M BO YAN CE .  B uT  
AS FAR AS I CAN D E T E R M I N E ,  T RA G IC  RHYTHM DOES NOT DENY THE V A L I D I T Y  OF 
V I O L E N C E .
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STRUCTURE NOR THE T RA G IC  RHYTHM DEMANDS E I T H E R  ONE OF THE TWO. BuT  IF  
DRAMAS ARE TO BE CONDEMNED BECAUSE THEY INCLUDE NO N-D RAMATIC  ELEMENTS,  
C R I T I C S  SHOULD HAVE TO BE G IN  W ITH  Oe D IPUS T y R A N N U S , H I T  HAMLET AND LEAR 
ALONG THE WAY,  AND C E R T A I N L Y  NOT STOP WITH Th E  C H A N G E L I N G . IN C R I T I C A L  
P R A C T I C E ,  HOWEVER, THE SECOND CREON SCENE IN O ED IP US  TYRANNUS, THE GRAV E-  
O t G G E R S '  SCENE IN H A M L E T , AND THE FOOL IN LEAR ARE ACCEPTED BECAU SE,  
F I R S T ,  THEY DO NOT INT ERFERE WITH THE DRAMATIC  DEVELOPMENT AND,  SECOND,  
L I K E  THE V I OL EN C E AND COMEDY IN Th E  C H A N G E L I N G , THEY HAVE A T HE M AT IC  OR 
SYMB OLI C  F U N C T I O N .  ONE FURTHER J U S T I F I C A T I O N  FOR THE V I OL E NC E OF THE 
DEATHS IS  THAT I T  IS  N E C E S S I T A T E D  BY THE MORAL RHYTHM,  AS IN HAMLET WITH 
THE MUTUAL SLAUGHTER OF HAMLET AND LAERTES AND THE ACC ID EN T AL  P O IS O N I N G  
OF G e r t r u d e .
T h e  a c t u a l  s t a g e  v i o l e n c e  i n  T h e  Ch a n g e l i n g  i s  c o n f i n e d  t o  t h e
S T A B B I N G S  OF A L O N Z O  AND De F L O R E S  AND T H E  R A T H E R  M A C A B R E  I N C I D E N T  OF Oe
F l o r e s  c u t t i n g  o f f  Al o n z o ' s  F i n g e r .  T h e  t w o  a p p e a r a n c e s  o f  t h e  g h o s t  o f  
A l o n z o  a d d  a n o t h e r  Go t h i c  t o u c h .  T h e  d e a t h s  o f  B e a t r i c e - J o a n n y  b y  s t a b ­
b i n g  AND OF D i a p h a n t a  b y  f i r e ^ ^  m u s t  f o r m  a  p a r t  o f  t h i s  c o m p l e x  a l t h o u g h
T H E Y  A C T U A L L Y  OCCUR O FF  S T A G E .  N o NE OF T H E S E  I N C I D E N T S  ( a T L E A S T  I N  I T S
m e t h o d )  i s  d r a m a t i c a l l y  n e c e s s a r y  E X C E P T  T H E  D E A T H  OF AL ON Z O BY SOME
SO RT  OF V I O L E N C E .  B uT  A L L  OF T H EM  ARE S Y M B O L I C A L L Y  S I G N I F I C A N T .  I N T HE
s t a M i n g  OF A l o n z o ,  D e F l o r e s  u s e s  a r a p i e r ,  a w e a p o n  o f  som e  c o n s e q u e n c e ,
BU T  FOR T HE D E A T H  OF B E A T R I C E - J O A N N A  AND H I S  OWN S E L F - S L A U G H T E R  T H E  WEAPON 
OF S T A B B I N G  HAS BECOMÇ A " P E N - K N I F E , "  I N  NAME I F  NOT I N F A C T  A B O U T  AS UN­
H E R O I C  A WEAPON AS P O S S I B L E .  D i A P H A N T A ,  L I K E  R O X E N A ,  D I E S  BY F I R E ,  A
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S h e  AC TU AL LY  D I E S  OF A GUNSHOT,  BUT HER BODY IS  BURNED AND THE 
STORY IS  THAT SHE D I E D  BY F I R E .
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DEATH SYMBOLIC  OF HER I N C O N T I N E N C E .  ThE  GHOST OF ALONZO CAN SCARCELY CALL 
FORTH A TWINGE OF CONSCIENCE MUCH LESS M O T I V A T E  ANY A C T I O N .  De FLORES 
APPARENTLY RECOGNIZES THE A P P A R I T I O N ,  LA B E LS  I T  A " M I S T  OF C O N S C IE N C E "  
( V ,  I ,  60 ) ,  AND D I S M I S S E S  I T .  B E A T R I C E - J O A N N A  I D E N T I F I E S  I T  ONLY AS 
" s o m e  i l l  t h i n g "  ( V ,  I ,  62 ) ,  WHICH "H AUN TS  THE H O U S E , "  NEVER CONNECTING
I T  W ITH  A l o n z o ' s  d e a t h  o r  h e r  o w n  g u i l t .  B o t h  r e t u r n  i m m e d i a t e l y  t o  t h e
MORE PRES SIN G PROBLEM,  GE TT IN G  R I D  OF O l A P H A N T A .  T HU S,  ALTHOUGH NOT A 
DRAMATIC  N E C E S S I T Y ,  YET THE GHOST SCENE SERVES THE AUD IENC E AS ONE MORE 
B I T  OF EV IDE NC E OF THESE CH AR AC T ER 'S  I N S E N S I T I V E  R A T I O N A L I S M :  NOT TO
B E L I E V E  IN GHOSTS I S  REASONABLE;  NOT TO B E L I E V E  IN THE GHOST OF THE MAN 
ONE HAS JU ST  K I L L E D  IS  MORAL I N S A N I T Y .  ALTHOUGH OF MUCH GREATER IMPOR­
TANCE AS A PART OF THE IMAGE COMPLEX,  EVEN THE AMPUTATED F IN G E R  IS  A 
MEANS OF SHOCKING NOT ONLY BE A T R 10 E- J O AN NA  BUT THE AUD IEN CE AS WELL INTO 
A REAL AWARENESS OF HER C O M P L I C I T Y  IN THE MURDER.  F I N A L L Y ,  THE V IO L EN C E 
OF THE DEATHS IS  S Y M B O L I C A L L Y  NECESS ARY ,  FOR HERE,  AS IS  USUAL IN P R E -  
REAL I S T I C  AND P R E - N A T U R A L I S T I C  DRAMA,  THE DEATH OF THE BODY,  E S P E C I A L L Y  
IF  P A I N F U L  ANO NOT FROM NATURAL CAUS ES,  IS  THE MOST H O RR IB L E EVENT WHICH 
MOST MEN CAN APPREHEND.  FURTHERMORE,  DEATH BY V I O L E N C E  FOR THE " E V I L "  
c h a r a c t e r s  i s  NECESSARY TO COMPLETE THE MORAL RHYTHM.  I n  DRAMA WHICH 
AT TEMPTS TO P I C T U R E  MORAL RATHER THAN P H Y S I C A L  R E A L I T Y ,  A BREACH OF MORAL 
LAW,  OR A D IS T UR BA N CE  OF NATURAL ORDER,  DEMANDS R E T R I B U T I O N  ( o R  HAS CER­
T A I N  I N E V I T A B L E  E F F E C T s )  USUALLY GREATER THAN IS  " J U S T "  FROM M A N ' S  P O IN T  
OF V I E W .  As LONG AS THE DRAMA SEEKS TO DR A M AT IZ E  THE MORAL U N I V E R S E ,
MORAL EX P E C T A T IO N S  MUST BE THE G U I D I N G  FORCE,  AND C R I T I C I S M  BASED ON A
36^
F u l f i l l i n g  t h e  m o r a l  r h y t h m  i s  n o t  q u i t e  t h e  s a m e  t h i n g  a s  
" p o e t i c  j u s t i c e . "  P o e t i c  j u s t i c e  l a c k s  t h e  q u a l i t y  o f  e x p e c t a t i o n ;
HENCE,  t h e  c o n c l u s i o n  I S  NOT I N E V I T A B L Y  E I T H E R  DESTRUCTION OR SUCCESS.
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F A I L U R E  TO PRESENT THE F A C T U A L L Y  OBSERVABLE WORLD CANNOT L E G I T I M A T E L Y  BE 
INTRODUCED.
A l t h o u g h  n o t  n a r r a t i v e l y  r e q u i s i t e ,  t h e  c o m i c  s u b p l o t  a l s o  i s
F U N C T I O N A L  BOTH T H E M A T I C A L L Y  AND S T R U C T U R A L L Y .  I T  BROADENS THE TH EM AT IC  
SCOPE OF THE T R A G IC  PLOT BY SHOWING THE REVERSE S I D E  OF THE WORLD C O I N .
H o w e v e r ,  i t  n o t  o n l y  a m p l i f i e s  b u t  i t  a l s o  h e l p s  t o  d e t e r m i n e  t h e m e .
S T R U C T U R A L L Y ,  I T  I S  EMPLOYED TO THROW EMP HA SI S  ON THE T R A G IC  SCENES,  
WHICH I M M E D I A T E L Y  PRECEDE OR FOLLOW,  BY MEANS OF IMAGERY AND COMIC I M I ­
T A T I O N .  T h e  RESULTS a r e  t h a t  t h e  T RA G IC  SCENES ARE S IM UL T AN EO US LY  MADE
3 7MORE H O R R IB L E  ANO LE SS  H E R O I C .
I t  i s  UNNECESSARY TO P O I N T  OUT AT T H I S  T I M E  THE CHARACTER AND NAR­
R A T I V E  P A R A L L E L S  BETWEEN THE TWO PLOTS S I N C E  THEY E I T H E R  HAVE BEEN D I S -
38 3 9  4 0
CUSSED A D M I R A B L Y  BY W I L L I A M  Em PSON,  Mu R I E L  B r ADBROOK,  I r V I N G  R i BNER,
M-2 ^3N. W. B a w c u t t ,  R o b e r t  O r n s t e i n ,  a n d  K a r l  H o l z k n e c h t  o r  h a v e  b e e n  i n ­
d i c a t e d  P R E V I O U S L Y  IN T H I S  A N A L Y S I S .  G E N E R A L L Y ,  MOST C R I T I C S  EXC EP T EMP­
SON AND BRADBROOK F I N D  THE SUBPLOT J U S T  A L I T T L E  EMBARRASSING I F  NOT 
DOWNRIGHT NAUSEOUS.  ALTHOUGH SHE P O I N T S  OUT THAT " T H E  .  . .  CONSTANT
^ " ^ L a n g e r ,  F e e l i n g  a n d  F o r m , p p .  3 6 2 - 3 6 3  ( m o r e  h o r r i b l e ) ;  E l l i s -  
F e r m o r ,  J a c o b e a n  D r a m a , p p .  1 3 9 - 1 4 0  ( l e s s  h e r o i c ) .
EMPSON,  Some V e r s  i o n s  o f  P a s t o r a l , p .  3 0
^ ^ B r a d b r o o k ,  T h e m e s  a n d  C o n v e n t i o n s , p p .  2 1 7 ,  2 2 1 - 2 2 4 .
4 0
R i b n e r ,  J a c o b e a n  T r a g e d y ,  p p .  1 2 9 - 1 3 7 *
4 1
Ba w c u t t , M i d d l e t o n ' s  C h a n g e l i n g , p p .  l x i i - l x v i i .
^ ^ O r n s t e i n ,  M o r a l  V i s i o n ,  p p .  18O ,  186 .
4 3
Ka r l  Ho l z k n e c h t ,  " T h e  Dr a m a t i c  St r u c t u r e  o f  T h e  Ch a n g e l i n g , "  
R e n a i s s a n c e  P a p e r s ,  e d .  A .  H .  G i l b e r t  ( C o l u m b i a ,  S .  C . : Un i v e r s i t y  o f
S o u t h  Ca r o l i n a ,  1 9 3 4 ) ,  p p .  8 1 - 8 4 .
4 4
I n a d d i t i o n  t o  t h e  o n e s  c i t e d  b e l o w  s e e  a l s o  E l i o t ,  Us e  o f  
P o e t r y ,  p .  4 l  a n d  S c h o e n b a u m ,  M i d d l e t o n ' s  T r a g e d i e s ,  p p .  1 0 3 ,  l 4 7 *
9 4
PRESENCE OF THE COARSE,  THE I M P E R C I P I  E N T , JTHE SHALLOW AND THE CALLOUS 
RENDERS THE WHOLE MORE C Y N I C A L ,  D I M I N I S H E S ,  NOT THE S U F F E R IN G S OF THE
4 5
M AI N  F I G U R E S ,  BUT THE D I G N I T Y  OF THE S U F F E R I N G S , "  E l L I S - F e RMOR S T RA NG E-
46
LY B E L I E V E S  THAT THE SUBPLOT COULD BE O MI T T ED  WITHOUT SE RI O US  L O S S .
Al t h o u g h  Ba w c u t t  f i n d s  t h e  s u b p l o t  a s  a  w h o l e  " f a r  f r o m  b e i n g  w^ o r t h l e s s , "
HE NONETHELESS PRONOUNCES I T  "MUCH I N F E R I O R  TO THE M A I N  P L O T , "  THE B A S I S  
FOR WHICH JUDGEMENT IS  THAT " P A R T S  OF I T ,  E S P E C I A L L Y  IN I ,  I I ,  ARE CRUDE
4 ?
ANO T R I V I A L . "  HOLZKNECHT SPEAKS OF THE "D O U B T F U L  A R T I S T R Y  OF MAO-HOUSE
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SCENES INTENDED TO BE C O M I C . "  THAT ANY T E CH N IQ UE  WHICH HELPS TO EFFECT  
THE THEME CAN BE CONSIDERED OF NO S I G N I F I C A N C E  I S  A CURIOUS C R I T I C A L  TE NET .  
Wh y  THAT  WHICH FU N C TI O N S T H E M A T I C A L L Y  AND S Y M B O L I C A L L Y  W H IL E  M A I N T A I N I N G  
I T S  I N T E G R I T Y  AS A COMIC MODE IN I T S  C R U D I T Y  AND SEEMING T R I V I A L I T Y  IS
SOMEHOW I N F E R I O R  TO THE T RA G IC  ELEMENTS IS  ALSO L E F T  U N E X P L A I N E D  UNLESS
PERHAPS BY I M P L I C A T I O N  TRAGEDY PER SE I S  SUPPOSED SUPERIOR TO COMEDY.
As S A T I R I C  COMEDY,  THE SUBPLOT I S  SCARCELY CRUDE IN C O M P O S I T I O N .
I t  IS  UPR OARIOUSLY AND RAUCOUSLY F U N N Y.  I T  KEEPS PACE W ITH  THE T RAG IC  
W I T  BY EMPLOYING SEXUAL I N T R I G U E R S ,  A W I L Y  S E R V A N T ,  AND A P O T E N T I A L  CUCK­
O L D ,  WHO ARE A L L  CIRCUMVENTED BY T H E I R  OWN INEP TN ES S AND THE GOOD SENSE
OF I s a b e l l a  ( t h e  n o r m  f o r  w h i c h  t h e  s a t i r i c  m o d e  m a k e s  p r o v i s i o n ) .  T h e s e
CHARACTERS COME TO NO G R I E F  S I M P L Y  BECAUSE THEY ARE I N E P T ,  BECAUSE THEY 
ARE TOO S T U P I D  TO A C H IE V E  T H E I R  D E S I R E S  ( I V ,  I I I ,  1 2 6 - 1 3 0 ) .  Th E BAWDINESS
^ ^ E l l i s - F e r m o r ,  J a c o b e a n  T r a g e d y ,  p p .  1 3 9 - i 4 0 .
4 6
E l l i s - F e r m o r ,  p .  1 4 4 .
4 7
Ba w c u t t ,  M i d d l e t o n ’ s  C h a n g e l i n g ,  p . l x i i .
4 8
H o l z k n e c h t ,  " S t r u c t u r e  o f  C h a n g e l i n g , "  p .  77
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W H I C H  I S  ONE M E ANS OF E X P R E S S I N G  WHAT M i S S  L A N G E R  C A L L S  " T H E  L U S T  FOR
IfQ
L I F E , "  THE P R I N C I P A L  IN G R ED IE N T  OF COMEDY,  GOES FOR NAUGHT EXCEPT TO
INCREASE HORROR, SUBOR DIN ATE  AS I T  I S  TO THE T R A G IC  ( t HE S T E R I L E  AND NEG­
A T I V E )  CONTROLL ING RHYTHM OF THE P L A Y .
T h e  R E D U P L I C A T I V E  TECHNIQUE AS I T  P A R A L L E L S  CHARACTER WITH CHAR­
ACTER AND A CT IO N WITH A C T I O N  I S  HANDLED WITH GREATER F E L I C I T Y  IN T h E
Ch a n g e l  ING t h a n  i n  H e n g i s t .  B u t  i t  f u n c t i o n s  m o s t  b r i l l i a n t l y  i n  t h e
I MAGERY,  THAT CAREFULLY CHOSEN " I N S T R U M E N T  BY WHICH THE PARTS OF .  . .
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[ t h e ]  p l a y  a r e  r e l a t e d  t o  o n e  A N O T H E R . "  HoWEVER,  THE IMAGERY NOT ONLY 
ENFORCES THE P A R A L L E L  FU NCTION OF THE CHARACTERS AND T H E I R  SYM BO LIC  ID E N­
T I T Y  ANO THE E S S E N T I A L  ONENESS OF THE MANY SEPARATE THEMES,  BUT I T  ALSO 
BECOMES A D E L I B E R A T E L Y  I N S I S T E N T  RHYTHM OF D E T A I L S  WHICH IMPRESSES UPON
51
THE AUD IE N CE  THE INNER FORM OF THE DRAMA.  IN OTHER WORDS, THE FORM
4 9
L a n g e r ,  F e e l i n g  a n d  F o r m , p .  3 4 2 .
5 0
R i b n e r ,  J a c o b e a n  T r a g e d y ,  p .  1 5 2 .
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I WAS O R I G I N A L L Y  LED TO T H I S  INT ER ES T BY SUSANNE L A N G E R " s  L E C ­
TURES P U B L I S H E D  IN PROBLEMS OF ART (NEW YORK:  CHARLES S C R I B N E R ' s  SONS,
C .  1 9 5 7 ) 1 WHICH ARE CONCERNED P R I N C I P A L L Y  W ITH  THE A E S T H E T IC S  OF FORM, 
AND I T  IS  HER USE OF THE TERM RHYTHM WHICH I HAVE EMPLOYED.  UNA E L L I S -  
FERMOR HAS AN EQUALLY F R U I T F U L  D I S C U S S I O N  OF F O R M A L I S T I C  PROBLEMS IN THE
CHAPTER ON J a c o b e a n  d r a m a t i c  t e c h n i q u e s  ( J a c o b e a n  T r a g e d y ,  Ch a p t e r  i i ) .  
B o t h  L a n g e r  a n d  El l i s - F e r m o r  d i s c u s s  t h e  p a t t e r n  o f  t o t a l  f o r m  i n  a w o r k
OF A R T ,  a n d  b o t h  I M P L Y ,  IF  NOT D I R E C T L Y  S T A T E ,  THAT THE INT ER E S T IN FORM 
i s  AT LEAS T AS S I G N I F I C A N T  AS THE INT ER ES T IN N A R R A T IV E  SUBJECT AND THEME.
El l i s - F e r m o r  s p e a k s  o f  a k i n d  o f  d r a m a  w h i c h  c o n t a i n s  t w o  t y p e s  o f  e x p e r ­
i e n c e  FOR THE a u d i e n c e :
On e  t y p e  o f  e x p e r i e n c e  i s  p r i m a r i l y  c o n c e r n e d  w i t h  t h e  s u b j e c t -  
m a t t e r  AS A c h r o n o l o g i c a l  RECORD OF EVENT AND PROCEEDING FROM 
T H I S  WE A R R IV E  AT AN ASPECT OF FORM DE S C RI BE D MOST NATUR ALL Y IN 
TEHMS OF P L O T ,  STORY AND THE CAUSAL CONNEXION OF E V E N T .  ThE 
OTHER EXP ER IE N CE  IS S P A T I A L  INSTEAD OF TEMPORAL AND I T  REGARDS 
THE PLAY AS A GROUPING OF MOODS, CHARACTERS,  FORMS OF D I C T I O N  OR 
OF PROSODY ANO LOOKS FOR FORM IN THE I N T E R R E L A T I O N S  OF T H E S E .  ThE 
F I R S T  MAY B E ,  AND INDEED GENERALLY I S ,  AFFECTED BY E X T R A - A E S T H E T I C  
KNOWLEDGE,  THE SECOND IS  AN E N T I R E L Y  A E S T H E T I C  EX PER IEN CE  HAVING
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CREATED BY THE IMAGERY IS  NOT JUST A MEANS TO AN END,  ALTHOUGH I T  FUNC­
T I O N S  B R I L L I A N T L Y  AS A MEANS;  I T  IS  AN END IN I T S E L F .  BECAUSE OF THE 
ES T A B L I S H M E N T  OF PATTERN WITH THE IN TRODUCTION OF AN IMAGE,  I T S  R E P E T I ­
T I O N  AND /  OR S L I G H T  A L T E R A T I O N ,  AND I T S  R E S O L U T I O N ,  THE FORM I T S E L F  EX­
PRESSES I R R E D E E M A B I L I T Y ,  I N E L U C T A B I L I T Y .  IN T H I S  PLAY AS El L I S - F e RMOR 
SUGGESTS FREQUENTLY HAPPE NS,  THE TWO E X PER IEN CES  WORK SO CLOSELY TOGETHER  
THAT THE B R I L L I A N C E  OF FORM MAY SEEM MERELY AN EXC E L LE N T  EXAMPLE OF OR­
GANIC  FORM.
T h e  R E L I G I O U S  IMAGERY E S T A B L I S H E S  THE S YM BO LI C  S E T T I N G  FOR THE  
A C T I O N ,  AND I T  I D E N T I F I E S  CHARACTER.  I t  BECOMES A STATEMENT OF A l S E M E R O ' s 
INADEQUATE PERCE PTIO N OF V I R T U E .  HE I D E N T I F I E S  R E L I G I O N  WITH THE P H Y S I C A L  
PARTS OF WORSHIP ( " T E M P L E , "  " P L A C E  B L E S T , "  AND " P L A C E  IS H O L Y " )  JUS T AS 
HE B E L I E V E S  B e A T R I C E - J O A N N A  INNOCENT BECAUSE OF HER OUTWARD APPEARANCE  
AND B E H A V I O R .  HE LOVES THOSE " B E A U T I E S "  WHICH HE BEHELD IN THE T E M P L E .
I s a b e l l a ' s  a n s w e r  t o  A n t o n i o  w h e n  s h e  r e v e a l s  h e r s e l f  a f t e r  h a v i n g  p u t  on
THE m a d w o m a n ' s  GARMENTS I S  THE PERFECT ANSWER TO ALSEMERO ON THE SUBJECT  
OF B e A T R I C E - J O A N N A ' S  B E A U T I E S :
No, I HAVE NO BEAUTY NOW,
No r  NEVER HAD,  BUT WHAT WAS IN MY GARMENTS.
( I V ,  I I I ,  1 3 1 -1 3 2 )
ALSEMERO SAYS IN H I S  F I R S T  SPEECH:
REFERENCE SOLELY TO THE I N D I V I D U A L  DRAMA UNDER C O N S I D E R A T I O N .  OB­
V I O U S L Y  THE TWO EX PE RI EN CES  MAY E I T H E R  FUSE INTO A S I N G L E  AESTHE­
T I C  EX PE R IE N CE  OR REMAIN IN SOME DEGREE D I S S O C I A T E D  ( JACOBEAN TRAG- 
EO T,  P P .  38- 39 ) .
S h e  g o e s  on  t o  i n d i c a t e  t h a t  t h e  t w o  s e t s  o f  e l e m e n t s  o f t e n  w o r k  t o g e t h e r . 
Or i n  L a n c e r ' s  t e r m s ,  t h e  s e c o n d  e x p e r i e n c e  i s  a c h i e v e d  b y  t h e  " f o r m u l a -
T I V E  f u n c t i o n  o f  L A N G U A G E , "  WHICH I S  "NORMALLY C O I N C I D E N T  WITH THE COM­
M U N I C A T I V E  F U N C T I O N S ,  BUT LARGELY INDEPENDENT OF T H E M "  ( PROBLEMS OF A R T ,
P .  1 4 9 ) .
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I L O V E  HER B E A U T I E S  TO T H E  HO LY  P U R P O S E ,
An d  t h a t ,  m e t h i n k s ,  a d m i t s  c o m p a r i s o n  
W i t h  m a n ' s  f i r s t  c r e a t i o n , t h e  p l a c e  b l e s t .
A n d  i s  h i s  r i g h t  h o m e  b a c k ,  i f  h e  a c h i e v e  i t .
( I ,  I , 6 - 9 )
T h i s  s a m e  i m a g e  i s  p i c k e d  u p  a g a i n  i n  r e f e r e n c e  t o  B e a t r i c e - J o a n n a .  He r e
I T  I S  De F l o r e s  t h r o u g h  w h o s e  e y e s  B e a t r i c e - J o a n n a  i s  s e e n ;
Y ' a r e  t h e  d e e d ' s  c r e a t u r e ;  b y  t h a t  n a m e
Y ou  l o s t  y o u r  f i r s t  c o n d i t i o n ,  a n d  I c h a l l e n g e  y o u .
As P E A C E  AND I N N O C E N C Y  HAS T U R N ' D  YOU O U T ,
A n d  m a d e  y o u  o n e  w i t h  m e . ( I l l ,  i v ,  1 3 7 - 1 4 0 )
A n d  i n  t h e  l a s t  a c t  h e  r e f e r s  t o  h e r  a s  " T h a t  b r o k e n  r i b  o f  m a n k i n d "  ( V ,
I I I ,  l 4 6 ) .  I n t h e  c o m i c  p l o t ,  t h e  G a r d e n  o f  E d e n  h a s  b e c o m e  t h e  g a r d e n
OF t h e  H e S P E R I D E S ,  b u t  i t  i s  s t i l l  t h e  APP LE  WHICH I NT ERE ST S A N T O N I O :
S h a l l  I a l o n e  
Wa l k  t h r o u g h  t h e  o r c h a r d  o f  t h e  He s p e r i d e s ,
A n d  c o w a r d l y  n o t  o a r e  t o  p u l l  a n  a p p l e ?
T h i s  w i t h  t h e  r e d  c h e e k s  I m u s t  v e n t u r e  f o r .
( I l l ,  I I I ,  173-176)
T h e  AP PL E WHICH h e  w i s h e s  t o  PLUCK IS  OF c o u r s e  I s a b e l l a ,  w h o s e  " b e a u t y "
HAS o v e r w h e l m e d  H I M ,  I S A B E L L A  T H E  C O M I C  C O U N T E R P A R T  OF B E A T R I C E - J o A N N A .
S u p p o r t i n g  t h e  t h e m e  o f  t h e  d i c h o t o m y  b e t w e e n  i d e a l  r e a s o n  a n d
T H E  P L A Y - W O R L O ' s  R E A L I T Y  OF UNRE A SO N  I S  T H E  I M A G E  C OM P L E X  W H I C H  I N V O L V E S  
t h e  t e r m s  j u d g e m e n t ,  W I L L ,  AND S I G H T .  I N  H I S  E X C E L L E N T  S T U D Y  OF S E E I N G  
I M A G E R Y ,  E n G E L B E R G  P O I N T S  OUT T H A T  S i GHT I S  USED BOTH I R O N I C A L L Y  AND NON­
I RO N I C A L L Y  AS AN I N D I C A T I O N  OF S P I R I T U A L  B L I N D N E S S ,  T H E  E X E R C I S E  OF W I L L
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OR L A C K  OF J U D G E M E N T .  POR E X A M P L E ,  B E A T R I C E - J O A N N A  HAS A S O L I L O Q U Y  A T
T H E  B E G I N N I N G  OF ACT I I ,  I N  W H I C H  SHE I S  C O N G R A T U L A T I N G  H E R S E L F  ON HER
CO
E N G E L B E R G ,  " T R A G I C  B L I N D N E S S , "  P P .  2 0 - 2 8 .
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JUDGEMENT IN LOVE IN CHOOSING ALSEMERO:
Me t h i n k s  I l o v e  n o w  w i t h  t h e  e y e s  o f  j u d g m e n t ,
A n d  s e e  t h e  w a y  t o  m e r i t ,  c l e a r l y  s e e  i t .
A TRUE DESERVER L I K E  A DIAMOND S P A R K L E S ,
I n DARKNESS YOU MAY SEE H I M ,  T H A T ' S  IN ABSEN CE,
Wh i c h  i s  t h e  g r e a t e s t  d a r k n e s s  f a l l s  o n  l o v e ;
Y e t  i s  h e  b e s t  d i s c e r n ' d t h e n
5 3
W i t h . I N T E L L E C T U A L  E Y E S I G H T .  ( I I , I ,  1 3 - 1 9 )
S h e  b e l i e v e s  t h a t  s h e  h a s  a c q u i r e d . t h e  p o w e r  t o  u s e  h e r  e y e s  t o  s e e  c l e a r ­
l y ,  N O T W IT H S T A N D IN G  THE FACT THAT SHE HAS J U ST  REMARKED IN ACT I ABOUT HER 
O R I G I N A L  ASSESSMENT OF ALONZO THAT "Ml  NE EYES WERE M I S T A K E N "  ( I , I ,  8 4 ) ,  
AND IN SP EA KI NG  TO ALSEMERO IN THE SAME SCENE SHE I N D I C A T E S  THAT SHE KNOWS 
THE EYES SOMETIMES DELUDE THE JUDGEMENT ( I ,  I ,  7 1 - ? 6 ) .  HER SO LIL O Q UY  QUO­
TED ABOVE I S  I M M E D I A T E L Y  P A R AL LE L ED  IN THE FOLLOWING A S I D E  OF OE F L O R E S ,  
WHERE IN THE SPACE OF TWENTY-FOUR L I N E S  HE MENTI ON S S I G H T  BY WORD S I X  
T I M E S  AND EMPLOYS AN EXTENDED AND S T R I K I N G  V I S U A L  D E S C R I P T I O N  OF H I M S E L F ,  
WHICH INTRODUCES SEVERAL OTHER I M AG ES ,  A S S O C I A T I N G  THEM WITH THAT OF SEE­
I N G :  REFERENCE TO H I M S E L F  IN D I S G U S T I N G  A N I M A L  IMA GE S,  FOOD IMAGES WHICH
STAND FOR S E X ,  AND COMMENTS ON FORTUNE AS A CON TRO LL ING  AG EN T.  I n HER 
OWN SPE EC H,  B e a t r I C E - J O A N N A  HAS INTRODUCED TWO OTHER P A T T E R N S ,  CONNECTING  
THEM W IT H  JUDGEMENT AND I N T E L L E C T :  DARKNESS AND A SP A R K LI N G  J E W E L .  EACH
OF THESE I S  SUBSEQUENTLY P IC K E D  UP AT  LE A S T  ONCE,  MOST OF THEM MANY T I M E S .
Oe F l o r e s ,  t h a t  c r e a t u r e  o f  d a r k n e s s ,  i s  r e p e a t e d l y  c o m p a r e d  t o  a n i m a l s :  
B U L L  ( I I ,  I ,  S o ) ,  A S S  ( I I ,  I ,  7 7 ) »  S E R P E N T  AND V I P E R  ( I ,  I ,  2 2 5  AND I I I ,  
I V ,  l 6 6 ) ,  DOG ( I I ,  I I ,  l 4 6 ) ,  B A S I L I S K  ( I ,  I ,  1 1 5 ) .  T H E  L A S T ,  OF C O U R S E ,  
J O I N S  T O G E T H E R  S I G H T  ( c A U S I N G  B L I N D N E S S  AND D E A T H  I N  O T H E R s )  AND T H E  E V I L
5 3 I t a l i c s  m i n e .
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C R E A T U R E  IN T H E  PE RSO N OF D e  F L O R E S .  B E C A U S E  A L O N Z O  I S  I N T E R E S T E D  IN  
S E E I N G  T HE C A S T L E  AND HAS H I S  E Y E S  T U R N E D  A W A Y ,  D e  F L O R E S  I S  A B L E  TO K I L L
H I M .  L a t e r ,  s p e a k i n g  o f  T o m a z o ,  De F l o r e s  s a y s ,  ' " I ,  s e e  h i s  -b r o t h e r ' s  
WOUNDS /  F r e s h  b l e e d i n g  i n  h i s  e y e ,  a s  i n  a  c r y s t a l "  ( V ,  i i ,  3 2 - 3 3 ) ;
h e r e  a g a i n  t h e  M U R D E R ,  T H E  S E E I N G  I M A G E ,  AND T H E  J E W E L  I MAG E ARE BROUGHT  
T O G E T H E R .  I N  A c T  V, A L S E M E R O ,  WHO HAS I N  A C T  I J O I N E D  T O G E T H E R  S I G H T  AND
J U D G E M E N T  ( I ,  I ,  7 7 - 7 9 ) ,  L I K E  ÜE F L O R E S  I N  A C T  I I ,  B R I N G S  T O G E T H E R  F A T E
AND S I G H T  ( V ,  I I I ,  1 2 - 1 3 )  a n d  I N  T H E  SAME S C E N E  I D E N T I F I E S  H I M S E L F  A S  A
B L I N D  MAN ( V ,  I I I ,  1 0 8 - 1 0 9 ) S ONE E F F E C T ,  C E R T A I N L Y ,  OF T HE T R A N S F E R E N C E
OF A D E B I L I T A T I N G  I M A G E  OR A S E T  OF I M A G E S  F RO M ONE C H A R A C T E R  OR S I T U A ­
T I O N  TO A N O T H E R  I S  T H E  D E N I G R A T I O N  OF T H E  S ECO ND C H A R A C T E R ,  WHO M I G H T  
O T H E R W I S E  HA V E  A P P E A R E D  TO BE G OOD.
A n o t h e r  m a j o r  i m a g e  c o m p l e x  u s e s  e a t i n g ,  s e x ,  m u r d e r ,  t h e  l a t t e r  
TWO j o i n e d  t o g e t h e r  BY T H E  T E R M  B L O O D .  DE F L O R E S  US E S  FOOD I M A G E R Y  TO  
D E S C R I B E  BOTH S E X  AND MURDER A L T H O U G H  T H E  S E X  I M A G E S  ARE C O N S I D E R A B L Y  
MORE E X T E N S I V E — A L M O S T  T H R E E  T I M E S  A S  M A N Y .  T OM AZ O US E S  FOOD I M A G E R Y  I N  
C O N N E C T I O N  W I T H  B O T H  M URDER AND L I F E  I N  G E N E R A L .  B e A T R I C E - J O A N N A  I M A G I N E S
Oe F l o r e s  t o  b e  g r e e d y  f o r  g o l d .  F o r  w i t h  h e r  c o m m e n t ,  t h e  p a t t e r n  r e ­
t u r n s  TO F O O O - S E X  b e c a u s e  T H E  A U D I E N C E  I S  AWARE T H A T  T H E  GREED W H I C H  De 
F l o r e s  h a s  i s  f o r  B e a t r i c e - J o a n n a ,  h i s  r e w a r d  a s  h e  c a l l s  " h e r  h o n o u r ' s  
p r i z e "  ( V ,  I I I ,  167- 171) ,  AN I MAG E C O M B I N A T I O N  W H I C H  SHE HAS I R O N I C A L L Y  
a n t i c i p a t e d  BY I M A G I N I N G  T H A T  TO DE F L O R E S  GOLD W I L L  T A S T E  L I K E  " A N G E L S '  
F O O D "  ( I I ,  I I ,  125- 126) .  T h e  l i n e s  w h i c h  m o s t  n o t a b l y  j o i n  t h e  f o u r
T E R M S  ARE SP OK EN BY De F L O R E S  J U S T  A F T E R  HE HAS A C C E P T E D  HER " S E R V I C E , "  
WHERE SHE HAS A S S U R E D  H I M  T H E R E  I S  B L O O D .  S H E ,  OF C O U R S E ,  HAS I N  M I N D
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C o m p a r e  a l s o  I I I ,  i v ,  1 5 2 -1 5 3  a n d  I V ,  i l l ,  IO 5- I O 7 .
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ONLY THE DEATH OF ALO NZ O .  H i S  SPEECH 'B EG IN S WITH AN ECHOING OF THE TERM ,  
HERE IN ITS  SECOND S E NS E ,  SENSUAL D E S I R E :
Oh MY b l o o d !
M e t h i n k s  I f e e l  h e r  i n  m i n e  a r m s  a l r e a d y ,
' H e r  w a n t o n  f i n g e r s  c o m b i n g  o u t  t h i s  b e a r d .
An d  b e i n g  p l e a s e d ,  p r a i s i n g  t h i s  b a d f a c e .
H u n g e r  a n d  p l e a s u r e ,  t h e y ’ l l  c o m m e n d  s o m e t i m e s  
S l o v e n l y  d i s h e s , a n d  f e e d  h e a r t i l y  o n  ' e m .
Na y , w h i c h  i s  s t r a n g e r , r e f u s e  d a n t i e s  f o r  ' e m .
S o m e  w o m e n  a r e  o d d  f e e d e r s .  —  I ' m t o o  l o u d .
He r e  c o m e s  t h e  m a n  g o e s  s u p p e r l e s s  t o  b e d .
Y e t  s h a l l  n o t  r i s e  t o - m o r r o w  t o  h i s  d i n n e r .
( I I ,  I I ,  1 4 6 - 1 5 5 )
T h e  L A S T  t w o  l i n e s ,  w h i c h  s t a t e  t h e  a l m o s t - a c c o m p l i s h e d  m u r d e r  IN TERMS 
OF T I M E  DE SI GNA TE D BY E A T IN G  P E R I O D S ,  CO NT AI N  IN " s U P P E R L E S S  TO B E D "  THE 
T R A N S I T I O N  BETWEEN FOOD IMAGERY AS SEX AND AS MURDER.  T H I S  SEQUENCE OF 
STATEMENTS AND THE EVENTS WHICH SUCCEED I T  WERE V E RB A LL Y A N T I C I P A T E D  IN 
A c t  I ,  SCENE I I ,  IN THE INTERCHANGE BETWEEN L o L L I O  AND A L I B I  US ABOUT THE 
METHODS OF MARKING T I M E :
A l i b .  Wh a t  h o u r  i s  ' t ,  L o l l i o ?
L o l .  T o w a r d s  b e l l y - h o u r ,  s i r .
A l i b .  D i n n e r  t i m e ?  T h o u  m e a n ' s t  tw e l v e  o ' c l o c k .
L o l .  Y e s ,  s i r , f o r  e v e r y  p a r t  h a s  hi s  h o u r : w e  w a k e  a t  s i x
AND LOOK a b o u t  US ,  T H A T ' S  E Y E - H O U R ;  AT SEVEN WE SHOULD
P R A Y ,  t h a t ' s  k n e e - h o u r ;  a t  e i g h t  w a l k ,  t h a t ' s  l e g - h o u r ;
AT N I N E  GATHER FLOWERS AND PLUCK A ROSE,  T H A T ' S  NO SE -  
HOUR; AT TEN WE D R I N K ,  T H A T ' S  MOUTH-HOUR;  AT ELEVEN LAY  
ABOUT US FOR V I C T U A L S ,  T H A T ' S  HAN D-HO UR ;  AT TWELVE GO 
TO D I N N E R ,  t h a t ' s  B E L L Y - H O U R .  ( I ,  I I ,  6 8 - 7 7 )
T h e  SCENE e n d s  w i t h  t h e  m a d m e n ' s  c h o r u s  DEMANDING D I N N E R ,  AT  W H I C H ,  AC­
CORDING TO L o l l i o  i n  a n s w e r  t o  a  q u e s t i o n  o f  A n t o n i o ' s ,  t h e y  do  i n d e e d
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" B I T E "  ALTHOUGH THE W I L L  NOT " B I T E "  H I M .  T H I S  C O M B IN A T IO N  OF TE RMS,  ALSO 
W ITH  THE A D D I T I O N  OF T I M E ,  APPEARS WHEN B EA T R I  0 E- J O A N N A  IS CONTEMPLATING 
THE SECOND MURDER.  I N A S O L I LO Q U Y  WHICH B E G IN S  ACT V,  SHE S A Y S :
On e  s t r u c k ,  a n d  y e t  s h e  [ D i a p h a n t a ]  l i e s  b y  ' — Oh m y  
f e a r s !
T h i s  s t r u m p e t  s e r v e s  h e r  own  e n d s ,  ' t i s  a p p a r e n t  n o w . 
De v o u r s  t h e  p l e a s u r e  w i t h  a  g r e e d y  a p p e t i t e ,
A n d  NEVER MI NDS  MY HONOUR OR MY PE A C E ,
Ma k e s  h a v o c  o f  m y  r i g h t ; b u t  s h e  p a y s  d e a r l y  f o r  ' t ;
No T R U S T IN G  OF HER L I F E  WITH SUCH A SE CR ET,
T h a t  CANNOT r u l e  h e r  b l o o d  t o  k e e p  h e r  p r o m i s e .
( V ,  I ,  1 - 7 )
T h i s  i m a g e  c o m p l e x ,  u o i n e d  a s  i t  i s  w i t h  t h e  s i g h t  -  j u d g e m e n t  -  w i l l  c o m ­
p l e x ,  SHOWS t h e  m i r r o r  f u n c t i o n  OF THE ACTUAL MADMEN,  WHO HAVE GONE MAD 
OVER I N S I G N I F I C A N T  PROBLEMS,  FOR EX A M P L E ,  THE I NCU RAB LE WELSHMAN,  MAD 
BECAUSE A MOUSE ATE THE CHEESE ( I , I I ,  2 0 2 - 2 0 8 ) . ^ ^  T h E MOUSE AND THE 
CHEESE I S  S I M P L Y  A L I T E R A L  COMIC STATEMENT OF THE T R A G IC  METAPHOR OF D e
F l o r e s '  a n d  Be a t r i c e - J o a n n a * s  s e x u a l  r e l a t i o n s h i p . ^ ^  S u c h  e q u a t i o n  o f
IMAGE U N I T S  AS THE INTERWEAVING OF THE TWO COMPLEXES ANALYZED ABOVE I N ­
D I C A T E S  THE E S S E N T I A L  ONENESS OF THE MANY S E E M IN G LY  SEPARATE THEMES.
T h e  S P A T I A L ,  OR AR C H I T E C T U R A L  FORM,  OF T H I S  PLAY IS  THE C I R C L E .
I t s  m e t a p h o r i c  m a n i f e s t a t i o n  i s  t h e  r i n g ,  t h e  m o o n , t h e  e y e ,  t h e  g l o v e ,
THE MO US E^ H OL E,  AND B A R L E Y - B R A K E .  T h E  EYE AS INSTRUMENT OF V I S I O N ,  OF 
L I F E  OR DE A T H ,  HAS ALREADY BEEN NOTED.  I t  APPEARS THROUGHOUT THE PLAY 
FROM THE F I R S T  L I N E  TO THE E P I L O G U E ;  FURTHER I T  STANDS M E T A P H O R IC A L LY  
NOT SO PAR PROM i t s  REFERCNT AS GO Ï 8E O T H g R ^  f i i Ô S ,  L t  f U N C T I O N S  MOST
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T h i s  a c c o u n t  i t s e l f  s e e m s  t o  h a v e  s e x u a l  o v e r t o n e s ,  f o r  t h e  c a t
I S  CAL LED  A WHORE AND LA TE R REFERENCE TO A MOUSE ( " L O V E  CREEPS IN AT A 
M O U S E - H O L E " )  o b v i o u s l y  I N D I C A T E S  SEXUAL INTERCOURSE ( i l l .  I I I ,  $ 4 ) .
^ ^ B a w c u t t ,  M i d d l e t o n ' s  C h a n g e l i n g ,  p .  l x v i .
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O B V IO U S L Y  AS A CONTRO LL ING  METAPHOR OF CONTENT RATHER THAN OF SHA PE .
No n e t h e l e s s ,  i t s  s p a t i a l  f o r m  i m p i n g e s  o n  t h e  c o n s c i o u s n e s s  of  t h e  r e a d ­
e r  WHENEVER I T  APPEARS IN CONJUNCTION W ITH  ONE OF THE OTHER SYMBOLS.
F i r s t , t h e s e  s y m b o l s  t a k e n  t o g e t h e r  h a v e  a p a r a p h r a s a b l e  c o n t e n t .  
T o g e t h e r  t h e y  s u g g e s t  t h a t  t h e  e y e , t h e  i n s t r u m e n t  o f  v i s i o n , h a s  o n l y
t h e  MOON TO SEE B Y ,  THE MOON WHICH B RI NG S CONFUSION AND MADNESS,  ESPE­
C I A L L Y  IN MATTERS OF L O V E ,  THE MANY TYPES OF WHICH ARE SYMBO LIZED BY THE 
R I N G ,  THE G LO VE ,  THE MO U S E -H O LE ,  AND BARLEY BRAKE .  SECOND,  T H E I R  P O S I ­
T I O N  IN THE DRAMA A M P L I F I E S  T H E I R  S I M P L E  REFERENTS AND STANDS AS A CR EA-
5 7T I O N  TO BE APPREHENDED AND ADMIRED BY THE W I T  OF THE A U D IE N C E .  S i N C E
T H E I R  LO C A T I O N  IS  S I G N I F I C A N T ,  THE ORDER OF T H E I R  APPEARANCE IS  ALSO IM­
PO RT AN T :  GL O VE ,  A l I B I U S '  R I N G ,  A l O N Z O ' s  R I N G ,  LUNA AND HER S I L V E R  SPHERE,  
M O U S E - H O L E ,  B A R L E Y - B R A K E ,  T O K E N - A l ONZO' S R I N G - T O K E N ,  W A I T I N G  MOON, BARLEY-  
B R A K E ,  TOK EN ,  "O P A C O U S "  MOON. T h E F I R S T  SYMBOL,  THE GLOVE,  I S  CLEAR IN 
I T S  SEXUAL MEANING WITHOUT REFERENCE TO ANY OF THE OTHER SYMBOLS.  ÜE
F l o r e s '  v i v i d ' i m a g e r y  d e s c r i b e s  m o r e  t h a n  p u t t i n g  on  a l a d y ' s  g l o v e : t h e
F IN G E R S  OF THE GLOVE HAVE BECOME "HER SO CK ET S"  INTO WHICH HE " T H R U S T S "  
H I S  F I N G E R S .  ALTHOUGH T H I S  SCENE DEPENDS ON N O T H I N G ,  ITS  V I O L E N C E  CER­
T A I N L Y  A N T I C I P A T E S  AN I M M ED IA TE  R E A C T I O N .  T hE  A U D IE N CE  IS SCARCELY GIVEN 
T I M E  TO DRAW BREATH BEFORE A L I B I U S  AND L o L L I O  INTRODUCE THE COMIC ACTION  
BY REFERENCE TO I S A B E L L A ,  A l I B I U s '  YOUNG W I F E ,  AS SOMETHING A L I B I U S  WANTS 
TO KEEP SECRET BE CA U SE ,  AS HE S A Y S ,  " I  WOULD WEAR MY R ING ON MY OWN F I N ­
GERS;  /  W h i l s t  i t  i s  b o r r o w e d  i t  i s  n o n e  o f  m i n e ,  /  B u t  h i s  t h a t  u s e t h  
i t "  ( I ,  I I ,  2 7 - 2 9 ) *  T h i s  j u x t a p o s i t i o n  w i t h  t h e  g l o v e  s c e n e  i n s u r e s  t h e  
c o m m u n i c a t i o n  o f  t h e  s e x u a l  m e a n i n g ,  b u t  i t  a m p l i f i e s  t h e  o r i g i n a l  i n  t w o
5 ? C 0MPARE IV,  I I I ,  1 5 9 ; I I I ,  I I I ,  4 o - 4 i ,  7 4 - 7 5 ;  IV ,  i ,  63 .
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w a y s ;  f i r s t ,  a s  a n  a n t i c i p a t i o n  t h a t  De F l o r e s  i s  a c t u a l l y  g o i n g  t o  
" b o r r o w "  ( t a k e  p o s s e s s i o n  OF OR BECOME THE OWNER O f )  B e A T R I C E - J o A N N A ' S 
GLOVE AND SECOND AS A H I N T  THAT IN SO DOING HE W I L L  MAKE HER HUSBAND
A CUCKOLD.  T h e  f i r s t  r e f e r e n c e  t o  A l o n z o ' s  r i n g  t e l l s  t h e  a u d i e n c e  o n l y
THAT IT  HAS A DIAMOND AND THAT DE FLORES CUTS OFF THE DEAD M A N ' s  F IN GE R 
TO GET THE R I N G .  THERE A R E ,  HOWEVER,  THE F I R S T  TWO PAR A LL EL S TO B U I L D  
o n ; HENCE,  THE A U D IE N CE  CAN SEE THAT DE FLORES HAS TAKEN POSSESSION OF A 
R ING WHICH BELONGED TO A DEAD MAN,  A R IN G WHICH HAS SOMETHING TO DO WITH 
MARRIAGE A N d / o R  S E X .  By T A K IN G  POSSESSION OF THE R ING HE HAS,  IN E F F E C T ,
MADE Al o n z o  a c u c k o l d .  B y  n o w ,  t h e  p a t t e r n  i s  f i r m l y  e s t a b l i s h e d  f o r  t h e
A U D I E N C E ,  BUT I T S  FORM I S  NOT YET COMPLETE.  THE SECOND TWO REFERENCES  
MAKE THE EYE IMAGE A PART OF T H E I R  IMP ORT :  A L I B I U S  SPEAKS OF L O L L I O ' s
" w a t c h f u l  e y e " i n  GUARDING I S A B E L L A ,  AND De FLORES NO T IC ES  THE R ING BE­
CAUSE THE DIAMOND "THREW S P A R K L E S "  IN H I S  E Y E .  Th E FOURTH REFERENCE,  
COMIC L I K E  THE SECOND,  INTRODUCES " B I G - B E L L I E D "  LuNA AND HER S I L V E R
SPHERE.  " B i g - b e l l i e d "  t a k e s  t h e  a u d i e n c e  b a c k  t o  t h e  s e x u a l  i m p l i c a t i o n s
OF THE F I R S T  THREE AND THE V I S U A L  IMAGES OF THE SECOND AND THE T H I R D .  IT
38 ^  ,
INTRODUCES A NEW M O T I F ,  MADNESS.  T h E A N I M A L  IMAGERY (DOG AND L Y C A N -
T H R O P l )  WHICH IS ATTACHED REINFORCES De Fl ORES' P A R T I C I P A T I O N .  A C T U A L L Y ,  
RATHER THAN B E I N G  A SEPARATE I N C I D E N T ,  THE MOUSE-HOLE METAPHOR IS  A PART 
OF THE AN IM AL  IMAGERY SURROUNDING L U N A ,  BUT I T  DOES MAKE SEXUAL D E S I R E  A 
MADNESS,  E S P E C I A L L Y  THE K I N D  OF SEXUAL D E S I R E  E X H I B I T E D  BY DE F L O R E S .  Th E 
F I N A L  IMAGE INTRODUCED I S  B A R L E Y - B R A K E ,  THE SYM BO LIC  RESULT OF THE L O V E -  
MADNESS PATTERN ALREADY E S T A B L I S H E D .  W iT H  I T S  IN T R O D U C T I O N ,  THE I N E V I T A B L E
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R u t h  L.  A n d e r s o n ,  El  1z a b e t h a n  P s y c h o l o g y  a n d  S h a k e s p e a r e ' s 
P l a y s  ( I o w a  C i t y ,  I o w a :  U n i v e r s i t y  o f  I o w a  H u m a n i s t i c  S t u d i e s  I I I ,  n o .
4 ,  1927) ,  P .  54 . A n d e r s o n  q u o t e s  B a t m a n  a n d  L a  P r i m a u d a y e  t o  t h e  e f f e c t
THAT THE MOON MAKES ONE UNSTABLE BY D I S O R D E R IN G  THE EY E .
1 0 4
CONCLUSION TO THE PATTERN IS  SUGGESTED.  BuT AS Y E T ,  I T  IS CONFINED TO THE 
L I T E R A L  MADFOLK.  Th E  SUCCEEDING RECURRENCE OF THE P R EV IO U SL Y INTRODUCED 
SYMBOLS I S  S I M P L Y  THE GRADUAL WORKING OUT OF T H I S  I N E V I T A B L E  P A T T E R N .
F r o m  t h i s  p o i n t  o n ,  t h e s e  s y m b o l s  r e c u r  l i k e  m u s i c a l  p h r a s e s .  .
A L O N Z I ' S  RING APPEARS NEXT IN THE CONFRONTATION SC EN E,  WHERE I T  HAS CEASED 
TO BE THE R ING AL O N E ,  WHICH J O I N E D  B e A T R I C E - J O A N N A  AND ALONZO IN T H E I R  
B E T R O T H A L ,  AND HAS BECOME THE R ING AND THE F I N G E R ,  WHICH J O I N S  B E A T R I C E -  
JOANNA AND DE FLORES IN MURDER AND L U S T :  I T  I S  NOW THE " T O K E N "  OF T H E I R
U N I O N .  T h e  v e r b a l  p a r a l l e l  w i t h  t h e  w o r d  F IN G E R  RETURNS THE V IEWER TO THE
GL O VE ,  A L I B I U S *  R I N G ,  AND THE E A R L I E R  REFERENCE TO A l O N Z O ' S  R I N G .  AND 
T H E I R  SYM BOLIC  WEIGHT IS  CA RR IE D FORWARD A G A I N  TO I T S  USE AS THE TOKEN 
OF THE p r o t a g o n i s t s '  U N I O N .  B y  MEANS OF THE P R E V IO U S  P A R A L L E L S  BETWEEN 
THESE THREE AND LUNA AND B A R L E Y - B R A K E ,  THE SY MB O LIC  I M P L I C A T I O N S  ALSO ARE 
CA R RI ED  FORWARD. EACH NEW R E P E T I T I O N  REQUIRE S A REAL IGNMENT OF PRIMARY  
AND SECONDARY SYM BOLIC  I M P L I C A T I O N S .  T HU S,  " W A I T I N G  MOON" RETURNS TO THE 
COMIC S E T T I N G ,  TO " B I G - B E L L I E D "  L U N A ,  THE A N I M A L  IMAGERY,  AND THE GLOVE 
ON THE PRIMARY LE V E L  AND TO THE R ING S AND B A R L E Y - B R A K E  ON THE SECONDARY.
I s a b e l l a  e m p l o y s  t h e  w o r d  m o o n  t h r e e  t i m e s ,  o n c e  i n  s p e a k i n g  t o  L o l l i o
ABOUT F r A N C IS C U S *  REAL MADNESS ( h IS  PRETEND ING TO BE MAD ON ACCOUNT OF 
l o v e )  a n d  t w i c e  w h e n  s h e  p u t s  on  t h e  g a r m e n t s  o f  a m a d w o m a n  AND MAKES MAD
SPEECHES TO A N T O N I O .  S i N C E  T H I S  IS  A COMIC PA SSA GE ,  THE FOCUS IS  ON LOVE 
MADNESS AND THE MOON AS THE GODDESS OF F E R T I L I T Y  ALTHOUGH I T S  USE IN SEE­
ING IS  I N D I C A T E D  BY I S A B E L L A ' S  COMMENT ON THE " N I M B L E  EYE OF WATCHFUL
j e a l o u s y "  ( I V ,  I I I ,  1 2 9 ) '
T h e  l a s t  t h r e e , b a r l e y - b r a k e , t o k e n ,  " o p a c o u s "  m o o n , c o m e  i n
RATHER R A P I D  SUCCESSION IN THE L A S T  SCENE OF THE P L A Y .  L i K E  THE THREE
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REFERENCES TO THE MOON IN THE PRECEDING A C T ,  THEY A L L  LOOK BACKWARD FOR 
SYM BO LIC  IMPORT AND THEN P I C T U R E  THE R E S O L U T I O N .  B A R L E Y - B R A K E  IS  A GAME 
THE MADFOLK PLAY ( a T LEAS T V E R B A L L Y ) ,  WHICH HAS THE FOLLOWING CHARACTER­
I S T I C S :  COUPLES J O I N  h a n d s ;  ONE STANDS IN A R ING CAL LED  H E L L .  T h E OBJECT  
IS  TO CATCH THE OTHERS AS THEY ATTEMPT TO GO THROUGH THE R I N G .  WHEN AL L
59HAVE BEEN CAUGHT,  ANOTHER COUPLE TAKES UP I T S  P O S I T I O N  IN H E L L .  T h E
P O I N T  D e F l o r e s  m a k e s  i s  t h a t , j o i n e d  t o g e t h e r  a s  a c o u p l e ,  h e  a n d  B e a -
T R I C E - J O A N N A  HAVE PLAYED THE GAME OF " C O U P L I N G "  AND MURDER,  WHOSE REWARD 
IS  PERMANENT RE SI DE N CE  IN H E L L .  THE V IEWER M UST,  OF COURSE,  ADD THE E L E ­
MENT OF MADNESS FROM THE OTHER " B A R L E Y - B R A K E , "  WHICH De FLORES CANNOT 
k n o w ; t h a t  I S ,  h e  r e m a i n s  u n a w a r e  o r  u n c o n v i n c e d  THAT H I S  B E HA V IO R HAS 
BEEN m o r a l  MADNESS ALTHOUGH HE KNOWS THE RESULTS ( H E L l ) .
T h e  t o k e n ,  m e n t i o n e d  b y  De F l o r e s  b y  w h i c h  h e  c o m m a n d s  B e a t r i c e -
JOANNA TO MAKE HASTE AND J O I N  H I M  IN D E A T H ,  IS  THE SAME TOKEN INTRODUCED 
E A R L I E R ,  IN T H E  C O N F R O N T A T IO N .  AS T i N S L E Y  HELTON P O I N T S  OUT,  THE L I N E  
MAKES NO SENSE IF  DE FLORES IS REF ERRING TQ THE WOUND HE HAS JU ST  G IV E N  
H I M S E L F  OR EVEN THE ONE HE HAS J U ST  G IV E N  HER;  N E I T H E R  CAN BE DE SC RIB ED 
AS "so L A T E L Y  PUT IN M I N O "  ( V ,  I I I ,  1 ? 6 ) .  I t  MU S T ,  AS HELTON P O I N T S  OUT,  
REFER TO THE R I N G ,  THAT WHICH HAS P R EV IO U SL Y BEEN I D E N T I F I E D  TW IC E AS THE
" t o k e n "  ( I I I ,  I V ,  26 AND 5 3 ) . ^ ^  B u t  i n  a d d i t i o n  i t  i s  t h e  " r i n g  a n d  t h e  
f i n g e r " :  i t  i s  t h e  t o k e n  w h i c h  De F l o r e s  h a s  g i v e n  h e r ,  n o t  t h e  o n e  s h e
g a v e  A l o n z o ; i t  i s  t h e  t o k e n  o f  t h e i r  u n i o n  on  e a r t h  a n d  i n  H e l l .
^ ^ B a w c u t t ,  M i d d l e t o n ’ s  C h a n g e l i n g , n o t e  on  I I I ,  111, 165 , p . 5 2 .
T h e  GAME SEEMS TO BE A C O M B I N A T IO N  OF R e D Ro VER AND PoP GOES THE WE A S E L,  
PLAYED BY ADULTS RATHER THAN C H I L D R E N .
^ ^ T i n s l e y  H e l t o n ,  " M i d d l e t o n  a n d  R o w l e y ' s  The  C h a n g e l i n g  V.  111. 
1 7 5 - 1 7 7 , "  E x p l I c a t o r  X X I :  I t e m  7 ^ .
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T h e  s p e e c h  i n  w h i c h , h e  a n n o u n c e s  h i s  p l a t i t u d i n o u s  d i s c o v e r i e s
ALSEMERO BE G IN S WITH THE ST ATE M EN T:  "WHAT AN OPACOUS BODY HAD THAT MOON
/  T h a t  l a s t  c h a n g ' d  on  u s "  ( V ,  m i ,  1 9 6 - 1 9 7 ) *  A l s e m e r o  i s ,  o f  c o u r s e ,  
m i s t a k e n :  t h e  l a s t  moo n  c h a n g e  d i d  n o t  b r i n g  t h e  DARK OF THE MOON; IT
BROUGHT THE F UL L  MOON. W iT H  T H I S  COMMENT BY ALSEMERO ON THE MOON, THE 
L A S T  SEGMENT OF THE C I R C L E  I S  COMPLETED.  I T  BRINGS TOGETHER THE THEMES 
OF L U S T ,  MURDER,  MADNESS,  AND DAM N AT IO N,  AND I T  I N E X T R I C A B L Y  L I N K S  TO­
GETHER THE COMIC AND THE T RAG IC  P L O T S .
. F i n a l l y ,  e v e n  t h e  w o r d - p l a y  c a r r i e d  o n  b y  t h e  c h a r a c t e r s  i s  a
MEANS OF I D E N T I F Y I N G  THE MADMEN AND THE MERE FO O LS ,  AND A METHOD OF D I S ­
T I N G U I S H I N G  THE ONE FROM THE OTHER.  WHEN THE M U L T I L E V E L  USE OF LANGUAGE 
I S  CONS CIO USL Y A C H I E V E D ,  THE CHARACTERS ARE MAO, AT LEA ST  FOR THE MOMENT, 
b e c a u s e  CONSCIOUS WORD-PLAY I S  A W IT T Y  A C T I V I T Y  AN D ,  AS L O L L I O  S A Y S ,  W IT S  
ARE WHAT THE MADMEN HAVE THAT THE FOOLS L A C K .  To USE LANGUAGE IN T H I S  
F A S H I O N  IS  TO FOCUS ON THE SELF  AS SUPER IOR TO OTHERS BECAUSE OF I N T E L ­
L E C T .  J u s t  a s  De F l o r e s  i s  t h e  m o s t  o b v i o u s l y  s y m b o l i c  name s o  De F l o r e s
THE c h a r a c t e r  I S  THE ONLY ONE WHO C O N S IS T E N T LY  AND CONTINUOUSLY EMPLOYS  
CONS CIO USL Y AMBIGUOUS LANGUAGE.  AT THE OTHER EXTREME OF NEVER BEI NG  A
W I T  I s  A l o n z o .  T h e  r e s t  o f  t h e  c h a r a c t e r s  f a l l  s o m e  p l a c e  i n  b e t w e e n . 
L o n g  b e f o r e  B e a t r i c e - J o a n n a  h a s  b e c o m e  a w a r e  o f  t h e  s t a t e  o f  h e r  m o r a l  
s e l f , s h e  h a s  b e e n  k n o w i n g l y  e m p l o y i n g  m u l t i l e v e l  l a n g u a g e .  D i a p h a n t a  
FOLLOWS t h e  p r i n c i p a l s  A CLOSE SECOND,  BUT L I K E  A L I B I U S  AND L o L L I O ,  SHE 
EMPLOYS MOSTLY STRAIGHTFORWARD PUNS AND RATHER S I M P L E  DOUBLE ENTENDRES.
A n t o n i o ,  T o m a z o ,  a n d  F r a n c i s c u s  a r e  o n l y  b r i e f l y  w i t s : A n t o n i o  w h e n  h e
I S  T E M PT IN G  I s a b e l l a ,  T o m a z o  i n  h i s  s e c o n d  e n c o u n t e r  w i t h  De F l o r e s ,  a n d  
F r a n c i s c u s  a t  t h e  h e i g h t  o f  h i s  p s e u d o - r a v i n g .  R i d i c u l o u s  a s  t h e y  may
1 0 7
HAVE APPEARED EARLY IN THE P L A Y ,  TOWARD THE END AND P A R T I C U L A R L Y  IN THE 
LA S T  PART OF THE L AS T  SCENE ( 1 2 4 - 1 3 4 )  VeRMANDERO AND ALSEMERO D E C ID E  TO 
J O I N  THE FUN GAME OF P L A Y IN G  WITH LANGUAGE IN T H E I R  POSTURING EMPLOYMENT 
OF S T I C H O M Y T H l A .  THEY A R E ,  HOWEVER, SAVED FROM THE DANGERS OF BE IN G  " w l T s "  
BY ALMOST I M M E D I A T E L Y  L A P S I N G  INTO T H E I R  UNCONSCIOUS USE OF M U L T I L E V E L  
LANGUAGE,  VERMANDERO BACK TO H I S  P R A T T L I N G  ABOUT "H O N O U R "  AnD ALSEMERO TO 
H I S  D E L IV E R Y  OF P L A T I T U D E S .  ALTHOUGH SHE CLEARLY UNDERSTANDS THE SEVERAL 
LE V E L S  ON WHICH HER TEMPTERS S P EA K,  I S A B E L L A  IS  UNIQUE IN ALWAYS EMPLOY­
ING THE " F A I R  u n d e r s t a n d i n g "  EXCEPT IN METAPHORS FOR REASON AND UNDER­
S T A N D I N G :  THE " w a i t i n g  m o o n "  SEC TI ON AND HER " B E A U T I E S "  A N A L Y S I S  ( I V ,  I I I ) .  
I n  l i g h t  o f  t h e  g r o u p i n g  b a s e d  u p o n  l a n g u a g e  AND OF THE U N B E L I E V A B L Y  I N ­
T R I C A T E  LANGUAGE USAGE,  THE "WE T H R E E "  JOKE INTRODUCED IN THE F I R S T  COMIC 
SCENE TAKES ON E X T E N S I V E  S A T I R I C  S I G N I F I C A N C E :  THE AUD IEN CE MAY BE E I T H E R
A PACK OF F O O L S ,  A GAGGLE OF MADMEN, OR PERHAPS AN I S A B E L L A .  L I K E W I S E  
THE PLAYWRIGHTS MAY BE MADMEN P L A Y IN G  WITH LANGUAGE FOR THE SAKE OF W IT  
AL O N E ,  DR THEY MAY BE EMPLOYING I S A B E L L A ' S  K I N D  OF METAPHORS FOR OTHER­
WISE I M P O S S I B L E  C O M M UN IC AT IO N.
R a t h e r  t h a n  t h e  w o r l d  e q u a l l y  d i v i d e d  b e t w e e n  madmen a n d  f o o l s  
FOUND IN T h e  C h a n g e l i n g , t h e  w o r l d  o f  Women B e w a r e  Women i s  a l m o s t  co m ­
p l e t e l y  MAD.  B u t  t h e r e  a r e  n o  M AD -H OUS ES,  f o r  e v e r y  h o u s e  i s  a MA D-H OUS E.  
E v e r y o n e ,  e x c e p t  t h e  C a r d i n a l ,  h a s  a t t e m p t e d  t o  b e c o m e  a  H o r s u s  o r  a De 
F l o r e s ,  t o  whom l i f e  i s  a game o f  w i t s ,  a ga me w h o s e  g o a l  s e e m s  t o  be
IMMORALLY O U T W I T T I N G  THE OTHER FELLOW,  THEN R A T I O N A L I Z I N G  T H I S  A C T I V I T Y .
H e n c e ,  t h e  p r i n c i p a l  s y m b o l  i s  t h e  g a m e , w h i c h  m a k e s  i t s  a p p e a r a n c e  w i t h
THE CHESS GAME BETWEEN L E A N T l o ' s  MOTHER AND L i V I A ,  A GAME WHOSE CHARAC­
T E R I S T I C  IS THE M A N I P U L A T I O N  OF P I E C E S  WHICH REPRESENT MAN IN B A T T L E ,
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AND CONTINUES IN THE GAMING PREOCCUPATION OF THE WARD AND F I N A L L Y  ENDS 
IN THE B I G G ES T  GAME OF A L L ,  THE MASQUE,  THE GAME OF " L E T ' S  P R E T E N D . "
Ea c h  o n e  t r i e s  t o  o u t w i t  t h e  w o r l d  l i k e  H o r s u s  a n d  De F l o r e s ; b u t ,  u n l i k e
T H E I R S ,  THE M O T I V A T I O N  IS  SORDID  AND P E T T Y .  T H I S  P L A Y ' s  CHARACTERS LACK  
EVEN THE T A R N IS H E D  HER OISM OF HORSUS AND De  F l ORES.  A s A MATTER OF F A C T ,  
THE WORLD OF WOMEN BEWARE WOMEN HAS REACHED ALMOST THE L I M I T S  OF THE SA­
T I R I C  METHOD.
CHAPTER IV
WOMEN BEWARE WOMEN v
An a n a l y s i s  o f  Wo m e n  B e w a r e  Wo m e n  f i n d s  m a n y  o f  t h e  s a m e  t h e m e s  
AND TECH NIQ UES  WHICH M iD D L E T O N  USED IN HENGI  ST AND T h E C H A N G E L I N G .  THE  
DES TRUCTION OF THE CHARACTERS S T I L L  OCCURS AS A RESULT OF SEXUAL PRE­
OCCUPATION ALTHOUGH THE OTHER MORTAL S I N S  ARE A G A IN  PRESENT IN ABUNDANCE.
A g a i n  t h e r e  i s  n o  s i n g l e , i n d i v i d u a l  p r o t a g o n i s t  b u t  a  c o u p l e  j o i n e d  i n
DESTR UC TION  THROUGH L U S T .  M iD DL ET O N CO NT IN UE S TO EMPLOY IRONY AND REDU­
P L I C A T I O N  OF CHARACTER AND I N C I D E N T  AND TO HOLD D I S P A R A T E  PARTS OF THE 
DRAMA TOGETHER WITH IMAGERY.  M u CH OF THE IMAGERY IS  ALSO F A M I L I A R :  S I G H T ,  
T A S T E ,  C L O T H I N G .  A G A IN  THE CONTROL-METAPHOR OCCURS IN THE S U B - P L O T  AND 
I S  D R A M A T I C A L L Y  N O N - O P E R A T I V E .
Y e t  d e s p i t e  a l l  t h e s e " s i m i l a r i t i e s . Wo m e n  B e w a r e  Wo m e n  r e m a i n s  
A UNIQUE w o r k .  T h e  d i f f e r e n c e s  a r e  a t  l e a s t  EQUALLY AS S I G N I F I C A N T  AS  
THE S I M I L A R I T I E S .  T h E WORLD OF WOMEN BEWARE WOMEN I S  TO T AL LY  CORRUPT  
EXCEPT FOR AN IS O L A TE  FROM S O C I E T Y .  TO THE O R I G I N A L  IMAGE COMPLEX HAS 
BEEN ADDED MONEY IMAGERY.  W H I L E  THE B L I N D N E S S  OF THE CHARACTERS R E M A I N S ,  
THERE I S  AN A D D I T I O N A L  EMP HAS IS  ON D E C E P T I O N .  T h E METAPHORIC PATTERN  
COMES IN THREE MAJOR P A R T S ,  WHICH ARE T I E D  TOGETHER AND MADE T H E M A T I C A L L Y  
O P E R A T I V E  BY MEANS OF THE IMAGE P A T T E R N :  THE A U C T I O N ,  THE CHESS GAME,  AND 




Wo m e n  t h a t  w e r e  c e n t r a l  i n  t h e  o t h e r  t w o ; t h e  u s e  o f  f a t e , t h e  d u m b - s h o w s ,
THE COMEDY OF THE SUB PL OT.
Wo m e n  B e w a r e  Wo m e n  h a s  n o  Ca s t i z a  o r  I s a b e l l a  ( C h a n g e l i n g )  t o  b a l ­
a n c e  THE i n s a n i t y  AND E V I L  WHICH IS  RAMPANT IN THE PLAY-WORLD OR TO SUG­
GEST THE P O S S I B I L I T Y  OF ACCEPTABLE B E H A V I O R .  T h E C A R D I N A L ,  THE ONE WHO
D E L IV E R S  THE NORM SPE ECHES,  DOES NOT F U NC TI O N AS A DRAMATIC CHARACTER AT 
1
A L L .  T h e  d e a t h  o f  L E A N T I O  h a d  a l r e a d y  b e e n  d e t e r m i n e d  u p o n  b e f o r e  THE  
Ca r d i n a l  a r r i v e d  on  t h e  s c e n e .  An d  t h e  p o s s i b i l i t y  o f  m a r r i a g e  t o  B i a n c a
D I D  NOT ENTER INTO THE D u K E ' s  D E C I S I O N  AT A L L .  T h E ACTUAL MARRIAGE FOR 
THE TWO IS  AN AFTERTHOUGHT,  HAVING  L I T T L E  S I G N I F I C A N C E  U N T I L  S lA N C A  REA­
L I Z E S  THAT WITHOUT THE CA R DI NA L  HER C H IL DR EN  W I L L  BE THE Ou K E ' s  H E I R S .
B i a n c a  PLANS t o  k i l l  h i m  b e c a u s e  h e  i s  t h e  Du k e ' s  h e i r  a s  m u c h  a s  b e c a u s e
HE HAS BRANDED HER A STRUMPET.  FURTHE R,  I T  IS  JUS T P O S S IB L E  THAT B lA N C A
AND THE Du k e  a r e  c o r r e c t  i n  b r a n d i n g  t h e  Ca r d i n a l  a s  e n v i o u s . T h e  s e c o n d
ENCOUNTER BETWEEN THE CA R D IN A L  AND THE DUKE CONTINUES THE FOR M ER 'S  ATTACK
ON B i a n c a  a n d  t h e i r  p r o f a n a t i o n  o f  h o l y  c e r e m o n i e s . T h e  Du k e  r e p l i e s :
H e r e  y o u ' r e  b i t t e r
W i t h o u t  c a u s e , b r o t h e r
I t a s t e  m o r e  w r a t h  i n  ' T  t h a n  I DO R E L I G I O N ,
2
A n d  e n v y  m o r e  t h a n  g o o d n e s s .  ( I V ,  i i i ,  2 5 - 2 9 )
1
SCHOENBAUM ACCEPTS THE CA R DI NA L  WITHOUT QUESTION AS THE REPRE­
S E N T A T I V E  OF "MORAL s a n i t y "  BECAUSE HE PRONOUNCES THE F I N A L  JUDGEMENT 
ON L U S T ,  WHICH T H I S  C R I T I C  TAKES TO BE THE SUBJECT OF THE PLAY ( M i D D L E ­
TON ' s  T r a g e d i e s , p .  1 2 6 ,  1 0 2 ) .  Ba r k e r  a l s o  w i t h o u t  h e s i t a t i o n  c a l l s  h i m  
" t h e  m o r a l i s t  OF THE P L A Y "  ( M i D D L E T O N , P .  1 5 5 ) '  Br ADBROOK SAYS THE CAR­
D I N A L  " s p e a k s  w i t h  t h e  v o i c e  o f  H e a v e n , "  a p p a r e n t l y  b e c a u s e ,  s h e  f e e l s , 
H I S  " s p e e c h e s  a r e  n e a r l y  a l l  i m p e r s o n a l  c o m m e n t s  on  t h e  t o t a l  s i t u a t i o n "  
( T h e m e s  a n d  Co n v e n t i o n s ,  p .  2 5 4 ) .  B u t  Or n s t e i n  s e e s  t h e  Ca r d i n a l  a s  a 
" m o r a l  c h o r u s "  AND SPEAKS OF H I S  " I N E F F E C T U A L  ENTRY INTO THE P L O T "  AND 
H I S  " c o m m o n p l a c e  MORAL I S M "  ( Mo RAL V I S I O N , P P .  1 9 7 - 1 9 8 ) .
2
A l l  q u o t a t i o n s  f r o m  Wo m e n  B e w a r e  Wo m e n  c o m e  f r o m  B u l l e n ' s  e d i -  
OF M i d d l e t o n ' s  w o r k s .  V o l .  V I .
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A n d  B i a n c a  r e m a r k s  u p o n  t h e  Ca r d i n a l ' s  a c c e p t a n c e  o f  h e r  a f t e r  t h e  m a r ­
r i a g e  HAS TAKEN P L A C E :
He t h a t  b e g i n s  s o  e a r l y  t o  r e p r o v e ,
Qu i c k l y  r i d  h i m ,  or  l o o k  f o r  l i t t l e  l o v e :
B e w a r e  a b r o t h e r ' s  e n v y .  ( V ,  i ,  58- 6O )
S u c h  a n  i n t e r p r e t a t i o n  o f  t h e  Ca r d i n a l ' s c h a r a c t e r  i n  t h i s  p l a y , u n l i k e  
T h e  C h a n g e l i n g ,  d o e s  n o t  a l t e r  t h e  v a l i d i t y  o f  t h e  n o r m  s t a t e m e n t s  f o r  
t w o  r e a s o n s .  F i r s t , a s  a n o n - d r a m a t i c  c h a r a c t e r  h e  c a n  b e  k n o w n  o n l y  b y  
w h a t  h e  s a y s  a n d  b y  w h a t  o t h e r s  s a y  a b o u t  h i m .  H e C E R T A I N L Y  s a y s  t h e  
r i g h t  t h i n g s ,  BUT SO DOES EVERY OTHER CHARACTER IN THE PLAY AT ONE T IM E  
OR ANOTHER.  SECOND,  THE STATEMENTS HE MAKES ARE C L I C H E S ,  MORAL P L A T I ­
TUDES THAT EVERYONE ALREADY KNOWS, AND AC TU AL LY  HE HAS NOT BEEN VERY PER­
C E P T I V E ,  FOR HE HAS INTERPRETED THE CENTRAL PROBLEM AS THAT OF SEXUAL
L U S T .  S u c h  i n t e r p r e t a t i o n  m i g h t  i n d i c a t e  b l i n d n e s s  t o  h i s  own  f l a w s —  
A G A IN  L I K E  THE OTHER CHARACTERS.  HOWEVER,  BECAUSE OF WHAT THE C A R D I N A L  
DOES NOT 00  AND BECAUSE OF WHAT HE DOES NOT S A Y ,  HE SEEMS TO BE A K I N D  OF 
IDE AL  NORM: F i R S T ,  HE DOES NOT D R A M A T I C A L L Y  F U L F I L L  THE ROLE OF ENVY
A SC R IB E D TO H I M .  SECOND,  H I S  SPEECHES LACK THE E S S E N T I A L S  OF VOCABULARY  
WHICH T I E  ALL  THE OTHER CHARACTERS TOGETHER AND AL L  TO THE CENTRAL META­
PHOR.  S i n c e  i t  i s  p o s s i b l e  t o  d i s c o v e r  o n l y  t h a t  h e  i s  n o t  b a d , r a t h e r
THAN THAT HE IS  GOOD IN S P I T E  OF THE FACT THAT THE OUKE ADDRESSES H IM
AS " B r o t h e r  o f  s p o t l e s s  h o n o u r "  ( I V ,  1,  2 5 3 ) ,  h e  a c t s  a s  a n e g a t i v e
NORM RATHER THAN A P O S I T I V E  ONE,  OR PERHAPS A P A S S I V E  NORM RATHER THAN 
AN A C T I V E  ONE.  FOR U N L I K E  C A S T I Z A  IN HENGI  ST AND I S A B E L L A  IN THE CHANGE­
L I N G , HE IS E S S E N T I A L L Y  A TEACHER OF HOW TO L I V E  IN THE WORLD NOT AN 
A C T I V E  P A R T I C I P A N T  IN THE WORLD DOING G O O D . ^
^ O r n s t e i n ,  Mo r a l  V i s i o n ,  p p .  1 9 7 - 1 9 8 .
1 1 2
T h e  a m b i g u i t y  o f  t h e  C a r d i n a l  r e d u c e s  t h e  p o s s i b i l i t i e s  o f  g o o d ­
n e s s  IN T H I S  PLAY-WORLD TO V I R T U A L L Y ,  BUT NOT A B S O L U T E L Y ,  N O T H I N G .  A 
LOOK AT THE H I S T O R I C A L  EVENTS SHOWS THAT THE REAL CA R D IN A L  IS  COVETOUS
4
AND IS  VERY PROBABLY A SUCCESSFUL MURDERER.  IF  M iD DLE TO N HAD WANTED TO 
SHOW A WORLD COMPLETELY WITHOUT V I R T U E ,  HE COULD HAVE KEPT THE C A R D I N A L  
AS HE WAS IN ACTUAL L I F E .  OR HE COULD HAVE KEPT THE CA R DI NA L  WICKED AND 
S T I L L  MADE V I R T U E  A MORE PROBABLE P O S S I B I L I T Y  BY INTRODUCING AN ORDINARY 
C I T I Z E N  AS THE NORM. T H U S ,  THE C a R O I N A l ' S  P L A Y -C HA R AC T ER  SEEMS TO HAVE 
BEEN A D E L I B E R A T E  M O D I F I C A T I O N  BY M i D D LE T O N  OF THE H I S T O R I C A L  F I G U R E .
To I D E N T I F Y  THE C A R D I N A L  WITH M iD D L E T O N  OR W ITH  THE " V O I C E  OF
5
H e a v e n "  a s  d o e s  B r a d b r o o k  i s  t o  a g r e e  w i t h  h i s  v i e w  o f  t h e  p l a y - w o r l d . 
H e f i n d s  t h e  d e s t r u c t i o n  o f  t h e  D u k e  a n d  B i a n c a  ( h e n c e ,  s y m b o l i c a l l y
THAT OF THE OTHER CHARACTERS T O o )  TO BE THE RESULT OF L U S T ,  BUT SURELY 
I T  I S  SOMETHING MORE THAN T H I S .  T h E IMPORTANCE OF THE M A T E R I A L I S M  IS 
APPARENT FROM THE B E G I N N I N G  TO THE END OF T H I S  P L A Y . ^  BUT THE C A R D I N A L  
DOES NOT SEE T H I S :  HE M IG H T  NOT BE EXPECTED TO OBSERVE I T  IN THE OuKE
WHO DOES NOT NEED MORE PO SSE SSI ON S ALTHOUGH THE IMAGERY THE DuKE USES
FOR B i a n c a  s u g g e s t s  t h a t  h e  s e e s  h e r  i n  m u c h  t h e  s a m e  w a y  a s  d o e s  L e a n -
T I O ,  OR AS HE s a y s  " L I K E  PURE DIAMONDS SET IN G OL D"  ( V ,  I ,  4 9 ) .  BUT THE
Ca r d i n a l  n e v e r  m e n t i o n s  g r e e d  i n  h i s  a t t a c k  u p o n  B i a n c a ,  w h o  c e r t a i n l y
DOES h a v e  a n  IN TE RE ST  IN INC R EAS IN G  HER M A T E R I A L  GOODS.  IF  HE IS THE
" v o i c e  o f  H e a v e n , "  God  h a s  w a l k e d  t h e  e a r t h  t o o  l o n g  a n d  b e c o m e  b l i n d
L I K E  H I S  CREATU RES .
4
J a c o b s ,  " M i d d l e t o n ' s  Wo m e n  B e w a r e  Wo m e n , "  I n t r o d u c t i o n .
^ B r a d b r o o k , T h e m e s  a n d  C o n v e n t i o n s , p p .  2 3 3 - 2 3 4 .
6
T h i s  i s  p o i n t e d  o u t  e v e n  b y  t h o s e  c r i t i c s  q u o t e d  i n  f o o t n o t e  1 ,
WHO SEE THE C A R D I N A L  AS THE SPDKESMAN.
1 1 3
J a c o b s  a n d  R i b n e r  s e e m  r a t h e r  n e a r e r  t h e  h e a r t  o f  t h e  t h e m a t i c
ST A T E M E N T .  JACOBS F I N D S  THAT I T  IS  SOME FORM OF L U S T  OR GREED WHICH UNDER-
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M I N E S  THE MORAL VAL UES  OF THE CH ARACTERS.  R i BNER ADDS A NECESSARY E LE ­
MENT LA C K I N G  IN J a c o b s '  a n a l y s i s  w h e n  h e  i d e n t i f i e s  t h e  t h e m e  a s  " a d e ­
n u n c i a t i o n  OF A S O C I E T Y  WHICH HAS ABANDONED E T H I C A L  VALUES AND HAS I N -
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STEAD D E I F I E D  WORLDLY SUCCESS AND F A L S E  A P P E A R A N C E . ”  B E S I D E S  T H I S  PRE­
OCCUPATION W ITH  MONEY AND S O C I A L  P O S I T I O N  WHICH IS  DEPENDENT UPON THE
T H I N N E S T  VENEER OF R E S P E C T A B I L I T Y ,  V O R T I G E R ' s  D E S I R E  FOR POWER AND DE
F l o r e s '  l u s t  s e e m  e v e r  s o  m u c h  l e s s  n a ' u s e o u s .  T h e  c h a r a c t e r s  i n  Women 
B e w a r e  Women c o m e  t o  d e s t r u c t i o n  n o t  s o  m u c h  b e c a u s e  t h e y  c o m m i t  m o n u ­
m e n t a l  S I N S  a l t h o u g h  t h e y  d o  c o m m i t  i n c e s t ,  a d u l t e r y ,  m u r d e r  B U T  RATHER
BECAUSE THEY HAVE SUCH PE TTY  I N T E R E S T S ,  E S P E C I A L L Y  THA T OF K E E P I N G  T H E I R  
S I N S  H IDDE N FROM AN EQUALLY CORRUPT WORLD.  THEY SEARCH NOT FOR THE SAT ­
I S F A C T I O N  OF ONE OVERWHELMING AND PREDOMINANT P A S S I O N  BUT FOR THE G R A T I ­
F I C A T I O N  OF AL L  THE SE N S E S .  No ONE OF THE CENTRAL CHARACTERS EXCEPT L i V I A  
COULD SAY WITH De F L O R E S :
I HAVE THROWN CONTEMPT UPON YOUR GOLD,
N o t  t h a t  I w a n t  i t  n o t ,  f o r  I d o  p i t e o u s l y :
I n o r d e r  I W I L L  COME UNTO ' T ,  AND MAKE USE ON ' T ,
B u t  ' t w a s  n o t  h e l d  so p r e c i o u s  t o  b e g i n  w i t h :
F o r  I PLACE WEALTH AFTER THE HEELS OF P L E A S U R E .
( C h a n g e l I N G ,  I I I ,  i v ,  1 1 1 - 1 1 5 )
H o w e v e r , t h a t  t h e r e  i s  a l s o  a n  e m p h a s i s  o n  s e n s u o u s  p l e a s u r e  i s  e v i d e n t  
7 J a c o b s ,  " M i d d l e t o n ' s  Wo m e n  B e w a r e  Wo m e n , "  p . x c .  I n a n o t h e r
P L A C E ,  SHE d e s c r i b e s  THE THEME AS " T H E  P A S S I O N  AND M A T E R I A L I S M  WHICH  
IMPEL  THE OTHER CHARACTERS TOWARD THE F I N A L  A C T I O N "  ( l X X X I x ) .
g
I r v i n g  S .  R i b n e r , " M i d d l e t o n ' s  Wo m e n  B e w a r e  Wo m e n : P o e t i c  
I m a g e r y  a n d  Mo r a l  V i s i o n , "  T u l a n e  S t u d i e s  i n  E n g l i s h ,  I X  ( 1 9 5 9 ) ,  2 0 .
1 1 4
F R O M  T H E  f a c t  T H A T  T A S T E  I M A G E S  E X P R E S S  S I M U L T A N E O U S L Y  L U S T ,  M A T E R I A L I S ­
T I C  G R E E D ,  A N D  G L U T T O N Y .  T h E S E  I M A G E S  A R E  MUCH M O R E  P R E V A L E N T  I N  WOMEN
B e w a r e  Wo m e n  t h a n  i n  He n g i s t  a n d  T h e  C h a n g e l  i n g , p r o b a b l y  b e c a u s e  t h e
WORLD OF Wo m e n  B e w a r e  Wo m e n  i s  a m u c h  m o r e  s o r d i d  w o r l d  t h a n  t h o s e  o f
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t h e  two E A R L I E R  P L A Y S .  At  ANY R A T E ,  T H I S  WORLD IS F I L L E D  WITH MORE F I N ­
ICKY EATERS THAN DE FLORES S I N C E  THEY SEEM MOSTLY INTERESTED IN SW EET -
10  T.
M E AT S.  T h e  c o n s t a n t  r e f e r e n c e  t o  f e a s t i n g  s u g g e s t s  r e a l  g l u t t o n y : i n
A D D I T I O N  TO THE F E A S T I N G  IMAGERY THERE ARE TWO BANQUETS IN THE PLAY AND 
THE SEDUCTION OF B lA N C A  OCCURS WHEN SHE AND LEA NT  1 0 ' s  MOTHER HAVE BEEN 
I N V I T E D  TO D I N N E R .  BuT AS OR NS TE IN  P O IN T S  OUT,  THE CHARACTERS RECOGNIZE 
THAT THE F E A S T I N G  COMES I N T E R M I T T E N T L Y .  As A R E S U L T ,  T H E I R  PREOCCUPATION 
WITH F E A S T I N G  SUGGESTS T H E I R  CONSTANT SEARCH FOR P H Y S I C A L  PLEASURES OF 
AL L  K I N D S ,  AND THE F R E N Z Y ,  E V I D E N T  IN T H E I R  B E H A V I O R ,  IS  CAUSED BY T H I S
R E C O G N I T I O N .  Al t h o u g h  t h e r e  a r e  d i s e a s e  i m a g e s  s o m e t i m e s  u s e d  w i t h  t h e
FOOD IMAGERY,  THERE I S  NO SUGGESTION THAT ANY OF THE CHARACTERS HAVE 
EVEN THE h e d o n i s t ' s  R EC O G NI T IO N THAT L I F E  I S  F L E E T I N G ;  RATHER T H E I R  IDEA 
SEEMS TO BE " E A T  CAKES AND SWEETMEATS TO D AY ,  FOR TOMORROW WE MAY HAVE TO 
EAT B R E A D . "  POR EXA MPL E,  IN ACC EPT ING  THE LOVE OF H i P P O L Y T O ,  I S A B E L L A  
SAYS ABOUT HER WISH TO MARRY THE F O O L I S H  WARD— OR PREFERABLY ONE EVEN 
MORE F O O L I S H :
S h e  t h a t  c o m e s  o n c e  t o  b e  a  h o u s e k e e p e r  
Mu s t  n o t  l o o k  e v e r y  d a y  t o  f a r e  w e l l . S i r ,
L i k e  a y o u n g  w a i t i n g - g e n t l e w o m a n  i n  s e r v i c e ,
^ B r a d b r o o k , T h e m e s  a n d  C o n v e n t  i o n s , p .  2 3 6 .
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Or n s t e i n  s e e s  t h e  f e a s t i n g  i m a g e s  a s  " i m b u e d  w i t h  a  s p i r i t  o f
REASONABLE C0MPc2b M I S E  AND INFORMED BY THE KNOWLEDGE THAT BANQUETS DO NOT 
COME EVERY D A Y "  ( M o RAL V IS  I O N ,  P .  1 9 2 ) .
1 1 3
F o r  s h e  f e e d s  c o m m o n l y  a s  h e r  l a d y  d o e s ,
No GOOD B I T  p a s s e s  HER BUT SHE GETS A TASTE ON ' t ;
B u t  w h e n  s h e  c o m e s  t o  k e e p  h o u s e  f o r  h e r s e l f .
S h e ' s  g l a d  o f  s o m e  c h o i c e  c a t e s  t h e n  o n c e  a - w e e k .
Or t w i c e  a t  m o s t ,  a n d  g l a d  i f  s h e  c a n  g e t  ' e m .
( I I ,  I ,  2 1 7 - 2 2 4 )
A n d  L E A N T I O ,  h a v i n g  l o s t  B i a n c a ,  h i s  t a s t y  m o r s e l ,  " e a t s  h i s  m e a t  w i t h  
GRUDGING s t i l l "  ( I V ,  I ,  1 1 3 ) .
T h a t  p l a i n  o l d  f o r t h r i g h t  l u s t  h a s  i t s e l f  b e e n  c o r r u p t e d  c a n  b e
s e e n  THROUGHOUT THE PLAY IN THE ALMOST U N IV E R S A L  I N T ER ES T  IN MONEY.  THE 
TWO SCENES WHICH MOST O BV IO US L Y SHOW I T S  T A K IN G  SECOND PLACE TO MONETARY 
IN TE RES TS  ARE THE CONFRONTATION OF B lA N C A  AND L E A N T I O  ( I V ,  I )  AND THE
AU CT IO N OF I s a b e l l a , w h i c h  i m m e d i a t e l y  p r e c e d e s  i t  a n d  w h i c h  m a k e s  t h e
WHOLE R E L A T I O N S H I P  BETWEEN SEX AND MONEY M E T A P H O R I C A L L Y  E X P L I C I T  ( I I I ,  
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I I I ) .  I t  i s  H i P P O L Y T O  WHO S U P P L I E S  THE EXACT METAPHOR WHEN HE SAYS TO
I s a b e l l a  c o n c e r n i n g  t h e  e x h i b i t i o n  o f  h e r  a c c o m p l i s h m e n t s  a t  t h e  b a n q u e t
AT L i V I A ' s :
I ' v e  a  s t r a n g e  o f f i c e  on  ' t  h e r e ;
' T i s  s o m e  m a n ' s  l u c k  t o  k e e p  t h e  j o y s  h e  l i k e s  
C o n c e a l ' d  f o r  h i s  ow n  b o s o m ,  b u t  my f o r t u n e  
To s e t  ' e m  o u t  n o w  f o r  a n o t h e r ' s  l i k i n g ;
L i k e  t h e  m a d  m i s e r y  o f  n e c e s s i t o u s  m a n ,
T h a t  p a r t s  f r o m  h i s  g o o d  h o r s e  w i t h  m a n y  p r a i s e s .
( I l l ,  I I ,  193-198)
Bu t  i n s t e a d  o f  t h e  h o r s e  i n  i t s  o r i g i n a l  f u n c t i o n  a s  a s y m b o l  o f  p r o -
c r e a t i v e  ENERGY,  I T  HAS BECOME AN OBJECT OF BARTER AND HAS ONLY THE 
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J a c o b s  f i n d s  t h e  Wa r d  " c e n t r a l  t o  t h e  t h e m e  o f  t h e  p l a y "  b u t
SHE SEES ONLY H I S  " B L A T A N T  S E X U A L I T Y "  AS NECESSARY FOR H I S  T H E M A T IC
FU NC TION  ( " M i d d l e t o n ' s  Wo m e n  B e w a r e  Wo m e n , '  p .  l x x x i x ) .
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SUGGESTION OF I S A B E L L A  AS H i P P O L Y T O ' s  WHORE WHO IS  FOR S A L E .  T H I S  IMAGE 
PREPARES THE AU D IE N C E  FOR THE NEXT SCENE.
I n t h e  FOLLOWING SCENE,  I S A B E L L A  IS  "BOUGHT AND S O L D "  L I K E  A 
BROOD MARE.  BuT SHE IS  NOT J UST  SOLD BY F A B R I C  10 AND BOUGHT BY THE WARD; 
MORE IMPORTANTLY SHE S E L L S  H E R S E L F .  T h E  WARD LOOKS HER OVER TO F I N D  ANY 
FLAWS WHICH W I L L  COST H I M  MONEY TO R E P A I R .  HA VI NG  WITNESSED HER D I S P L A Y  
OF " b r e e d i n g "  ( h e r  A B I L I T I E S  AT S I N G I N G  AND D A N C I N G )  IN THE PRE VI OU S 
S C EN E ,  HE FOCUSES HERE UPON HER P H Y S I C A L  C H A R A C T E R I S T I C S :  HE CHECKS HER
F A C E ,  L I P S ,  E Y E S ,  NOS E,  AND TEETH ( A L L  OF THESE ARE THE MEANS OF CHECK­
ING THE AGE AND Q U A L I T Y  OF A H O R S E ) ;  HE CHECKS HER HOCKS AND HER W A L K I N G ;  
AND F I N A L L Y ,  HE EXPECTS HER TO PRODUCE SOME S I X T E E N  O F F S P R I N G ,  S L I G H T L Y  
MORE THAN A GOOD MARE M IG H T  BE EXPECTED TO F O A L .
T h e  W a r d ' s  s e x u a l i t y  c l e a r l y  t a k e s  s e c o n d  p l a c e  t o  m a t e r i a l ­
i s t i c  I N T E R E S T S J U S T  A s  THE LUST OF A L L  THE OTHERS IS  DEPENDENT IN SOME 
WAY UPON MONEY.  To L E A N T I O ,  B l A N C A  IS  A GEM, A TREASURE TO BE LOCKED UP 
IN A CHEST AND H I DD EN  FROM THE WORLD,  A POS SES SION  WHICH HE CAN GLOAT 
OVER AS A M IS E R  DOES THE GOLD HE HAS S T O L E N .  B l A N C A  SURRENDERS TO THE 
T E M P T A T I O N S  OF THE DuKE IM M E D I A T E L Y  A FTE R H I S  SPEECH WHICH B E G I N S ,  " B u T  I
G I V E  BETTER IN E X C H A N G E ,  WE ALT H,  HONOUR "  (  I I , I I ,  3 7 5 ) ,  AND ,  AS B A R -
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KER S A Y S ,  PROBABLY AS A RESULT OF T H I S  SPEE CH .  L i V l A  BUYS L E A N T I O  JUS T
AS THE Wa r d  b u y s  I s a b e l l a .  L e a n t i o  s e l l s  B i a n c a  f o r  a c a p t a i n c y  j u s t  a s  
H iP PO L YT O  S E L L S  I S A B E L L A  FOR SECRECY AND F A B R I C  10 SE L LS  HER FOR MONEY.  
L E A N T I O ' s MOTHER S E L L S  B lA N C A  FOR "S W E E T M E A T S " ;  L i V I A  AND GUARDIANO SELL  
HER FOR MONEY AND ADVANCEMENT FROM THE D u K E .  L i V I A  SE L LS  I S A B E L L A  TO 
H i P P O L Y T O  FOR AN I N T E R E S T I N G  K I N D  OF S I S T E R L Y  A F F E C T I O N ,  AND I S A B E L L A
12
B a r k e r ,  T h o m a s  M i d d l e t o n , p-. 136 .
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B U Y S  H i P P O L Y T O  A T  T H E  CO ST  OF HER M O T H E R ' S  H O N O R .  H i P P O L Y T O  I S  W I L L I N G  
TO S E L L  L I V I A  FOR T H E  " H O N O U R "  OF B E I N G  J O I N E D  TO T H E  HOUSE OF V i N C E N T I O .
T h a t  e a c h  h a s  b e e n  b o u g h t  a n d  i s  n o t  a s h a m e d  i s  e v i d e n t  f r o m  t h e
Q U A R R E L  OF L E A N T I O  AND B l A N C A  W H I C H  I M M E D I A T E L Y  F O L L O W S  T HE A U C T I O N  OF
I s a b e l l a .  A l t h o u g h  L e a n t i o  s e e m s  a  b i t  m o r e  d e g r a d e d  a n d  v a i n  b e c a u s e
OF T H E I R  P O S I T I O N S ,  T H E Y  ARE BOTH S P I T E F U L ,  B l A N C A  B E C A U S E  THE OUKE HAS 
P R O V I D E D  HER W I T H  R I C H  A P A R T M E N T S  AND L E A N T I O  B E C A U S E  L i V I A  HAS T R I C K E D  
H I M  OUT L I K E  A P E A C O C K :  L I N E D  C L O A K ,  S I L K  S U I T ,  AND N E A T  B O O T S .  T H EY
A RE  BOTH ANN OY E D A T  T H E  O T H E R ' S  P R O S P E R I T Y  E V E N THOUGH B l A N C A  S A Y S  T H A T  
SHE I S  NOT E N V I O U S  ( I V ,  I ,  8 ? ) .  A L T H O U G H  HER A T T A C K  COMES I N ANSWER TO 
H I S  R E M A R K I N G  T H A T  SHE H A S  COME UP I N  T H E  WORLD FROM T H E  P O S I T I O N  OF HER 
F A M I L Y ,  SHE O B V I O U S L Y  T H I N K S  HE OWES HER T H A N K S  FOR H I S  A D V A N C E M E N T  ( I V ,  
I ,  6^ - 65 )  R A T H E R  T H A N  AN A T T A C K  ON HER M O R A L I T Y  AND T H R E A T S  OF V E N G E A N C E .
A S I G N I F I C A N T  E L E M E N T  OF T H E S E  TWO S C E N E S  AND C L O S E L Y  CO NNE CTE D 
W I T H  T H E  C O M M E R C I A L  I M A G E R Y  I S  T H E  I D E A  OF B L I N D N E S S .  AS I N H E N G I  ST AND
T h e  C h a n g e l i n g ,  b l i n d n e s s  i s  e v i l  a s  w e l l  a s  b e i n g  a  l a c k  o f  i n s ' G h t  a n d  
W I S D O M .  In  Wo m e n  B e w a r e  Wo m e n  i t  i s  n o t  o n l y  s e l f - d e c e p t i o n  b u t  a l s o  a n  
a c t i v e ,  w i l l f u l  d e c e p t i o n  p r a c t i c e d  o n  O T H E R S .  EACH OF T H E  C H A R A C T E R S  IS  
S E L F - D E C E I V E D  A L T H O U G H  HE CAN S E E  T H E  F A I L U R E S  OF O T H E R S  EVEN WHEN T H E Y  
R E S E M B L E  H I S  OWN.  I T  I S  I N  T H I S  A RE A OF S E L F - D E C E P T I O N  T H A T  A N OT H ER  P E R ­
SON I S  A B L E  TO P R A C T I C E  D E C E I T .
In  t h e  s c e n e  d i s c u s s e d  a b o v e  w h e r e  I s a b e l l a  i s  e x h i b i t i n g  h e r s e l f
F OR P U R C H A S E ,  T H E  WARD I S  D E C E I V E D  B E C A U S E  HE L O O K S  O NL Y  FOR P H Y S I C A L  DE­
F I C I E N C I E S .  He l o o k s  a t  h e r  l i p ,  e y e ,  n o s e ,  a n d  t e e t h .  Ev e n  w h e n  h e  a n d
S O R D I D O  P EER U NDE R HER S K I R T ,  T H E Y  ARE O N L Y  C H E C K I N G  TO S EE T H A T  SHE I S  
NOT S P L A Y - F O O T E D .  T H U S ,  T H E  WARD F I N D S  HER B E A U T I E S  S U F F I C I E N T  WHEN
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S O R O I O O  S A Y S  A F T E R  P E E P I N G  A T  HER A N K L E S :
I S EE T H E  S W E E T E S T  S I G H T  TO P L E A S E  MY M A S T E R !
N e v e r  w e n t  F r e n c h m a n  r i g h t e r  u p o n  r o p e s ,
T h a n  s h e  o n  F l o r e n t i n e  r u s h e s .  ( I l l ,  i i i ,  1 2 8 - 1 3 0 )
B e c a u s e  h e  h a s  b e e n  s o  c o n c e r n e d  w i t h  h e r  p h y s i c a l  b e a u t i e s  o r  d e f i ­
c i e n c i e s ,  s h e  i s  a b l e  t o  d e c e i v e  h i m  a b o u t  h e r - a f f a i r  w i t h  H i P P O L Y T O .  He 
A S  m u c h  a s  a s k s  t o  b e  A N T I C I P A T E D  A S  HER L O V E R  BY H i P P O L Y T O  WHEN HE URGES 
T H A T  SHE DAN CE F I R S T  W I T H  H i P P O L Y T O  W H I L E  HE WA T C H E S  ( i l l ,  l l ) .
I n  t h e  f i r s t  s c e n e  L E A N T I O ' s  m o t h e r  l i n k s  t o g e t h e r  t h e  s i g h t  AND
MONEY I M A G E R Y  WHEN SHE S A Y S  I N  T H E  F I R S T  L I N E ,  " T H Y  S I G H T  WAS N E V E R  Y E T  
MORE P R E C I O U S  TO M E , "  AND L E A N T I O  M A K E S  I T  S Y M B O L I C A L L Y  S I G N I F I C A N T  I N 
H I S  F I R S T  A D D R E S S  TO HER BY R E F E R R I N G  TO B l A N C A ,  F I R S T  A S  T HE " M O S T  U N -  
V A L U ' O S T  P U R C H A S E "  AND S ECOND A S  A " T H E F T . "  To H I M  B l A N C A  I S  A " T R E A ­
S U R E "  TO BE L O C K E D  UP AND H I D D E N  FROM A L L  O T H E R S *  V I E W ,  FOR HE S A Y S ,
As O F T E N  AS I L OOK UPON T H A T  T R E A S U R E ,
A n d  k n o w  I T  TO BE M I N E — T H E R E  L I E S  T H E  B L E S S I N G .
( I ,  I ,  1 4 - 1 5 )
AND I N  H I S  S O L I L O Q U Y  A T  T H E  END OF T H E  S C E N E ,  HE R E M A R K S ,
.  .  .  * T I S  G R E A T  P O L I C Y
To K E E P  C H O I C E  T R E A S U R E S  I N O B S C U R E S T  P L A C E S ;
S h o u l d  w e  s h o w  t h i e v e s  o u r  w e a l t h ,  ' t w o u l d  m a k e  * e m  
b o l d e r ;
T h e  j e w e l  i s  c a s ' d u p  f r o m  a l l  m e n ' s  e y e s .
( 1, 1, 165- 170)
L e a n t i o  b e l i e v e s  t h a t  h i s  t h e f t  o f  B i a n c a  i s  " n o b l e "  ( I ,  1, 36 )  a n d  
t h a t ,  s i n c e  s h e  t h e n  b e l o n g s  t o  h i m ,  h e  i s  w r o n g e d  w h e n  a n o t h e r  s t e a l s  
h i s  " g e m . "
J u s t  a s  L e a n t i o  a n d  h i s  c o m i c  c o u n t e r p a r t ,  t h e  Wa r d ,  b e l i e v e
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T H A T  T H E Y  ARE V I R T U O U S  AND T H A T  T H E  T H E F T  OF T H E I R  W I V E S  I S  T H E  F A U L T  OF 
A N O T H E R ,  SO A L L  T H E  C H A R A C T E R S  ARE B L I N D  TO T H E  F A C T  T H A T  T HE HONOR W H I C H  
T H E Y  B E L I E V E  T H E Y  H A V E  I S  NOT S T O L E N  FROM T H EM  BY O T H E R S  BUT I S  D E S T R O Y E D  
BY T H E M S E L V E S  I T  N E V E R  A C T U A L L Y  E X I S T E D  E X C E P T  AS A S E L F - D E L U S I O N .
B i a n c a  b e l i e v e s  t h a t  s h e  i s  v i r t u o u s  a n d  t h a t  i t  i s  t h e  f a u l t  o f
G u a r d  l A N O  a n d  L i v i a  t h a t  s h e  h a s  b e e n  s e d u c e d  b y  t h e  D u k e .  S h e  n e v e r
b l a m e s  t h e  D u k e  n o r  h e r s e l f  f o r  t h e i r  f a l l  a l t h o u g h  t h e y  h a v e  b o t h  " f a l ­
l e n "  LONG B E F O R E  T H E  A C T U A L  S E D U C T I O N  S C E N E A S  CAN BE S EEN BY T H E  S I G H T
I M A G E R Y .  B i a n c a  s a y s ,  " D i o  n o t  t h e  D u k e  l o o k  u p ?  M e t h o u g h t  h e  s a w  u s "  
( I ,  I I I ,  108) .  L a t e r ,  G u a r d i a n o  r e c o g n i z e s  t h e  p a r t  t h e  e y e  p l a y s  i n  
m a n ' s  d e s t r u c t i o n ,  f o r  h e  p r e p a r e s  B i a n c a  f o r  t h e  s e d u c t i o n  b y  s h o w i n g
HER P O R N O G R A P H I C  P I C T U R E S — A T  L E A S T ,  P I C T U R E S  OF N U D E S .  I N  T E L L I N G  L i V I A  
A B O U T  T H E  D u K E ' s  D E S I R E  FOR B l A N C A ,  HE M E N T I O N S  T W I C E  T H A T  T H E  DU K E
" s p i e d "  HER A T  T HE WI ND O W ( l l ,  1 1 , 2 ,  9 ) »  S H O R T L Y  A F T E R W A R D  HE S A Y S  T H A T
T H E  D u k e  " p o i n t e d  t o  t h e  w o n d e r  w a r i l y ,  /  As o n e  t h a t  f e a r ' d  s h e  w o u l d  
DRAW I N  h e r  s p l e n d o u r  /  ToO S O O N ,  I F  TOO MUCH G A Z ' O  A T "  ( l l ,  I I ,  1 2 - l 4 )  
AND T H A T  " O N E  LOOK H AS  C A T C H ' D  H I S  H E A R T "  ( l l ,  I I ,  2 2 ) .
In  A D D I T I O N  TO B E L I E V I N G  T H A T  SHE I S  " B O U G H T  AND S O L D "  AND NOT
T H A T  SHE I S  S E L L I N G  H E R S E L F ,  T H U S  BY I M P L I C A T I O N  B L A M I N G  T H E  WARD AND
HER F A T H E R ,  I S A B E L L A ,  THE C O U N T E R P A R T  OF B l A N C A ,  B A MES L i V I A  FOR HER
OWN I N C E S T ,  I N  T H E  F O L L O W I N G  A S I D E :
Was e v e r  m a i d  so c r u e l l y  b e g u i l ' d
To T H E  C O N F U S I O N  OF L I F E ,  S O U L ,  AND H ON O U R ,
A l l  o f  o n e  w o m a n ' s  m u r d e r i n g ! ( I V ,  i i ,  1 3 0 - 1 3 2 )
I n h e r  r a t h e r  c u r i o u s  m o r a l  s y s t e m ,  l u s t  i s  e v i l  o n l y  i f  i t  i s  i n c e s t ;
T H E R E F O R E ,  L i V I A  I S  TO B L A M E  S I N C E  SHE H I D E S  T H E  F A C T  OF I N C E S T  FROM 
I s a b e l l a .  I m m e d i a t e l y  f o l l o w i n g ,  i n  h e r  s p e e c h  t o  H i p p o l y t o ,  s h e
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EXPRESSES HER NEW-FOUND WISDOM:
' T i s  T I M E  WE P AR T ED ,  S I R ,  AND L E F T  THE S I G H T  
Of  o n e  a n o t h e r ; n o t h i n g  c a n  b e  w o r s e
To t fURT REPENTANCE,  FOR OUR VERY EYES
A r e  f a r  m o r e  p o i s o n o u s  t o  r e l i g i o n
T h a n  B a s i l i s k s  t o  t h e m .  ( I V ,  i i ,  1 3 7 - 1 ^ 1 )
L i k e  h e r  m o r a l i t y ,  h e r  w i s d o m  i s  r a t h e r  p e c u l i a r  f o r  h e r  n o t i o n  o f  w h a t
TO DO NOW I S  TO K I L L  HER AUNT BECAUSE SHE S T I L L  BLAMES HER FOR HER OWN
i n c e s t .  A l t h o u g h  L i v i a  i s  m o r a l l y  g u i l t y  f o r  b e i n g  a ba w d  a n d  d e c e i v i n g  
I s a b e l l a ,  s h e  h a s  m e r e l y  g i v e n  h e r  n i e c e  t h e  c r u t c h  s h e  w a n t s .  I t  i s  
I s a b e l l a  w h o  i s  m o r a l l y  r e s p o n s i b l e  f o r  h e r  ow n  b r o k e n  b o n e s *
T h e  F I N A L  SCENE W ITH  THE DEATHS OF THE R E M A I N I N G  P R I N C I P A L S  IS  
THE D I R E C T  RESULT OF EACH BL AMI NG THE OTHER FOR H I S  OWN M I S T A K E S ,  IN THE 
M A I N  PLOT B i a n c a ,  w i s h i n g  t o  t a k e  v e n g e a n c e  u p o n  t h e  Ca r d i n a l  f o r  h a v i n g  
LA B EL ED  HER A STRUMPET AND EN VI OUS  BECAUSE HE IS  THE Ou K E ' s  H E I R ,  T R I E S  
TO PO ISO N H I M ,  A C C I D E N T A L L Y  K I L L S  THE OuKE BECAUSE OF Ga N Y M E O E ' s  THE FT
OF H e b e ' s  c u p ,  t h e n  d r i n k s  o f  t h e  p o i s o n  c u p  h e r s e l f ,  a r a t h e r  s e l f -
c o n s c i o u s  Cl e o p a t r a :
Y e t  t h i s  m ^ y  g l a d n e s s  i s ,  t h a t  I r e m o v e  
T a s t i n g  t h e  sa m e d e a t h  i n  a c u p  o f  l o v e *
( V,  I , 262- 263 )
An d  SHE D I E S  s t i l l  h a v i n g  c o m e  t o  n o  r e a l  c o n v i c t i o n  o f  h e r  own  g u i l t :
L e a n t i o ,  n o w  I f e e l  t h e  b r e a c h  o f  m a r r i a g e
A t  m y  H E A R T - B R E A K I N G .  0 ,  THE DEADLY SNARES
T h a t  w o m e n  s e t  f o r  w o m e n , w i t h o u t  p i t y
E i t h e r  t o  s o u l  or  h o n o r ! l e a r n  b y  m e
To KNOW YOUR f o e s :  i n  t h i s  b e l i e f  I D I E :
L i k e  o u r  ow n  s e x  we h a v e  n o  e n e m y .  ( V,  i ,  2 5 3 - 2 5 8 ) .
He r  t e n t a t i v e  r e c o g n i t i o n  o f  r e s p o n s i b i l i t y  i s  d e n i e d  i m m e d i a t e l y  b y
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P L A C I N G  THE BLAME ON L I V I A ;  SHE D I E S  WITHOUT UNDERSTANDING THE B A S I C
I M P L I C A T I O N  OF WOMEN BEWARE WOMEN WOMEN SHOULD BEWARE THEMS ELV ES;  EACH
SETS A SNARE FOR HER OWN S E L F .
L i k e w i s e  i n  t h e  c o u n t e r - p l o t ,  L i v i a  w i t h  Gu a r d i a n o  p l o t s  t h e
DEATH OF H I P P O L Y T O  AND I S A B E L L A  BECAUSE SHE REFUSES TO RECOGNIZE THAT  
L e A N T I O  BROUGHT H I S  OWN DEATH UPON H I M S E L F  AND THAT I N D I R E C T L Y  SHE HAS 
BROUGHT HER OWN SU FF ERI NG UPON HERSELF BY F A L L I N G  IN LOVE WITH SUCH A
PEACOCK AS L E A N T I O  AND BY H E L P IN G  H i P P O L Y T O  TO ACCOMPLISH AN INCESTUOUS
UNION WITH HER N I E C E  BECAUSE OF HER OWN E X C E S S IV E  A F F E C T I O N  FOR HER BRO­
T H E R .  S h e  c a l l s  h e r  l o v e ,  w h i c h  h a s  b e e n  b o u g h t  a n d  p a i d  f o r  w i t h  m o n e y ,
" m o r e  l a w f u l "  THAN THE INCEST (uNKNOWN TO I S A B E L L A )  OF I S A B E L L A  AND H i P ­
P O L Y T O .  H i P P O L Y T O  HAS BROUGHT VENGEANCE UPON H I M S E L F  BECAUSE OF H I S  TOO 
A C T I V E  IN TE RE ST  IN H I S  S I S T E R ' S  LOVE A F F A I R  AND IN HER P O S S IB L E  ADVANCE­
M EN T.  H e  I S ,  OF COURSE,  B L I N D  TO THE P R I N C I P L E  THAT CONDEMNS H I S  OWN 
A C T I O N S  EQUALLY WITH THOSE OF L E A N T I O .  EXC US ING  H I S  OWN A C T I O N S ,  HE SA YS ,
P u t  c a s e  o n e  m u s t  b e  v i c i o u s ,  a s  I k n o w  m y s e l f
Mo n s t r o u s  g u i l t y , t h e r e ' s  a  b l i n d  t i m e  m a d e  f o r ' t ;
H e m i g h t  u s e  o n l y  t h a t , — ' t w e r e  c o n s c i o n a b l e ;
Ar t ,  s i l e n c e ,  c l o s e n e s s , s u b t l e t y , a n d  d a r k n e s s .
A r e  f i t  f o r  s u c h  a b u s i n e s s ;  b u t  t h e r e ' s  n o  p i t y  
To BE b e s t o w ' d  o n  a n  a p p a r e n t  s i n n e r .
An IMPUDENT D A Y L I G H T  LE C H E R .  ( I V ,  I I ,  $ - 1 1 )
P r e s u m a b l y  i f  L e a n t i o  h a d  k e p t  h i s  w h o r e  a  s e c r e t  a s  h e  w a n t e d  t o  k e e p
H I S  w i f e ,  h e  w o u l d  n o t  h a v e  LOST H I S  L I F E  AS HE LOST H I S  W I F E .  GUARDIANO
I S  H I M S E L F  CAUGHT IN THE SNARE HE L A I D  FOR H iP P O L Y T O  JUST AS HE IS  CAUGHT
BY THE MARRIAGE OF H I S  WARD. HE BLAMES I S A B E L L A  AND H iP P O L Y T O  FOR THE
FA CT  THAT " A L L  THE WORLD W I L L  G R I N "  AT H I M  ( IV ,  1 1 ,  7 9 ) .  He OBJECTS TO
A C T I N G  THE BAWD FOR H i P P O L Y T O  ALTHOUGH HE MAKES H I S  L I V I N G  BY BE IN G  THE
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D u k e ' s  b a w d .  A l t h o u g h  h e  c a n  s e e  t h a t  I s a b e l l a ' s  f a t h e r  i s  a w i t l e s s  o l d
MAN,  HE c a n n o t  S E E ,  EVEN AT THE END,  H I S  OWN F A I L U R E  IN P E R C E P T I O N ,  THAT
HE HAS BEEN TOO BUSY PROCURING A GENTLEWOMAN AS B R I D E  FOR H I S  W IT L E S S
WARD TO CAR EFULLY APPLY H I S  OWN RULE ABOUT LUST AND L O V E :
.  .  .  t h e r e ' s  n o  l u s t  BUT LOVE I N ' T ,
A n d  t h a t  a b u n d a n t l y ; w h e n  i n  s t r a n g e r  t h i n g s  
T h e r e  i s  n o  l o v e  a t  a l l  b u t  w h a t  l u s t  b r i n g s .
( I ,  " ,  7 1 - 7 3 )
A s i n  H e n g I ST a n d  T h e  C h a n g e l i n g , o n l y  t h e  w i t - l e s s  s u r v i v e : F a -  
B R i c i o ,  THE Wa r d  ( w h o  r u n s  a w a y  b e c a u s e  h e  h a s  a c c i d e n t a l l y  k i l l e d  G u a r ­
d i a n o  T H I N K I N G  HE WAS K I L L I N G  H i P P O L Y T o ) ,  AND THE C A R D I N A L .  THOSE WHO
T H I N K  THAT THEY SEE CL E A R L Y — ARE C L E V E R ,  HAVE W I T ,  E XE R C IS E JUDGEMENT----
ARE S E L F - B L I N D E D .  WHEN I S A B E L L A  ENCOUNTERS H i P P O L Y T o  AFTER T H E " R E V E L A ­
T I O N "  BY L i v i a  t h a t  s h e  i s  n o t  h i s  n i e c e , s h e  s e e s  t h i s  r e v e l a t i o n  a s
B R I N G I N G  TO " l I G H T "  HER P R E V IO U S L Y  " I G N O R A N T "  C O N D I T I O N  ( I I ,  I ,  l 8 l - l 8 4 ) .  
I n SP EA KI NG  OF THE PROPOSED MARRIAGE WITH THE WARD, SHE S A Y S :
SHOULD MY FATHER
P r o v i d e  a w o r s e  f o o l  y e t — w h i c h  I s h o u l d  t h i n k  
W e r e  a h a r d  t h i n g  t o  c o m p a s s — I ' d  h a v e  h i m  e i t h e r ;
T h e  w o r s e  t h e  b e t t e r , n o n e  c a n  c o m e  a m i s s  n o w .
I f  h e  w a n t  w i t  e n o u g h ; so  d i s c r e t i o n  l o v e  m e ,
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De s e r t ,  a n d  j u d g m e n t .  I ' v e  c o n t e n t  s u f f i c i e n t .
( I I ,  I ,  2 1 1 - 2 1 6 )
G u a r d i a n o ,  i n  s p e a k i n g  o f  t h e  b e t r a y a l  o f  B i a n c a  t o  t h e  D u k e ,  c a l l s  h e r  
A " p o o r  f o o l "  a n d  s a y s  " i t ' s  a w i t t y  a g e "  ( I I ,  I I ,  4 0 0 ,  4 0 1 ) .  A PART 
OF THE D u k e ' s  c o n v i n c i n g  a r g u m e n t  i s  t h a t  h e r  m o t h e r  w i l l  co m m e n d  h e r  
" w i t "  a n d  t h a t  s h e  s h o u l d  be  a " w i s e  w e n c h "  ( I I ,  I I ,  378 ,  387 ) .  T h e
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I t a l ICS  m i n e .
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D u k e  c o m m e n d s  h e r  w i t  a t  l e a s t  t w i c e  i n  s u b s e q u e n t  s c e n e s .  At  t h e  f i r s t
B A N Q U E T ,  WHEN SHE S U G G E S T S  T H A T  I S A B E L L A ' S  M I G H T  NOT  BE TOO U N P L E A S A N T  A
M A R R I A G E  P R O V I D E D  T H E  GROOM NOT BE P R E S E N T  MORE T H A N ONCE I N  N I N E  Y E A R S ,
HE r e m a r k s :  " A  K i s s !  t h a t  w i t  d e s e r v e s  t o  b e  m a d e  m u c h  o n "  ( I I I ,  i i ,
2 3 5 ) .  A n d  w h e n  s h e  h a s  t a k e n  t h e  C a r d i n a l  t o  t a s k  f o r  n o t  b e i n g  c h a r i ­
t a b l e ,  T H E  D u k e  s a y s :
I K I S S  T H E E  f o r  T H A T  S P I R I T ;  T H O U ' S T  P R A I S ' D  T H Y  W I T  
A M O D E S T  W A Y .  ( I V ,  I I I ,  ? 0 - 7 1 )
B u t  t h e  C a r d i n a l ' s  c o m m e n t  a t  h e r  s u i c i d e  i s  t h a t  s h e  i s  a n  " i g n o r a n t ,
w i l f u l "  w o m a n  ( V ,  I ,  251) .  L i v i a  b e r a t e s  h e r s e l f  f o r  n o t  e x e r c i s i n g  i n
HER e n c o u n t e r  W I T H  L E A N T I O  T H E  " D I S C R E T I O N , "  " J U D G M E N T , " " C U N N I N G , "  AND
" s k i l l "  W H I C H  A R E HERS I N  A C T I N G  T H E  B A W D .  AND H i P P O L Y T O ' S  C O N C L U D I N G
R E M A R K S I N C L U D E  T H E  S T A T E M E N T ,
B U T  ' T I S  t h e  P R O P E R T Y  
Of G U I L T Y  D E E D S  TO DRAW YOUR W I S E  MEN DOWNWARD.
( V ,  I ,  205- 206)
I n h i s  m i n d  " w i s e "  o b v i o u s l y  m e a n s  " c l e v e r , "  f o r  h e  i s  s p e a k i n g  o f  G u a r ­
d i a n o ,  WHO h a s  j u s t  o u t w i t t e d  h i m s e l f  t o  d e a t h .
T h e  I M M E D I A T E  R E S U L T  OF S E L F - D E C E P T I O N  I S  T H A T  ONE CAN BE MORE
R E A D I L Y  D E C E I V E D  BY O T H E R S .  J U S T  AS B L I N D N E S S ,  I M P R O P E R  S I G H T ,  I S  THE 
M E T A P H O R  FOR T HE F O R M E R ,  SO A R E G A R M E N T S  FOR THE L A T T E R :  G A R M E N T S ,  I N ­
C L U D I N G  M A S K S ,  P R E V E N T  T H E  B E H O L D E R  FROM S E E I N G  T H E  O B J E C T  C L E A R L Y .  T h E 
MOST E X T R A V A G A N T  USE OF T HE C L O T H I N G  I M A G E R Y  I S  TO BE FOUND I N  T H E  CON­
C L U D I N G  M A R R I A G E  M A S Q U E ,  B UT  L E A N T I O  I N T R O D U C E S  T H I S  I M A G E R Y  I N  H I S  VERY  
F I R S T  S P E E C H ,  AND I T  RUNS T H R O UG H OU T  T H E  D R A M A .  S I G N I F I C A N T L Y ,  L E A N T I O  
L I N K S  C L O T H I N G  W I T H  A D U L T E R Y  ON T H E  ONE HAND AND W I T H  D E A T H  ON T H E  O T H E R :
M E T H I N K S  i t  S H O U L D  S T R I K E  E A R T H Q U A K E S  IN A D U L T E R E R S ,
Wh e n  e v e n  t h e  v e r y  s h e e t s  t h e y  c o m m i t  s i n  i n
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Ma y  p r o v e , f o r  a u g h t  t h e y  k n o w , a l l  t h e i r  l a s t  g a r m e n t s .
( I ,  I ,  2 2 - 2 4 )
S u b s e q u e n t l y ,  i n  t h e  s a m e  s c e n e  h e  j o i n s  t h e  c l o t h i n g  i m a g e  w i t h  t h e
MONEY IMAGE AND w i T H  THE IDEA OF R E B E L L I O N  A G A I N S T  HUSBANDS:
I PRAY DO NOT YOU TEACH HER TO R E B E L ,
Wh e n  s h e  i s  dn a  g o o o  w a y  t o  o b e d i e n c e ;
To R I S E  WITH OTHER WOMEN IN COMMOTION
A g a i n s t  t h e i r  h u s b a n d s  f o r  s i x  g o w n s  a - y e a r .
( I ,  1, 7 4 - 7 7 )
T h e  f i r s t  t i m e  I s a b e l l a  s e e s  t h e  Wa r d  s h e  d o e s  s o  f r o m  b e h i n d  a
MASK ( I ,  I I ,  7 4 ) .  G u a r d i a n o  s u g g e s t s  t h a t  s h e  b e  " h a n d s o m e l y  t r i c k ' d  u p "
FOR HER f i r s t  ACTUAL ENCOUNTER W ITH  THE WARD ( i i ,  I I ,  6 2 ) .  F A B R I C  10 SAYS 
THAT HE W I L L  SEE THAT SHE STARTS TO GET READY THE N I G H T  BEFORE THE MEET­
ING ( I I ,  I I ,  6 6 ) .  SORDIDO c o m m e n t s  t h a t  THE P R O S P E C T I V E  HUSBAND OUGHT 
TO BE ABLE TO SEE H I S  W IF E  NAK ED .  Th E  WARD I S  D E L IG H T E D  WITH T H I S  IDEA 
U N T I L  HE REMEMBERS H I S  OWN " F O U L  S K I N . "  ALTHOUGH SORDTDO ASSURES H I M  
THAT H I S  CLEAN S H I R T  W I L L  BE AN ADEQUATE S U B S T I T U T E ,  HE IS  A F R A I D  OF THE
R I S K .  At  T H I S  P O I N T ,  SORDIDO SPEAKS AS A COMIC CHORUS,  G I V I N G  IN META­
PHORIC TERMS THE P O I N T  OF THE CL OT HI NG  IM AG ER Y:
T h e n  t a k e  h e r  w i t h  a l l  f a u l t s  w i t h  h e r  c l o t h e s  o n .
A n d  THEY MAY H I D E  A NUMBER WITH A B U M - R O L L .
F a i t h , c h o o s i n g  o f  a  w e n c h  i n  a  h u g e  f a r t h i n g a l e
Is  L I K E  THE B UY IN G  OF WARE UNDER A GREAT P E N T - H O U S E ;
Wh a t  w i t h  t h e  d e c e i t  o f  o n e .
A n d  t h e  f a l s e  l i g h t  o f  t h ' o t h e r , m a r k  m y  s p e e c h e s .
He may  h a v e  a d i s e a s ' d  w e n c h  i n ' s  b e d .
A n d  r o t t e n  s t u f f  i n ' s  b r e e c h e s .  ( I I ,  i i ,  1 3 2 - 1 3 8 )
I n  t h e  AU C TI O N  s c e n e ,  i t  i s  o n  a c c o u n t  o f  h e r  l o n g  s k i r t s  t h a t  t h e  Wa r d
AND SOROIDO ARE UNABLE TO SEE HER F EET  WIT HOUT P E E P I N G .
1 2 5
Af t e r  B i a n c a  i s  b e t r a y e d  a t  L i v i a ' s , t h e  n e x t  s c e n e  s h o w s  h e r
C O M PL AI N I NG  ABOUT M A T E R I A L  P O S S E S S I O N S ,  E S P E C I A L L Y  COVERINGS NOT PER­
SONAL CLOTHING BUT HOUSEHOLD COV ER IN G S,  IN A N T I C I P A T I O N  OF LE A NT  1 0 ' s  
ATTACK IN I V ,  I  APPARENTLY TO COVER UP THE POORNESS OF THE SURROUNDINGS.
L e a n t i o  a c c u s e s  B i a n c a  a n d  h i s  m o t h e r  o f  g o i n g  o u t  w i t h o u t  t h e i r  m a s k s .  
A n d  t h e  l a t t e r  t a k e s  " t w o  h a n d k e r c h i e f s "  t o  g a t h e r  u p  s w e e t m e a t s  f r o m  
L i v i a ' s  b a n q u e t .  B o t h  t h e  Ca r d i n a l  a n d  L i v i a  t a l k  a b o u t  w o m e n  p a i n t i n g  
a s  a m e a n s  o f  h i d i n g  t h e i r  TRUE NA TU RE S.  L i V I A  SAYS THAT SHE W I L L  TAKE 
UP P A I N T I N G  HER f a c e  A G A IN  NOW THAT SHE HAS MET AND FA LLEN IN LOVE WITH
L e a n t i o  ( i l l ,  i i ,  1 5 8 - 1 4 2 ) .  T h e  C a r d i n a l  c a s t i g a t e s  h i s  b r o t h e r  f o r  s e e k ­
i n g  " a  t o r m e n t  t h a t  k n o w s  n e i t h e r  e n d  NOR b o t t o m  /  F o r  b e a u t y  b u t  t h e  
d e e p n e s s  o f  a s k i n ,  /  A n d  t h a t  n o t  o f  t h e i r . o w n  n e i t h e r "  ( I V ,  i ,  2 4 6 - 2 4 8 ) .
T h e  c o n f r o n t a t i o n  s c e n e  b e t w e e n  B i a n c a  a n d  L e a n t i o  r e v o l v e s  
a r o u n d  c l o t h e s .  L e a n t i o  i s  s o  r i c h l y  d r e s s e d  t h a t  B i a n c a  c a l l s  h i m  a
" s i l k w o r m "  ( I V ,  I ,  4 6 ) .  T h e  a r g u m e n t  c e n t e r s  a r o u n d  t h e  r i c h n e s s  o f
T H E I R  r e s p e c t i v e  G I F T S  ( L O D G I N G S  AND C L O T H E s ) .  L e A N T I O ' s  V A N I T Y  IN SHOW­
ING OFF CLOTHES AND BENEFACTRESS I S  WHAT GETS H I M  K I L L E D .  S lA N C A  TAKES 
VENGEANCE ON L i V I A  THROUGH H I M  AND UPON H I M  FOR H I S  " S A U C I N E S S "  IN R A I L ­
ING AND SHOWING THE " F A I R  C L O T H E s "  GOT BY "F O U L M EA NS "  ( i V ,  I ,  1 0 7 - 1 1 2 ) .
An d  i t  i s  i n  t e r m s  o f  h i s  v a u n t i n g  o f  h i s  n e w  m i s t r e s s  a n d  t h e  " n e w
CLOTHES SHE GAVE H I M , "  THAT B i ANCA GETS THE DUKE TO HAVE L E A N T I O  K I L L E D
( I V ,  I ,  117- 118) .
L i k e w i s e  t h e  c e n t e r  o f  t h e  m a s q u e  i s  t h e  d i s g u i s e .  On t h e  l i t ­
e r a l  L E V E L ,  THE CHARACTERS ASSUME PARTS IN THE MASQUE AND CANNOT BE RE­
COGNIZED BECAUSE OF T H E I R  T R A P P I N G S .  S Y M B O L I C A L L Y ,  T H E I R  I N T E N T IO N S  CAN­
NOT BE D ISCOVERED BECAUSE OF THE CHARACTERS THEY ASSUME.  THE PARTS WHICH
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THEY PLAY ARE CA R IC ATU RE S OF T H E I R  " R E A L "  L I F E  OR PERHAPS A BETTER WAY
OF SE EI NG THE PROBLEM, T H E I R  REAL L I V E S  ARE CA R IC ATU RE S OF T H E I R  MASQUE
L I V E S .  T h u s ,  m a s q u e - L i v i a  i s  t h e  g o d d e s s  J u n o ,  g o d d e s s  o f  h o n o r a b l e  l o v e  
WHICH l e a d s  t o  m a r r i a g e  AND THE ONE WHO S E T T L E S  S T R I F E ,  WHEREAS P L A Y -  
L i V I A  i s  a BAWD WHOSE INTERFERENCE LEADS TO THE D ISHONORABLE J O I N I N G  OF 
THOSE WHO LUST FOR ONE ANOTHER AND WHOSE M A C H IN A T I O N S  END NOT IN L E G I ­
T I M A T E  OFFS PRIN G TO CARRY ON THE RACE AND S O C I E T Y  BUT IN UNBORN BASTARDS  
WHOSE INFLUENCE CAUSES DEATH TO A L L  P A R T I C I P A N T S  EXCEPT THE WARD. UN­
L I K E  HER MA SQ UE- COUNTERPART,  WHO I T  MUST BE REMEMBERED IS  HERSELF HER
h u s b a n d ' s  s i s t e r ,  L i v i a  h a s  f a l l e n  f r o m  h e r  p o s i t i o n  o f  r u l e  t o  b e i n g  o n e
OF^HER own  V I C T I M S  NOT ONLY BECAU SE, OF HER LUST FOR L E A N T I O  BUT ALSO B E -
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CAUSE OF HER E X C E S S IV E  A F F E C T I O N  FOR H i P P O L Y T O .  Ma S Q U E - I S A B E L L A  IS  A
NYMPH WHO LOVES TWO MEN,  MAKES S A C R I F I C E S  TO THE GODDESS OF R I G H T F U L  
LOVE AND M A R R IA G E ,  AND A W AI T S  HER D E C I S I O N .  F I N A L L Y ,  SHE TAKES THE AD­
V I C E  OF A GODDESS WHO HERSELF HAS AN INCESTUOUS M A R R IA G E .  BuT P L A Y - I S A -  
B EL LA LOVES HER UN CL E,  S E L L S  HERSELF TO HER HUSBAND,  LOVES ON THE WORD 
OF A BAWD, AND MAKES HER "B E N E F A C T R E S S "  THE S A C R I F I C E .
O f  t h e  M AS Q U E -L O V E R S ,  ONE I S  SUC CE SS FU L;  THE OTHER R A I S E S  UP 
SLA ND ER ,  " w h i c h  PAYS H I M  I *  THE E N D . "  OF THE P L A Y - L O V E R S ,  ONE IS  AN
lif
I n f r a ,  p .  1 2 9 -1 3 0 .
15
F a BR I C I 0 SAYS :
J u n o ' s  d o w n  t o o !
Wh a t  m a k e s  s h e  t h e r e ? h e r  p r i d e  s h o u l d  k e e p  a l o f t :
S h e  w a s  w o n t  t o  s c o r n  t h e  e a r t h  i n  o t h e r  s h o w s :
M E T H I N K S  HER P E AC O CK 'S  [ L E A N T I O ,  O B V I O U S L Y ]  FEATHERS  
ARE MUCH p u l l ' d .
( V ,  I ,  176- 179)
C o m p a r e  a l s o  Gu a r d i a n o ' s  s t a t e m e n t ,  " T h e r e  i s  n o  l o v e  a t  a l l  b u t  w h a t
LUST b r i n g s "  ( I ,  I I ,  7 3 ) *  IN MYTHOLOGY,  JUNO I S  HER H U S BA ND 'S  S I S T E R  AS 
IS  P O IN T E D  OUT IN THE PL AY  (V ,  I ,  1 2 6 ) .
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UNCLE AND THE OTHER A PROXY:  ONE IS  UNLAWFUL;  THE OTHER GUARDS THE 
' •t r e a s u r e ”  FOR ANOTHER.  T h E LOVER D I E S  THROUGH THE POISONED ARROWS OF
H I S  OWN P A S S I O N  ( s H O T  BY THE C U P ID S  OF THE M A S Q U E ) ,  THE PROXY THROUGH A
TRAP OF H I S  OWN D E V I S I N G ,  K I L L E D  A C C I D E N T A L L Y  BY SLANDER (Wa Rd ) .
A s  AN I N C I D E N T A L  PART OF THE MASQUE HYMEN,  GANYMEDE,  AND HEBE 
HAVE NO COUNTERPARTS I N  THE P L A Y -W O R L D .  BuT T H E I R  MASQUE C H A R A C T E R I S T I C S  
APPL Y S Y M B O L I C A L L Y  TO THE P L A Y - W O R L D .  HYMEN ( m A R R I A G e )  OFFERS THE CUP ( o F
v i c t o r y )  t o  B i a n c a .  Ga n y m e d e  ( i n  m y t h o l o g y  h e  ” s t o l e ”  t h e  c u p - b e a r i n g  
TASK f r o m  He b e  t h r o u g h  i l l i c i t  l o v e )  i n  t h e f t  t a k e s  t h e  c u p  d e s i g n e d  f o r
a n o t h e r  a n d  PRESENTS I T  AS A STOLEN CUP ( B i ANCA P O I S O N )  TO THE DUKE.
L i k e  H i p p o l y t o ,  t h e  Du k e  d i e s  t h r o u g h  t h e  p o i s o n  o f  h i s  l o v e .
T h e  t h i r d  m e t a p h o r i c  i^ n c i d e n t ,  c l o s e l y  r e l a t e d  t o  t h e  a u c t i o n  on
THE o n e  HAND AND TO THE MASQUE ON THE OTH ER,  I S  THE CHESS GAME.  T h E 
CHESS GAME SCENE IS  GENERALLY CONSIDERED TO BE THE MOST B R I L L I A N T L Y  
W I T T Y  SCENE OF THE.WHOLE P L A Y ,  AND SO I T  I S .  BUT I T  IS  MORE THAN JUS T A 
T H E A T R I C A L  TOUR PE F OR CE . NOT ONLY DOES THE CHESS GAME I T S E L F  PR OV IDE  A 
METAPHORIC STATEMENT OF WHAT IS  S I M U LT A N E O U S LY  HAP PENING ON THE UPPER 
LE V E L  BUT I T  ALSO WORKS W ITH  THE CHARACTER THE WARD TO SHOW THE MADNESS  
OF THE WHOLE C O L L E C T I O N  OF P L A Y - P E O P L E .
E x c e p t  f o r  t h e  Wa r d , w h o  p l a y s  h i s  g a m e s  a s  i f  t h e y  w e r e  l i f e ,
A L L  t h e  o t h e r s  p l a y  L I F E  AS IF  I T  WERE NO MORE S I G N I F I C A N T  THAN A GAME 
WHOSE W IN N I N G  OR L O S I N G  I S  OF L I T T L E  CONSEQUENCE.  THE F I R S T  ENTRANCE OF
THE Wa r d  i s  f r o m  t h e  g a m e  of  t i p - c a t .  T h e  e x t e n t  o f  h i s  g a m i n g  e n t h u ­
s i a s m  I S  CLEARL Y SEEN IN H I S  ST AT EM EN T,
Wh e n  1 a m
I n g a m e .  I ' m f u r i o u s ;  c a m e  my m o t h e r ' s  e y e s  
I n  my w a y ,  I WOULD n o t  l o s e  a f a i r  e n d ;  n o .
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We r e  SHE a l i v e ,  b u t  w Ft h  o n e  t o o t h  i n  h e r  h e a d ,
I s h o u l d  v e n t u r e  t h e  s t r i k i n g  o u t  OF t h a t :
I t h i n k  OF NOBODY WHEN I ' M  IN P L A Y ,
16I AM SO EAR NEST.  ( I , I I ,  9 9 - 1 0 5 )
Among  t h e  o t h e r  g a m e s  h e  i s  f a s c i n a t e d  w i t h  a r e  s h i t t l e c o c k ,  s t o o l - b a l l ,  
AND T R A P .  F o r  e x a m p l e ,  h e  a s k s  I s a b e l l a  i n  t h e  a u c t i o n  s c e n e  w h a t  g a m e s  
SHE p l a y s ,  a n d  S o r d i d o  r e f e r s  t o  h u s b a n d s  a s  " g a m e s t e r s "  ( I I I ,  I I I ,  108 ) .  
T h e  W a r d ' s  i n t e r e s t  i n  g a m e s ,  m e n t i o n e d  i n  b o t h  t h e  s c e n e s  i n  w h i c h  he
a p p e a r s  P R EV IO US  TO THE CHESS SC EN E,  FORESHADOWS BOTH THE OUTCOME OF THE 
CHESS GAME AND THE OUTCOME OF THE MASQUE.  F oR  L I F E  IS  THE SEX GAME PLAYED
BY T H E  D u k e  a n d  B i a n c a ,  a n d  l i f e  b e c o m e s  t h e  g a m e  o f  d e a t h  p l a y e d  i n  t h e
AMENDED MASQUE.
H e r e ,  t h e  C a r d i n a l ' s  c o m m e n t  a b o u t  t h e  i m p o r t a n c e  o f  s i n  i n  h i g h  
P L A C E S  I S  s i g n i f i c a n t :
b u t ,  g r e a t  m a n .
E v e r y  s i n  t h o u  c o m m i t t ' s t  s h o w s  l i k e  a  f l a m e  
U p o n  a  m o u n t a i n ,  ' t i s  s e e n  f a r  a b o u t .
A n d ,  w i t h  a  b i g  w i n d  m a d e  o f  p o p u l a r  b r e a t h .
T h e  S P A R K L E S  f l y  t h r o u g h  c i t i e s ,  h e r e  o n e  t a k e s .
A n o t h e r  c a t c h e s  t h e r e ,  a n d  i n  s h o r t  t i m e  
Wa s t e  a l l  t o  c i n d e r s ;  b u t  r e m e m b e r  s t i l l ,
Wh a t  b u r n t  t h e  v a l l e y s  f i r s t  c a m e  f r o m  t h e  h i l l :
E v e r y  o f f e n c e  d r a w s  h i s  p a r t i c u l a r  p a i n ,
B u t  ' t i s  e x a m p l e  p r o v e s  t h e  g r e a t  m a n ' s  b a n e .
( I V ,  I ,  208- 217 )
IF  THE SED UCTION BY AND OF ONE ON A P R I N C E L Y  L EV EL  IS  OF NO MORE CON­
SEQUENCE THAN A CHESS GAME PLAYED BETWEEN A BAWD AND A POOR GREEDY
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Co m p a r e  L e a n t i o , w h o  r e j e c t s  h i s  m o t h e r ' s  " e y e s " — w h a t  s h e  s e e s  
I S  TRUE OF B i a n c a — i n  h i s  m a d  p u r s u i t  o f  h i s  g a m e  ( 1 ,  i ) .
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W I D O W,  HOW MUCH L E S S  S I G N I F I C A N T  AND MORE S O R D I D  I S  T HE  GAME OF L I F E  AC­
COUNTED BY T H OS E  ON A LOWER L E V E L !  I T  I S  NOT T HE  R A T H E R  P R I V A T E  GAMES
OF THE Wa r d  t h a t  t h e  t w o  w o m e n  p l a y  b u t  a p u b l i c  g a m e , a g a m e  o f  w i t , a
GAME S Y M B O L I C A L L Y  I N V O L V I N G  T HE  WHOLE WO R L D ,  A GAME I N W H I C H  T H E  K I N G  
I S  P A S S I V E  AND T HE  MOST POWERFUL  P I E C E  ON THE BOARD I S  THE Q U E E N .
L i k e  t h e  m o r r i s  d a n c e  i n  T h e  Ch a n g e l  i n g , t h e  d a n c i n g  i n  Wo m e n
B e w a r e  Wo m e n  h a s  d e g e n e r a t e d ,  i n  t h e  l a t t e r  p l a y  i n t o  a s o c i a l  a c c o m ­
p l i s h m e n t  o r , a c c o r d i n g  t o  t h e  Wa r d , a m e a n s  w h e r e b y  p e o p l e  m a y  b e  t y p e d .
I n I T S  MOST a n c i e n t  a n d  c u l t u r a l l y  s i g n i f i c a n t  f o r m ,  d a n c e  i s  t h e  a c t  OF
17
C R E A T I O N ,  A P O S I T I V E ,  L I F E - B R I N G I N G  A C T ,  A SY MB OL  OF " E T E R N A L  E N E R G Y . "
I s a b e l l 4  a n d  H i p p o l y t o  d a n c e  w h a t  i d e a l l y  s y m b o l i z e s  t h e  f r u i t f u l  u n i o n
OF MAN AND W I F E ,  B UT  HERE I T  I S  T HE  S T E R I L E  U N I O N  OF L U S T .  T h E D A N C I N G  
DONE HERE O B V I O U S L Y  S Y M B O L I Z E S  S E X U A L  U N I O N ,  FOR I N A COMMENT ON THE
W a r d ' s  r e f u s a l  t o  d a n c e  f i r s t  w i t h  I s a b e l l a  H i p p o l y t o  r e m a r k s  i n  an  
a s i d e ;  "No , f e a r ' t  n o t ,  f o o l ;  s h ' a s  t o o k  a b e t t e r  o r d e r "  ( I I I ,  i i ,  l 8 0 ) .  
A n d  s h o r t l y  t h e r e a f t e r  he  s a y s  t h a t  t h e  W a r d  c a n  co m m a nd  h i m  t o  d a n c e  
w i t h  h e r  " a t  a l l  h o u r s "  ( I I I ,  i i ,  190- 191 ) *
T h e  Wa r d ' s  c a t a l o g u e  o f  s e v e n  d a n c e s  a l s o  s h o w s  s e x u a l  i m p l i c a ­
t i o n s  FOR s o m e  o f  t h e m :
P l a i n  m e n  d a n c e  t h e  m e a s u r e s , t h e  s i n q u a p a c e  t h e  g a y ;
C u c k o l d s  d a n c e  t h e  h o r n p i p e ,  a n d  f a r m e r s  d a n c e  t h e  h a y ;
Yo u r  s o l d i e r s  d a n c e  t h e  r o u n d , a n d  m a i d e n s  t h a t  g r o w  
b i g ;
Y o u  [ R ]  D R U N K A R D S ,  T H E  C A N A R I E S ;  Y O U [ R ]  WHORE AND BA WD,  
T H E  J I G .
H e r e ' s y o u r  e i g h t  k i n d  o f  d a n c e r s ; h e  t h a t  f i n d s
The N I N T H  L E T  H I M  PAY T HE  M I N S T R E L S ,  ( i l l ,  I I ,  2 1 5 - 2 2 0 )
17 J .  E . C i R L O T ,  A D i c t i o n a r y  OF S y m b o l s ,  t r a n s .  J a c k  S a g e  ( N e w
Y o r k : P h i l o s o p h i c a l  L i b r a r y , 1 9 6 2 ) ,  p .  7 5 *
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Mo s t  o b v i o u s  a r e  t h e  h o r n p i p e - c u c k o l d ,  r o u n d - p r e g n a n c y ,  j i g - w h o r e  c o m ­
b i n a t i o n s .  H j s  " w i t t y "  c o n c l u s i o n  i s  a c t u a l l y  OF m o r e  S I G N I F I C A N C E  FOR 
T H I S  PLAY-WORLD THAN H I S  BAWDRY,  WHICH IS MERELY A DEGENERATE FORM OF H I S  
P R I M I T I V E  FU NC TION  AS THE P E R S O N I F I E D  ELAN V I T A L . H E  EVEN REFUSES TO 
DANCE FOR H I M S E L F ,  MUCH LESS F U L F I L L  H I S  FUN C TIO N AS THE UN IV E R S A L SYMBOL 
OF PRO CR EA TI O N.  T HU S,  ACCORDING TO THE SYMBO LIC  S I G N I F I C A N C E  OF H I S  CAT­
ALO G UE ,  IF THE DANCERS DO NOT DANCE THE DANCES OF L I F E ,  THEY DANCE THE 
DANCE OF DEATH AND THEREFORE MUST PAY THE P I P E R .  F I N A L L Y ,  THE MASQUE 
BECOMES I T S  OWN A N T I M A S Q U E :  AS PROPOSED,  I T  IS THE R I T U A L  OF CR EAT IO N
THROUGH THE UNION OF MAN AND W I F E ;  AS AMENDED BY THE P L A Y E R S ,  HOWEVER,  
I T  I S A  DANSE MACABRE.
As I N D I C A T E D  IN THE D I S C U S S IO N  OF THE C A R D I N A L  AS P O I N T  OF V I EW  
CHARACTER,  U N L I K E  THE NON-NORM CHARACTERS IN HENG1ST AND ThE C H A N G E L I N G , 
A L L  OF THE CHARACTERS IN WOMEN BEWARE WOMEN HAVE T H E I R  MOMENT OF WISDOM:  
I T  I S ,  HOWEVER, WISDOM ABOUT THE OTHER FELLOW NOT ABOUT THE S E L F .  EARLY 
IN THE SECOND SCE NE ,  GUARDIANO G IV E S  THE A U D IE N C E  A MOST NECESSARY C L U E .
C o m m e n t i n g  o n  o n e  o f  t h e  f e w  s e n s i b l e  r e m a r k s  o f  F a b r i c i o ,  h e  s a y s  i n  a n
A S I D E  TO T H E  A U D I E N C E ,
I P E R C E IV E  FOOLS ARE NOT AT A L L  HOURS F O O L I S H ,
No MORE THAN WISE MEN W I S E .  ( I , I I ,  1 7 - l 8 )
I f  T H I S  STATEMENT IS OVERLOOKED,  THE CHARACTERS APPEAR TO SHOW PROGRES­
S I V E  D E T E R I O R A T IO N  OR TO BE A R T I S T I C A L L Y  I N C O N S I S T E N T .  N E I T H E R  IS  A 
V A L I D  JUDGEMENT.  SOME OF THE CHARACTERS SEEM GOOD OR INNOCENT OR G E N I A L  
OR W IT T Y  AT T H E I R  F I R S T  APPEARANCE AND THEN SUBSEQUENTLY THE O P P O S I T E .
Ot h e r s  s e e m  v i c i o u s ,  v i l e ,  s t u p i d ,  w e a k  a l l  t h e  w a y  t h r o u g h  t h e  p l a y . 
^ ^ L a n g e r , F e e l i n g  a n d  F o r m , p p .  3 4 2 ,  3 4 4 .
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S T I L L  OTHERS,  L I K E  B lA N C A  AND H i P P O L Y T O ,  SEEM TO A C H IE V E  SOME K IN O  OF 
D I G N I T Y  AT THE END.  BUT THE CHARACTERS A L L  REMAIN IN ESSENCE THE SAME
19THROUGHOUT AS IS  E V I D E N T  IN THE IMAGERY.
I t  i s  a l s o  e v i d e n t  b y  t h e i r  a c t i o n s  t h a t  t h e y  d o  n o t  c h a n g e .  A t
HER S E D U C T I O N ,  B lA N C A  HAS MERELY EXCHANGED ONE F A LS E  V IEW OF THE WORLD 
FOR ANOTHER.  A s  H I S  MOTHER P O I N T S  OUT,  HER P AS SI O N FOR L E A N T I O  IS EXCES­
S I V E .  H e r s  s e e m s  t o  b e  a  f a i r y - t a l e  r o m a n c e , e n d i n g  i n  t r u e  r o m a n t i c
F A S H I O N  IN AN ELO PEM EN T,  EXCEPT FOR THE FACT THAT SHE IS WORSE OFF IN 
M A T E R I A L  GOODS THAN BEFORE SHE FOUND HER " p R I N C E "  A FACT WHICH SHE RECOG­
N I Z E S  AS SOON AS SHE MEETS HER OTHER " P R I N C E "  AND HER F I R S T  " P R I N C E "  I S
MORE INTERE ST ED IN HER AS A GEM STOLEN FROM HER F A M I L Y  AND V E N I C E  THAN 
AS A W IF E  AND COM PAN IO N.  (H E  WANTS TO SHUT HER UP IN H I S  " C A S T L E . " )  AT 
THE END OF THE PLAY SHE MAKES THE K I N D  OF ROMANTIC GESTURE THAT WAS AN­
T I C I P A T E D  BY HER ROMANTIC I L L U S I O N S  OF THE F I R S T  SCE NE .  L E A N T I O  D I E S  AS 
A RESULT OF CH OR TL I NG  OVER H I S  NEW CONQUEST IN MUCH THE SAME MANNER AS 
HE CONGRATULATED H I M S E L F  ON THE THE FT  OF B l A N C A .  I S A B E L L A  I S  D E L IG H T E D  
TO D I SCO VER  THAT HER MOTHER WAS AN ADULTERESS AND DASHES OFF TO SEE HER 
LOVER WIT HOUT A MO MENT 'S  H E S I T A T I O N  AND W ITH  NO C U R I O S I T Y  ABOUT THE OATH 
OF SECRECY SHE HAS J U S T  SWORN TO L i V I A .  L i V I A ,  CONTRARY TO WHAT LAMB 
THOUGHT,  I S ' S C A R C E L Y  CH AUC ER ' s  W i F E  OF B A T H .  By  THE T I M E  OF THE CHESS 
GAME SHE HAS PLAYED THE BAWD FOR HER BROTHER BY BE T R A Y IN G  HER N I E C E  INTO 
IN CE ST  AND HAS CL EARLY E S T A B L I S H E D  FOR THE A U D IE N C E  THE PURPOSE OF HER 
I N V I T A T I O N  TO B l A N C A .  OUTSPOKEN SHE MAY BE AND M A S C U L I N E  IN HER APPROACH 
TO HER OWN M O R A L I T Y ,  BUT SHE S T I L L  MAKES HER L I V I N G  BY PRO CU RING .  SHE I S ,
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E v e n  i f  o n e  i n s i s t s  t h a t  B i a n c a  a n d  I s a b e l l a  a r e  n o t  e v i l  u n t i l
BETRAYED BY L i V I A  AND SEDUCED BY THE DuKE AND H i P P O L Y T O ,  S T I L L  T H E I R  DE­
GENERATION I S  NOT GRADUAL BUT INSTANTANEOUS L I K E  Ev E ' S  IN P A R A D IS E  L O S T .
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HOWEVER,  THE NEAREST P A R A L L E L  TO HORSUS AND D e FLORES THAT T H I S  PLAY HA S.
S h e  r e c o g n i z e s  h e r  own  p h y s i c a l  d e f i c i e n c i e s  i n  h e r  d e c i s i o n  t o  s t a r t
P A I N T I N G  HER FACE A G A I N .  AnO SHE TAKES PART OF HER VENGEANCE IN THE WAY 
THEY DO.  B u t  s h e  i s  a c i t i z e n  o f  a MORE DEGENERATE WORLD THAN T H E Y .  SHE 
ALLOWS G u a r d i a n o  t o  t a l k  h e r  i n t o  t a k i n g  p h y s i c a l  v e n g e a n c e  on  h e r  b r o t h e r  
AND n i e c e ,  m o t  EVEN A VERY CLEVER VENGEANCE S I N C E  SHE IS  CAUGHT IN THE 
SAME T R A P .  L i k e  De F l o r e s ,  s h e  t u r n s  l o v e s i c k ,  b u t  u n l i k e  De F l o r e s ,  who  
EARNS H I S  l o v e  BY MURDER,  SHE BUYS HERS W IT H  MONEY,  BECAUSE MONEY I S  THE 
WAY OF HER WORLD AND BECAUSE HER PARAMOUR IS  AN A V A R I C I O U S  P O P I N J A Y .
C e r t a i n  p a r t s  o f  h i s  e x p l a n a t o r y  s p e e c h  t o  t h e  Du k e  s e e m  t o  i n ­
d i c a t e  THAT H i p p o l y t o  h a s  a  g r e a t e r  u n d e r s t a n d i n g  o f  w h a t  h a s  h a p p e n e d
THAN ANY OF THE OTHER CH ARA CTE RS,  BUT TAKEN AS A WHOLE I T  SHOWS THAT H I S  
UNDERSTANDING I S  CO NFI NED  TO THE MUNDANE WORLD OF PSYCH OLOGICAL  CAUSE 
AND EFFEC T R E L A T I O N S H I P S :
L u s t  a n d  f o r g e t f u l n e s s  h a s  b e e n  a m o n g s t  u s .
A n d  w e  a r e  b r o u g h t  t o  n o t h i n g : s o m e  b l e s t  c h a r i t y
L e n d  m e  t h e  s p e e d i n g  p i t y  o f  h i s  s w o r d .
To QUENCH t h i s  f i r e  IN BL OO D!  L e A N T I O ' s  DEATH 
HAS BROUGHT A L L  T H I S  UPON US— NOW I T ASTE I T —
An d  m a d e  u s  l a y  p l o t s  t o  c o n f o u n d  e a c h  o t h e r ;
T h *  EVENT SO PROVES I T ;  AND M A N ' s  UNDERSTANDING 
I s R I P E R  AT H I S  F A L L  THAN A L L  H I S  L I F E T I M E .
Sh e ,  i n  a m a d n e s s  f o r  h e r  l o v e r ' s  d e a t h ,
Re v e a l ' d a f e a r f u l  l u s t  i n  o u r  n e a r  b l o o d s .
F o r  w h i c h  I ' m p u n i s h ' d d r e a d f u l l y  a n d  u n l o c k ' d f o r ; 
P r o v ' d h e r  own  r u i n  t o o ; v e n g e a n c e  m e t  v e n g e a n c e .
L i k e  a  s e t  m a t c h , a s  i f  t h e  p l a g u e £ s ]  o f  s i n
Ha d  BEEN AGREED TO MEET HERE ALT OGETHER:
But  h o w  h e r  f a w n i n g  p a r t n e r  f e l l  I r e a c h  n o t .
Un l e s s  c a u g h t  b y  s o m e  s p r i n g e  o f  h i s  own  s e t t i n g , —
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F o r ,  ON MY P A I N ,  HE NEVER DRE AM'D  OF D Y I N G ;
T h e  PLOT WAS a l l  h i s  o w n ,  a n d  h e  h a d  c u n n i n g  
E n o u g h  t o  s a v e  h i m s e l f : b u t  ' t i s  t h e  p r o p e r t y
Of  G U I L T Y  DEEDS TO DRAW YOUR WIS E MEN DOWNWARD:
T h e r e f o r e  t h e  w o n d e r  c e a s e s .  ( V ,  i ,  1 8 7 -2 0 ? )  
A l t h o u g h  t h e  f i r s t  t w o  l i n e s  i n d i c a t e  t h a t  a l l  h a v e  f a l l e n  b e c a u s e  o f  
LUST AND f o r g e t f u l n e s s  ( o F  PROPER M O R A L I T Y ) ,  I T  IS  NOT THE MORAL RESULTS 
OF L E A N T I O ' s  d e a t h  b u t  THE EFFECTS OF L i V I a ' S  PSYCHOLOGY THAT HE SEES AS 
THE CAUSE OF THE PLOTS THAT BR IN G  E V E R Y O N E 'S  D E A T H .  HE KNOWS H I S  P U N I S H ­
MENT I S  DREADFUL AND UNLOCKED FOR ( BEC AU SE HE HAD E A R L I E R  F A I L E D  TO UN­
DERSTAND L i v i a ) ,  b u t  h e  f a i l s  t o  m e n t i o n  t h a t  i t  i s  a l s o  u u s t .  He em­
p l o y s  THE GAME METAPHOR ( t E N N I s )  TO D E S C R I B E  THE WORKINGS OF VENGEANCE,  
AN I N D I C A T I O N  THAT H E ,  L I K E  B lA N C A  W ITH  HER " D E A D L Y  S N A R E S , "  S T I L L  SEES 
L I F E  AS A GAME.  F I N A L L Y ,  IN H I S  USE OF THE WORDS " c U N N I N G "  AND " W I S E  
m e n "  t h e r e  i s  n o  SUGGESTION THAT HE CONSC IOUS LY  USES THEM I R O N I C A L L Y ,  
THAT HE RECOGNIZES THE D I F F E R E N C E  BETWEEN THE K I N G  OF CLEVERNESS AND W IT  
PRESENT IN THE PLAY AND REAL WISDOM.  H iS  B A S I C  IDEAS HAVE NOT CHANGED 
S I N C E  THE SCENE IN WHICH HE CONFESSED H I S  LOVE FOR H I S  N I E C E :  ALTHOUGH
L I K E  B i a n c a  w i t h  h e r  s t a t e m e n t ,  " t h a t ' s  £ t o  t a k e  a p a r a m o u r ]  a d o u b l e  
M I S C H I E F ,  /  Or e l s e  t h e r e ' s  n o  r e l i g i o n , "  H i p p o l y t o  c a n  s t a t e  w h a t  t h e  
V IEWS OF h e a v e n  ARE ( " ' T w A S  NOT A T H IN G  O R D A I N ' D ,  HEAVEN HAS F O R B ID  IT  
[ i n c e s t ] " ) ,  h e  i s  u n a b l e  t o  a c t  P O S I T I V E L Y  UPON T H I S  KNOWLEDGE,  AND SO 
L I K E  HER HE ENTERS UPON A PATH WHOSE END I S  I N E V I T A B L E  D E S T R U C T IO N .  HiS  
LAS T ACT ( s u i c i d e )  L I K E  H I S  F I R S T  I S  S E L F - D E S T R U C T I V E .
Wh a t e v e r  c a n  b e  s a i d  a b o u t  t h e  k i n d  o f  k n o w l e d g e  H i p p o l y t o  h a s
AT THE END OF THE P L A Y ,  H I S  S U F F ER IN G  I S  SCARCELY E N N O B L I N G ,  NOR IS
B i a n c a ' s . Bu t ,  w h i l e  t h e  p l a y  i s  t h e r e f o r e  n o t  a r o m a n t i c  o r  a  c l a s s i c
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TRAGEDY,  N E I T H E R  IS  I T  A R E A L S & T I C  ONE.  T h E MASQUE IS  NOT S I M P L Y  A BAD 
CONCLUSION TO A R E A L I S T I C  TRAGEDY THAT HAS GONE A S T R A Y ;  I T S  F A N T A S T I C  
ARRAY OF CORPSES IS  THE RESULT OF AN I N E V I T A B L E  MORAL PATTERN E S T A B L I S H E D  
BY AT LEA S T  THE SECOND SCENE OF THE P L A Y ,  A PATTERN WHOSE MODE OF EXPRES­
S I O N  IS  MORDANT W I T ,  OR S A T I R E .  I T  I S  MUCH MORE D I F F I C U L T  IN WOMEN BEWARE
Wo m e n  t h a n  i n  e i t h e r  He n g i s t  o r  T h e  C h a n g e l i n g  t o  p i n p o i n t  t h e  i n d i v i d u a l
P R A C T I C E S  OF THE REAL WORLD WHICH T H I S  PLAY S A T I R I Z E S .  S u T  A REMARK WHICH 
ÜR NS T E IN  MAKES ABOUT THE PARODY OF THE COURTLY LOVE T R A D I T I O N  A P P L I E S  
EQUALLY WELL TO MANY OTHER ELEMENTS S A T I R I Z E D  HERE:  "T HE R E ARE ALSO
IR O N I C  IN V E R S I O N S  OF PETRARCHAN ISM IN WOMEN BEWARE WOMEN, BUT T H E I R  MEAN­
ING BECOMES E V I D E N T  ONLY AFTER A STUDY OF THE ' R O M A N T I C I S M *  OF T h E CHANGE­
L I N G . " ^ ^
A l t h o u g h  t h e  t h r e e  p l a y s  o f  M i d d l e t o n  c r i t i c i z e  m a n y  o f  t h e  c o m ­
m o n  INT ER ES T S OF MAN— M O R A L I T Y ,  R E L I G I O N ,  L I T E R A T U R E  THE S P E C I F I C  OB­
J E C T S  OF S A T I R E  ARE SOMEWHAT D I F F E R E N T .  THE WORLD OF WOMEN BEWARE WOMEN 
I S  A WORLD WHERE V I R T U A L L Y  ANY TH IN G IS  ALLOWED TO IN TE RF ERE  IN THE PROPER  
R E L A T I O N S H I P  BETWEEN HUMAN B E I N G S ,  E S P E C I A L L Y  IN THE FOUNDATION OF A L L  
PROPER R E L A T I O N S H I P S ,  THAT OF A MAN AND H I S  W I F E .  T H I S  INTERFERENCE I S  
MADE EASY BECAUSE OF THE A S I N I N E  METHODS EMPLOYED TO CHOOSE MARRIAGE  
PART NERS.  T h e  MARRIAGE BETWEEN LEANT 10 <AND B l A N C A ,  COMPLETELY N O N - P R A C -
T I C A L  AND IGNORING A L L  OF S O C I E T Y ' S  MARRIAGE C O N V E N T I O N S ,  I S  B U I L T  UPON
22 .
ROMANTIC I L L U S I O N .  I T S  MIRROR IM AGE ,  THE MARRIAGE OF I S A B E L L A  AND THE
Wa r d , i s  i t s  o p p o s i t e :  b u i l t  u p o n  n o t h i n g  b u t  m a r r i a g e  c o n v e n t i o n s  a n d
20
O r n s t e i n  c a l l s  i t  a " k i n d  o f  r e a l i s t i c  BOURGEOIS t r a g e d y "  ( M o r ­
a l  V I S I O N , p .  192) .  Se e  a l s o  R i b n e r ,  J a c o b e a n  T r a g e d y ,  p p .  1 3 9 ,  1 3 2 .
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Or n s t e i n , p .  1 7 9 *  Or n s t e i n ,  p .  1 9 2 .
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OF THESE ONLY THE COMPLETELY P R A C T I C A L  ONES IN V O LV IN G  BOTH MONEY AND SE X .  
T h e  F I R S T  IS  d e s t r o y e d  b y  a m o r e  p r a c t i c a l  AND R E A L I S T I C  ARRANGEMENT BUT 
ONE WHICH LAC KS NOT ONLY MARRIAGE CONVENTION BUT MARRIAGE M O R A LI T Y  AS 
W E L L . - T h e  SECOND I S  DESTROYED BY AN EVEN MORE THOROUGH-GOING R O M AN T IC IS M  
THAN THAT OF L E A N T I O  AND B l A N C A ,  A RO M A N T I C I S M  WHICH NOT ONLY IGNORES 
S O C I A L  CONVENTIONS BUT V I O L A T E S  A TABOO WHICH E S T A B L I S H E S  THE NECESSARY 
R E L A T I O N S H I P  BETWEEN MEMBERS OF THE SAME F A M I L Y  AND MEMBERS OF THE D I F ­
FERENT G E N E R A T I O N S ,  THE HEART OF A L L  S O C I A L  ORDER.  THE OTHER MAN-WOMAN 
R E L A T I O N S H I P  IS  THE A N T I T H E S I S  OF BOTH ROMANTIC UNION (ALTHOUGH AT ONE 
P O I N T  L i v i a  d o e s  t u r n  l o v e s i c k )  a n d  c o n v e n t i o n a l  m a r r i a g e :  f a r  w o r s e ,
s o  S O C I E T Y  S A Y S ,  THAN THE USUAL COMMERCIAL ARRANGEMENT OF THE KEPT WOMAN 
I S  A KEPT MAN.
I n s o  f a r  a s  r e l i g i o n  e x i s t s — a s i d e  f r o m  t h e  C a r d i n a l — i t  i s
D IVO RCED FROM M O R A L I T Y  IN THE M IN DS  OF THE CHARACTERS.  N E I T H E R  I S A B E L L A
NOR B i a n c a  d o  w h a t  " r e l i g i o n "  t e l l s  t h e m  t o .  B i a n c a  a p p e a l s  t o  t h e  r u l e s
OF R E L I G I O N  J U S T  BEFORE SHE Y I E L D S  TO THE OUKE,  AND I S A B E L L A  NAMES R E L I ­
GION TO H i p p o l y t o  j u s t  b e f o r e  s h e  p r e p a r e s  t o  m u r d e r  L i v i a .  T h e  D u k e  
G I V E S  THE m o s t  E X P L I C I T  STATEMENT OF L E G A L I S T I C  R E L I G I O N  WHEN HE DETER­
M I N E S  NOT TO ENJOY B lA N C A  A G A IN  U N T I L  HE CAN MARRY HER AFTER H I S  PLANNED 
MURDER OF L E A N T I O  HAS BEEN A C C O M P L IS H E D :
S h e  l i e s  a l o n e  t o - n i g h t  f o r ' t  [ h i s  o a t h ] ,  a n d  m u s t  s t i l l . 
T h o u g h  i t  b e  h a r d  t o  c o n q u e r ; b u t  I ' v e  v o w ' d 
Ne v e r  t o  k n o w  h e r  a s  a s t r u m p e t  m o r e .
A n d  I MUST s a v e  my o a t h ;  i f  f u r y  f a i l  n o t ,
H e r  h u s b a n d  d i e s  t o - n i g h t , o r ,  a t  t h e  m o s t ,
L i v e s  n o t  t o  s e e  t h e  m o r n i n g  s p e n t  t o - m o r r o w ;
T h e n  w i l l  I m a k e  h e r  l a w f u l l y  m i n e  o w n ,
W i t h o u t  t h i s  s i n  a n d  h o r r o r .  Now I ' m c h i d d e n .
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F o r  w h a t  I s h a l l  e n j o y  t h e n  u n f o r b i o o e n ;
A n d  I ' l l  n o t  f r e e z e  i n  s t o v e s : ' t i s  b u t  a w h i l e ;
L i v e  l i k e  a h o p e f u l  b r i d e g r o o m ,  c h a s t e  f r o m  f l e s h ,
A n d  PLEASURE t h e n  w i l l  SEEM NEW, F A I R ,  AND FR ES H.
( I V ,  I ,  2 6 8 -2 7 9 )
T h i s  s p e e c h  o f  t h e  D u k e ' s  i s  t h e  k i n o  o f  s o p h i s t i c  a r g u m e n t a t i o n  t y p i c a l
OF T H I S  p l a y - w o r l d .  I n  T H I S  R E L I G I O N ,  "THOU SHALT  NOT COMMIT A D U L T E R Y "
IS  MORE IMPORTANT A LAW THAN " T h O U  SHAL T  NOT K I L L "  BECAUSE I T  I S  E A S I E R  
TO H I D E  MURDER THAN A M I S T R E S S .  Or THESE PEOPLE HAVE NO MORAL WORLD,  FOR 
THE S O C I A L  WORLD HAS TAKEN I T S  P L A C E .
T h e  l i t e r a r y  t r a d i t i o n  o f  c o u r t l y  l o v e  m e n t i o n e d  a b o v e  i s  o n l y
ONE OF THE L I T E R A R Y  CONVENTIONS MADE FUN OF BY T H I S  P L A Y .  As IN Th E
Ch a n g e l  i n g  b o t h  t h e  m a l c o n t e n t  f i g u r e  a n d  t h e  r e v e n g e  m o t i f  a r e  i r o n i c a l ­
l y  T R E A T E D .  L E A N T I O  WOULD L I K E  TO BE THE MELANCHOLY P H I L O S O P H E R ,  BUT HE 
LOOKS RATHER R I D I C U L O U S  AS A P H I L O S O P H I C  G I G O L O .  ALTHOUGH H I S  ES T IM A T E
OF B i a n c a  i n  h i s  s p e e c h  w h i c h  e n d s  t h e  c o n f r o n t a t i o n  s c e n e  i s  e s s e n t i a l l y
A C C U R A T E ,  THE A U D IE N CE  P E R C E IV E S  THA T OF WHICH HE I S  B L I S S F U L L Y  UNAWARE,
THAT H I S  MORAL JUDGEMENTS APPLY EQUALLY WELL TO H I M S E L F :
W h y ,  h e r e ' s  s i n  m a d e ,  a n d  n e ' e r  a  c o n s c i e n c e  p u t  t o ' t , —  
A MONSTER W I T H  A L L  FOREHEAD ANO NO E Y E s !
Why  do  I t a l k  t o  t h e e  o f  s e n s e  o r  v i r t u e .
T h a t  a r t  a s  d a r k  a s  d e a t h ?  a n d  a s  m u c h  m a d n e s s
To SET L I G H T  BEFORE T H E E ,  AS TO LEAD B L I N D  FOLKS 
To SEE THE MONUMENTS,  WHICH THEY MAY SMELL AS SOON
As THEY B E H O L D ,  MARRY,  O F T T IM E S  T H E I R  HEADS,
F o r  WANT OF l i g h t ,  m a y  f e e l  t h e  HARDNESS OF ' E M ;
. . . .  TO AN IGNORANCE DARKER THAN THY WOMB 
I LEAVE THY P E R J U R ' D  S O UL ;  A PLAGUE W I L L  COME!
( I V ,  I ,  9 3 -1 0 5 )
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I n s t e a d  o f  a s i n g l e ,  i n e p t  a v e n g e r  l i k e  T o m a z o ,  t h e r e  i s  s c a r c e l y  a n y o n e  
( e x c e p t  L e a n t i o ,  w h o  i s  d e a d  b e f o r e  h e  g e t s  a c h a n c e  a t  v e n g e a n c e )  who  
IS  NOT s u c c e s s f u l ,  WITH THE RESULT THAT BY THE END OF THE PLAY THERE ARE 
ONLY A FEW RATHER I N C I D E N T A L  CHARACTERS L E F T  A L I V E .  THERE ARE SO MANY 
BO D IE S  THAT THE STAGE HAS TO BE CLEARED BETWEEN BATCHE S.  AS AN ENTER­
T A I N M E N T ,  THE MASQUE IS  A LU DICROUS CHOICE FOR THESE PE O P LE .  FURTHER­
MORE,  WHAT I S  F I N A L L Y  PRODUCED I S  NOT A MASQUE BUT I T S  BURLESQUE,  THE 
A N T I M A S Q U E .
T h a t  Wo m e n  B e w a r e  Wo m e n  i s  a s a t i r i c  r a t h e r  t h a n  a r e a l i s t i c
TRAGEDY CAN BE SEEN PERHAPS MOST E A S I L Y  IN THE NAMING OF THE CHARACTERS.
Mo s t  o f  t h e m ,  e v e n  s o m e  o f  t h o s e  w i t h  h i s t o r i c a l  p r o t o t y p e s ,  a r e  o b ­
v i o u s l y  SYMBO LIC  G E N E R A L I T I E S .  ONLY FOUR OF THE CHARACTERS HAVE I N ­
D I V I D U A L  n a m e s : L i v i a , B i a n c a ,  I s a b e l l a ,  L e a n t i o .  T h e  o t h e r  n a m e s
F A L L  INTO THREE CA TE G OR IES  BASED ON THE S I M P L I C I T Y  OR OBS CUR ITY  OF MEAN­
I N G .  T h e  F I R S T  GROUP,  THE NAMES WITH THE MOST OBVIOUS M E A N I N G S ,  INCLUDES
Mo t h e r ,  Wa r d ,  Ca r d i n a l ,  a n d  Du k e .  Al t h o u g h  t h r e e  o f  t h e m  h a v e  h i s t o r i c a l
COUNTERPARTS,  A L L  FOUR ARE DRAMATIC  CR EA TI O NS  AND FU NCTION IN THE PLAY 
ACCORDING TO T H E I R  T I T L E S  RATHER THAN AS I N D I V I D U A L I Z E D  CHARACTERS.  As 
HAS BEEN PO IN TE D OUT A L R E A D Y ,  THE C AR D IN AL  IS  AN IDEAL  NOT PATTERNED AF ­
TER THE REAL BROTHER OF F r a N C E S C O ,  DuKE OF FLO REN CE .  ThE SERMON OF THE
Ca r d i n a l  a b o u t  t h e  s i n n i n g  o f  p u b l i c  m e n  p o i n t s  u p  t h e  i m p o r t a n c e  o f  t h e  
Du k e ' s p o s i t i o n  i n  s o  f a r  a s  t h e  d r a m a  i s  c o n c e r n e d .  T h e  n e x t  g r o u p  i s  
COMPOSED OF Gu a r d i a n o ,  S o r d i d o ,  a n d  F a b r i c i o , w h o s e  f u n c t i o n s  a r e  e v i d e n t  
UNDER t h e  s c a n t i e s t  D I S G U I S E .  A G A IN  THEY ARE F IG U R ES  R E P R E S E N T A T IV E  OF 
A SEGMENT OF S O C I E T Y .  Ï H E  LA S T  GROUP HAS ONLY A S I N G L E  F I G U R E ,  H i P P O L Y T O .
T h e  n a m e  i s  a  d e r i v a t i v e  o f  H i p p o l y t u s , t h e  n a m e  o f  t h e  c h a r a c t e r  f r o m
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C L A S S I C A L  MYTHOLOGY WHO I N S P I R E D  THE INCESTUOUS LOVE OF H I S  S T E P - M O T H E R .
T h e r e  m i g h t  b e  a r e a s o n a b l e  a r g u m e n t  a g a i n s t  i n c l u d i n g  h i m  e x c e p t  t h a t
THE MYTHOLOGICAL  F IG U R E S  FROM THE MASQUE ALSO HAVE A SYMBOLIC  F U N C T I O N .
B u t  e v e n  i f  H i p p o l y t o  i s  n o t  i n c l u d e d , w e l l  o v e r  h a l f  o f  t h e  c h a r a c t e r s
HAVE OVERTLY SYM BO LIC  NAMES.
To SEE Women B e w a r e  Women a s  e i t h e r  a c l a s s i c  t r a g e d y  o r  a r e a ­
l i s t i c  TRAGEDY IS  TO EXPECT C E R T A I N  DRAM ATIC  Q U A L I T I E S  WHICH I T  DOES 
NOT H AV E.  T h e  RESULT IS  USU ALLY A C R I T I C I S M ,  I M P L I E D  IF  NOT D I R E C T L Y  
S T A T E D ,  OF M i D D L E T O N ' s  C R E A T I V E  A B I L I T I E S .  PRE SU MA BL Y,  IF  HE HAD HAD A 
PHI LO SO P HY  WITH S U F F I C I E N T  A M P L I T U D E ,  HE WOULD HAVE GIV EN  THE WORLD A
Ro m e o  o r  a n  Ot h e l l o ,  a t  l e a s t  a n  An t o n y  or  a Ma c b e t h .  A n d  s i m i l a r l y  i f
HE HAD BEEN ADEQUATELY IN COMMAND OF H I S  DRAMATURGY,  HE WOULD HAVE FOUND 
A BET TER CONCLUSION THAN THAT " R I D I C U L O U S L Y  NO N- R E A L  I ST I C "  MASQUE.  AL L  
T H I S  CONJECTURE IGNORES THE P O S S I B I L I T Y  T H A T ,  EVEN THOUGH M iD D LE T O N  EM­
PLOYS H I S T O R I C A L  EVENTS AND F IG U R E S  AS THE N A R R A T IV E  M A T E R I A L ,  WHAT HE 
HAS CREATED I S  A V I R T U A L  IMAGE NOT OF THE WORLD OF T I M E  BUT OF THE T I M E ­
LESS MORAL WORLD,  A WORLD WHERE EVERY MORAL EVENT HAS A NECESSARY AND 
I D E N T I F I A B L E  CAUSE AND E F F E C T ,  IM M E D I A T E  AND I R R E V O C A B L E ,  A WORLD WHICH 
DEMONSTRATES ORDER AS THE S C I E N T I S T  ASSUMES THE NATURAL WORLD DOES,  BUT 
A WORLD WHOSE VOCABULARY I S  NOT THAT OF S C I E N T I F I C  R E A L I T Y .
As IN THE OTHER TWO P L A Y S ,  M iD DL ET O N *S I ROI^Y IS  P R I N C I P A L L Y  THE 
IRONY OF J U X T A P O S I T I O N ,  OP ERA TIN G MOST E X T E N S I V E L Y  THROUGH THE STRUCTURAL 
TE CHN IQU E OF R E D U P L I C A T I O N .  I T  OCCURS IN CHARACTER ANO I N C I D E N T  AS WELL 
AS IN LANGUAGE.  ALTHOUGH VERBAL IRONY IS  S T I L L  PRESENT IN WOMEN BEWARE
Wo m e n  i t  i s  l e s s  a p p a r e n t  t h a n  i n  t h e  o t h e r  t w o  p l a y s , w i t h  t h e  r e s u l t
THAT T H I S  PLAY I S  NOT SO W I T T Y  IN THE L I M I T E D  SENSE OF VERBAL PY RO -
TECHN I C S .
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T h e r e  i s  t h e  s a m e  t y p e  o f  i r o n i c  u s e  o f  t e r m s , m a n y  o f  t h e m  t h e
EXACT w o r d s  u s e d  P R E V I O U S L Y :  HONOR, H O NE ST Y,  W ISD OM , CUNN I N G , REASON,
D I S C R E T  I O N ,  W I L F U L N E S S .  B uT  F a t E  DOES NOT APPEAR HERE;  I T  I S  ALWAYS
F o r t u n e ,  h a l f  o f  t h e  t i m e  i n  t h e  s e n s e  o f  m o n e y  o r  m a t e r i a l  g o o d s . I t
FREQUENTLY I M P L I E S  THE GOOD FORTUNE AC H IE V E D  THROUGH THE CUNNING OF THE
I N D I V I D U A L .  T h e  w o r d  F o r t u n e ,  o r  a  v a r i a t i o n  o f  i t ,  i s  u s e d  s o m e  t h i r t y -  
o d d  T I M E S .  E v e r y  c h a r a c t e r  e x c e p t  I s a b e l l a  a n d  h e r  f a t h e r  e m p l o y  t h e
TERM AT LE A S T  ONCE.  BUT L i V I A  AND B lA N C A  USE I T  MOST O FT E N ,  L i V I A  N I N E
T I M E S  ANO B i a n c a  s e v e n .  B i a n c a  u s e s  i t  m o s t  o f t e n  i n  r e f e r e n c e  t o  h e r ­
s e l f ,  THREE T I M E S  IN HER F I R S T  SPEECH A L O N E .  THE MOST CONCENTRATED CLUS­
TER OCCURS,  NEEDLESS TO S A Y ,  IN L i V I A ' s  SPEECH WHEN SHE IS  B UY IN G  L E A N T I O .
I n A D D I T I O N  TO THE O BVI O US  P A R A L L E L I N G  OF CHARACTERS ( B i A N C A -
I s a b e l l a - N y m p h ,  L e a n t i o - W a r d , D u k e - H i p p o l y t o - s u c c e s s f u l  m a s q u e  l o v e r ) ,  a  
FEW ARE s o m e w h a t  MORE DE V IO U S  AND J U S T  AS I N T E R E S T I N G :  MO TH E R- G u A R D I A N O -
F a B R I C I O , .  G u A R D I A N O - L e A N T I O - U N S U C C E S S F U L  MASQUE L O V E R ,  L I  V I A - C a R O I N A L -  
J U N O .  Of  t h e  l a t t e r  g r o u p ,  M o T H E R - G u A R O I A N O - F a B R I C I O  r e p r e s e n t  t h e  OLDER 
GENE RAT ION  WHOSE B U S I N E S S  I T  IS TO G U I D E ,  A D V I S E ,  D I S C I P L I N E  THE YOUNGER^ ,
g e n e r a t i o n .  B u t  t h e y  a r e  a l l  m u c h  t o o  m u c h  i n t e r e s t e d  i n  m o n e y  o r  t h e
LACK OF I T  IN THE MARRIAGES OF T H E I R  C H I L D R E N .  ALTHOUGH H I S  MOTHER G I V E S
L e a n t i o  p r a c t i c a l  a d v i c e  a b o u t  h i s  m a r r i a g e  t o  B i a n c a ,  i t  i s  a l l  i n  t e r m s
OF THE D I F F E R E N C E  IN WEALTH THAT THE TWO F A M I L I E S  H A V E .  F A B R I C  10 S E L L S  
H I S  DAUGHTER TO GuAR DIA NO  FOR H I S  NEPHEW,  THE WARD. B u T ,  G U A R D I A N O ' s  
P O S I T I O N  IN THE NEXT T R I O  AND H I S  U N C L E - N I E C E - I N - L A W  R E L A T I O N S H I P  WITH
I s a b e l l a  s u g g e s t  v e r y  s t r o n g l y  t h a t  h i s  w r a t h  a t  h e r  i n c e s t  h a s  m o r e  t o
I T  THAN J UST  H I S  R E P U TA T IO N AS G U A R D IA N .  By  FAR THE W I T T I E S T  OF THE 
T R I A D I C  ARRANGEMENTS IS  THAT OF L I  V I A - C a R D I N A L - J U N O .  BoTH G I V E  T H E I R
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BROTHERS GOOD A D V I C E ,  WHICH N E I T H E R  T A K E S .  BOTH ARE "R E P R E S E N T A T IV E S ' *  
OF D E I T Y .  T h e  C a r d i n a l  i s  a p r i e s t  o f  t h e  Ch r i s t i a n  g o d  w h o s e  w o r s h i p
N E C E S S I T A T E S  LOOK ING  TO O N E ' s  SOUL FOR THE L I F E  AFTER DEATH;  L i V I A  IS  A 
SURROGATE FOR J U N O ,  A PAGAN D E I T Y  WHOSE IN TE RE ST  IS  IN THE HERE AND NOW. 
As I S  APPARENT FROM THE C A R D I N A L ' S  I N A B I L I T Y  TO FU NCTION AS A DRAMATIC 
CHARACTER IN THE PL A Y - W O R L D ,  THE C H R I S T I A N  GOD HAS NO PART IN THE L I V E S  
OF THESE P E O P L E .  On THE OTHER HAND,  L i V I A  IS  THE bR AM AT IC  CENTER OF T H I S  
WORLD,  F U N C T I O N I N G  MUCH MORE P R O F I C I E N T L Y  THAN EVEN HER GODDESS COULD 
W I S H ,  TO THE EXTENT OF B Y - P A S S I N G  EVEN THE PAGAN WOR LD 'S  MARRIAGE CUS­
TOMS IN A I D I N G  THOSE INTERESTED IN THE PLEASURES OF THE L I F E  OF I MM EDI ATE  
P H Y S I C A L  S E N S A T I O N S .  As CAN BE SEEN IN THE U N IV E R S A L  WEAKNESS OF THE 
MEN,  THE M AS C U LI N E IDEAL  OF REASON IS  SO N O N - E X I S T E N T  THAT THE WOMEN NEED 
NOT EVEN TEMPT THE MEN TO FOREGO T H E I R  REASON.  THERE I S  HERE NO M I S A P ­
P L I C A T I O N  OF REASON SUCH AS HORSUS AND DE FLORES E X H I B I T ;  THE WOMEN HAVE 
AP PR O PR IA T ED  REASON,  WHICH HAS THEREBY BECOME MERELY C U NN IN G ,  AND T H E I R  
R I G H T F U L  I N H E R IT A N C E  FROM E v E ,  WHICH I S  L O V E ,  HAS BECOME, WITHOUT THE 
G U I D I N G  HAND OF REASON,  TRANSFORMED INTO L U S T ,  GREED,  GLUTTONY.
L i k e  v i r t u a l l y  e v e r y  o t h e r  c o m p o s i t i o n a l  t e c h n i q u e  o f  t h i s  p l a y , 
THE a r c h i t e c t u r a l  STRUCTURE I S  ALSO AN E Q U I L A T E R A L  T R I A N G L E :  THE MAIN
P L O T ,  THE S U B P L O T ,  AND THE MASQUE.  FOR CO NVE NIE NC E,  THE M AI N  PLOT D E S I G ­
NATES THE L e a n t  10- B i a n c a - D u k e  n a r r a t i v e  a n d  t h e  s u b p l o t  t h e  W a r d - I s a b e l l a -  
H I P P O L Y T O  n a r r a t i v e ,  a l t h o u g h  i t  i s  d i f f i c u l t  t o  SAY WHETHER THE ONE IS 
REALLY OF MORE INT ERE ST  THAN THE OTHER.  L i K E  THAT OF ThE  C H A N G E L I N G , 
T H I S  SUBPLOT IS  A STRUCTURED N A R R A T I V E ,  BUT U N L I K E  THAT OF THE C h AN G E-  
L I N G  I T  IS  NOT CO M I C ;  T HU S,  I T  I S  NOT A TRUE MIRROR WORLD ALTHOUGH I T  
PERFORMS SOME MIRROR F U N C T I O N S .  THERE I S  BAWDY HUMOR, WHICH IN THE
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C O N T E X T  OF A D R A M A T I C  S T R U C T U R E  I S  F U N N Y .  B uT  T H E  T R A G I C  C O N T E X T  OF  T H E  
S U B P L O T  I T S E L F  T U R N S  T H E  E A R T H Y  HUMOR OF S O R D I D O  I N T O  O B S C E N T I Y .  As A 
R E S U L T ,  J U S T  A S  T H E  C A R D I N A L  I S  NO I S A B E L L A  ( C H A N G E L I N g )  SO S O R D I D O  I S
NO L o l l i o .  H i s  e a r t h i n e s s  i s  a s  s t e r i l e ,  o r  s o r d i d ,  a s  t h e  w o r l d  o f  
W H I C H  HE I S  s u p p o s e d  TO B E T H E  C O M I C  C H O R U S .  U N L I K E  L O L L I O ,  WHO H E L P S  
H I S  M I S T R E S S  WARD O F F  U N W A N T E D  S U I T O R S ,  H E  C AN  ONLfY H E L P  H I S  M A S T E R  B E ­
COME A C U C K O L D .  T h e  t h i r d  s i d e  OF T H I S  T R I A N G U L A R  W O RL D I S  T H E  M A S Q U E .
B u t  j u s t  a s  t h e  m a i n  p l o t  i s  a  p a r o d y  o f  t h e  i d e a l  t r a g i c  w o r l d  a n d  t h e
S U B P L O T  I S  A p a r o d y  OF  T H E  I D E A L  C O M I C  W O R L D  SO T H E  A N T I - M A S Q U E  ( M A S Q U E  
A S  p r e s e n t e d )  I S  T H E  P A R O D Y  OF  T H E  M A S Q U E  ( M A S Q U E  A S  I N T E N D E D ) .  I N  T H E  
C O R R U P T I O N  OF  T H I S  U N I V E R S E ,  E V E N  T H E  L I M I T E D  I D E A L  OF  R O M A N T I C  L O V E ,  
I T S E L F  C O U C H E D  I N  A M E T A P H O R ,  C A N N O T  F I N D  D R A M A T I C  E X P R E S S I O N  B U T  M U S T  
. C O N C L U D E  B Y  B U R L E S Q U I N G  I T S E L F .
CHAPTER V 
CONCLUSION
L i k e  M i l t o n ,  w h o m  h e  r e s e m b l e s  i n  m a n y  w a y s , M i d d l e t o n  b e l o n g s
TO AN EVEN MORE SELE CT  GROUP OF ADMIRE RS  THAN THOSE WHOM ARNOLD BENNETT 
CALLE D THE " P A S S I O N A T E  F E W . "  T h E  APPEAL  OF H I S  T R A G E D I E S  IS  E I T H E R  TO 
THE F O R M A L I S T  OR TO THE M O R A L I S T ,  N E I T H E R  OF WHOM HAS BEEN IN VERY GOOD 
C R I T I C A L  STA ND IN G  S I N C E  THE B E G I N N I N G  OF THE T W EN TIE TH  CENTURY.  ThE  COM­
P L E X I T Y  OF THE I N T E R R E L A T I O N  OF PARTS IN H I S  T R A G E D I E S  INT ER ES T S THE 
f o r m a l i s t ;  t h e  u n c o m p r o m i s i n g  Q U A L I T Y  OF H I S  MORAL V IE W  AND THE D I S T A N C E  
BETWEEN MAN AND THE MORAL ID E A L  S A T I S F I E S  THE M O R A L I S T .  He HOLDS L I T T L E  
IN T E R E S T  FOR E I T H E R  THE R O M A N T I C I S T  OR THE R E A L I S T  S I N C E ,  ON THE ONE 
HAND,  HE AND THE AU D IE N C E  REMAIN  DETACHED FROM ANY EMOTIONAL INVOLVEMENT
W IT H  THE CHARACTERS AND S I N C E ,  ON THE O TH ER,  HE DOES NOT P I C T U R E  THE
fO R LD .
A l t h o u g h  t w o  o f  M i d d l e t o n ' s  t r a g i c  p l o t s  a r e  b a s e d  u p o n  h i s t o r ­
i c a l  EVENTS AND THE PLOT OF ThE CHANGELING COMES FROM A C O LL E C T IO N  OF 
TA LE S  WHOSE WR ITE R CA L L S  THEM " T R A G I C A L L  H I S T O R I E S , "  THE PLAYS ARE NOT 
H I S T O R I C A L  DRAMAS.  As A MATTER OF F A C T ,  THEY DO NOT EVEN P I C T U R E  THE 
WORLD IN WHICH H I S T O R I C A L  EVENTS OCCUR.  THESE ARE RATHER MORAL WORLDS,
WHERE E VER YT HI NG  I S  GOOD OR BAD AND WHERE THE BAD Q U A L I T I E S  OF MAN ARE
W I T T I L Y  EXAGGERATED S I N C E  FROM ANY V I E W  EXCEPT M A N ' s  OWN H I S  E V I L  DEEDS
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ARE BOTH INEXCU SAB LE ANO L U D I C R O U S L Y  C O N T E M P T I B L E .  T h E H I S T O R I C A L  MATER­
I A L S  ARE NOT A MEANS OF H E L P I N G  M iD D L E T O N  CREATE MORE B E L I E V A B L Y  REAL AND 
R E C OG NI Z AB LY  I N D I V I D U A L  CHARACTERS.  THESE ARE NOT T R A G E D IE S  OF I N D I V I ­
DUALS WHO L I V E  IN T I M E  AND S P AC E ,  ALTHOUGH THEY MAY HAVE SOME CHARACTER­
I S T I C S  WHICH ARE COMMON TO AL L  MEN,  NOT EVEN T R A G E D I E S  OF A S O C I A L  OR A 
P O L I T I C A L  U N I T  BUT T R A G E D I E S  O f  A L L  MEN,  CAPABLE OF BECOMING THE SONS OF 
Go d  BUT T I E D  I N E X T R I C A B L Y  BY T H E I R  OWN COMMITMENT TO T R A N S I T O R Y  PLEASURES  
TO THE WORLD OF T I M E .  M i D D L E T O N ' s  S A T I R E  I S  BASED UPON THE CR EA TIO N OF 
SUCH A MORAL UN IV ER SE  IN WHICH THE E V I L  AND ABSURD A C T I V I T I E S  OF MAN ARE 
TAKEN TO T H E I R  L O G I C A L  CO N C LU SI O N .
L i k e  m o s t  g r e a t  s a t i r i s t s  i n  b e i n g  m i s u n d e r s t o o d  b y  h i s  a u d i e n c e ,  
M i d d l e t o n  h a s  b e e n  c r i t i c i z e d  f o r  h i s  h a r s h  v i e w  o f  t h e  w o r l d ,  h i s  c o n ­
c e r n  W IT H  DECADENCE,  H I S  " s i C K "  HUMOR. BUT THE W I T T Y  EXAGGERATION OF THE 
w o r l d ' s  F O L L I E S  AND V I C E S  FOUND IN HENG1 S T , Ï H E  C H A N G E L I N G , AND WOMEN
B e w a r e  Wo m e n  h i d e s  a r e a l  w o r l d  p r o b a b l y  n o  b e t t e r  a n d  n o  w o r s e  t h a n
THAT OF THE SEVENTEENTH OR THE T W E N TI E T H  C EN TU RY .  THESE PL A YS  ARE NOT 
P I C T U R E S  OF THE WORLD SUCH AS A N A T U R A L I S T  M IG H T  PRODUCE:  THERE IS  NO­
T H I N G  R I D I C U L O U S  IN MAN DOING V I L E  T H I N G S  I F  HE CAN DO NO SET TER ----  ONLY
I F  HE I S  " j u s t  a l i t t l e  LOWER THAN THE A N G E L S . "  MaN MAY PREFER TO BE COM­
P L I M E N T E D  FOR H I S  A C H IE V E M E N T S ,  E S P E C I A L L Y  IF  HE P R I D E S  H I M S E L F  ON H I S  
ADVANCEMENT BEYOND THE A P E S .  BuT THE S A T I R I S T  F I N D S  SUCH P R E T E N T I O N S  
FATUOUS P A R T I C U L A R L Y  IF  MAN I M A G I N E S  HE HAS A C H IE V E D  SUCH AN EXALTED 
ST ATE  THROUGH H I S  R A T I O N A L I S M  S I N C E  HE S T I L L  COMMITS SO MANY UNREASONABLE
A C T S .  T h e  t r u l y  r e a s o n a b l e  m a n  c a n  s e e  t h a t  m o s t  a r e  e i t h e r  s e l ^f - d e c e  i v e d
OR H Y P E R C R I T I C A L  OR BOTH,  JU ST  AS ARE A L L  OF THE CHARACTERS IN THESE THREE 
PL A YS  EXCEPT C O N S T A N T I U S ,  C A S T I Z A ,  I S A B E L L A  ( C H A N G E L I N G ) ,  AND THE C A R -
i44
D i N A L .  E x c e p t  b y  t h e s e , t h e  w o r d  i s  m i s t a k e n  f o r  t h e  t h i n g  f o r  w h i c h  i t  
s t a n d s ; v i r t u e  i s  d e t e r m i n e d  b y  o n e ' s  R E P U T A T I O N , R E L I G I O N  IS  R I T U A L ,  
L I T E R A T U R E  IS  D IVORCED FROM R E A L I T Y ,  AND H AP PI NE SS  IS  A GAME WHOSE GOAL 
IS  SE CU RI TY  IN THE TEMPORAL WORLD:  WEALTH OR P O S I T I O N ,  POWER, SEXUAL
G R A T I F I C A T I O N .  V O R T I G E R ,  HENG 1S T ,  AND SYMON WANT POWER; ROXENA,  B l A N C A ,
L e a n t i o , A l i b i u s , Gu a r d i a n o  d e s i r e  w e a l t h  o r  p o s i t i o n ; V o r t i g e r ,  Ho r s u s , 
Ro x e n a ,  De F l o r e s ,  Be a t r i c e - J o a n n a , I s a b e l l a  ( Wo m e n  B e w a r e  Wo m e n ) ,  H i p ­
p o l y t o ,  THE Du k e , L i v i a , t h e  Wa r d , D i a p h a n t a ,  F r a n c i s c u s , An t o n i o — a l l  
ARE l u s t f u l .  B u t  t h e  g a m e  i s  l o s t ,  n o t  w o n , a n d  t h e  s t a k e s  a r e  t h e i r  
s o u l s .
A l t h o u g h  t h e  s t a k e s  a r e  h i g h ,  t h e  c h a r a c t e r s  » r e m a i n  o b j e c t s  o f
D E R I S I O N  BECAUSE THEY LOSE T H E I R  SOULS IN SUCH T R I V I A L  P U R S U I T S .  W H I L E  
THEY FANCY THEMSELVES AS GREAT I N T E L L E C T S ,  THEY SEE THEMSELVES AND ONE
ANOTHER AS A N I M A L S  DOGS,  SN AKE S,  PEACOCKS,  HORSES,  B A S I L I S K S .  AND THE
WORLD CO NTINUES AFTER T H E I R  DEATHS MUCH AS I T  WAS BEFORE THEY STARTED 
T H E I R  M A C H I N A T I O N S .  T H E I R  L I V E S  HAVE BEEN BUT A MOMENTARY R I P P L E  ON THE 
SURFACE OF A RATHER STAGNANT PO OL.  As SOON AS HEN G1ST CAN BE EXECUTED—
Ho r s u s , R o x e n a ,  a n d  V o r t i g e r  h a v e  a l r e a d y  b e e n  f o r g o t t e n  b y  a l l  b u t  He n -
G I S T ,  AND HE REALLY REMEMBERS ONLY H I S  DAUGHTER A UR EL I  US AND UTHER P E N -
DRAGON CAN SE T TL E BACK TO RU L IN G THE EGOCENTRIC AND F O O L I S H  GENTLEMEN,  
L A D I E S ,  AND BURGHERS ALREADY SEEN IN THE P L A Y .  Be A T R I C E - J O A N N A  AND D e
F l o r e s  a r e  i g n o r e d  e v e n  w h i l e  t h e  r e s t  o f  t h e  w o r l d  t r i p s  o v e r  t h e i r  
B O D I E S .  T h e  h o p e  o f  t h e  w o r l d  o f  Wo m e n  Be w a r e  Wo m e n  i s  l e f t  t o  t h e  w i t ­
l e s s  Wa r d , w h o  h a s  r u n  a w a y ,  t h e  e q u a l l y  s t u p i d  F a b r i c i o , t h e  i n e f f e c t u a l  
Ca r d i n a l ,  a n d  t w o  who  h a v e  a l r e a d y  f a d e d  f r o m  v i e w , L e a n t i o ' s  m o t h e r  a n d  
S o r d i d o .  T h e  m o v e m e n t  f r o m  p l a y  t o  p l a y  i n c r e a s e s  n o t  o n l y  t h e  s e n s e  o f
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T R I V I A L I T Y  BUT ALSO THE SENSE OF F U T I L I T Y .  THERE SEEMS TO BE SOME P O S S I ­
B I L I T Y  OF RECOVERY IN He NGI  ST IN THE PERSON OF C A S T I Z A  AND IN Ï H E  C h AN G E -
L I N G  IN I s a b e l l a  b u t  n o n e  i n  Wo m e n  B e w a r e  Wo m e n .
E v e n  t h o u g h  t h e r e  i s  a f u r t h e r  d e c a y  o f  t h e  w o r l d  f r o m  He n g i s t  
TO T h e  Ch a n g e l  i n g  a n d  f r o m  T h e  Ch a n g e l  i n g  t o  Wo m e n  B e w a r e  Wo m e n  a n d  a l ­
t h o u g h  THE S T O R IE S  WHICH M iD DL ET O N CHOSE FOR H I S  T RA G IC  PLOTS HAVE FEW 
N A R R A T IV E  S I M I L A R I T I E S  EXCEPT MURDER,  YET HE REPEATED IN THE LAT ER TWO 
PLAYS MANY S I T U A T I O N S ,  IMA GES ,  CHARACTER TYPES OR S P E C I F I C  C H AR AC T E R IS ­
T I C S ,  AND VERBAL E X P R E S S IO N S .  DEATH BY V I O L E N C E  IS  A CONSTANT IN AL L  
THREE P L A Y S .  EACH PLAY HAS A T EST  TO DET ERM INE  THE Q U A L I T Y  OF THE MAJOR 
FEMALE CHARACTERS:  ROXENA E S T A B L I S H E S  HER OWN V I R G I N I T Y  T E S T ;  B e A T R I C E -
JOANNA CHEATS IN THE ONE USED BY A l SEMERO; ' '  t H E  WARD CHEATS H I M S E L F  BY 
LOOKING FOR THE WRONG T H I N G S .  BOTH RoXENA AND B lA N C A  WOULD TEACH T H E I R  
DAUGHTERS TO BE WHORES SO THAT THEY M IG H T  A C H IE V E  AS MUCH AS T H E I R  
MOTHERS HAV E.  No NE OF THE LOVERS OBJECTS TO SHARING H I S  WOMAN WITH HER 
HUSBAND— EXCEPT HORSUS AND THEN ONLY B R I E F L Y .  IN EACH PLAY THE E V I L  OR 
F O O L I S H  PEOPLE MAKE ERRORS IN JUDGING OTHERS BECAUSE THEY PROJECT T H E I R  
OWN A T T I T U D E S  UPON THEM.  M iD D LE T O N  USES THE " P L A Y  W I T H I N  THE P L A Y ”  TECH­
NIQU E FOR BOTH A SYM BOLIC  PURPOSE AND AN ACCELERATOR FOR THE A C T I O N :  THE
DUMB-SHOWS OF HENG I ST AND ThE  C H A N G E L I N G , THE "C HEA TE R AND THE CLOWN”  OF 
H E N G I S T ,  a n d  t h e  MASQUE OF WOMEN BEWARE WOMEN. S I M I L A R L Y  A L L  THREE PLAYS 
EMPLOY SUBPLOTS WHICH ARE E I T H E R  T O T AL L Y COMIC OR HAVE COMIC ELE ME NTS .  
Of t h e  S P E C I F I C  IMAGES THE MOST OFTEN REPEATED THROUGHOUT A L L  THE PLAYS 
ARE THOSE OF S I G H T  AND B L I N D N E S S .  ThE MOST OBVIOUS CHARACTER R E P E T I T I O N S  
ARE THE MAN-WOMAN C O M B I N A T I O N S ,  H o R S U S - R O X E N A , ÜE F l 0 R E S - B e A T R I C E - J O A N N A , 
THE D u K E - B I A N C A ,  H I P P O L Y T O - I S A B E L L A , ACCOMPANIED BY T H E I R  CUCKOLD L O V E R -
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HUSBAND,  V O R T I G E R ,  ALSEMERO, LEANT 1 0 ,  THE WARD.  T h E P R I N C I P A L S  OF THE  
COMIC A CT IO N ALSO HAVE MANY C H A R A C T E R I S T I C S  IN COMMON. F URT HER ,  THERE  
ARE A FEW OF THE CHARACTERS WHO MOMENTARILY  SHARE SOME Q U A L I T I E S  WITH ONE 
ANOTHER ALTHOUGH THEY MAY NOT BE EXACT P A R A L L E L S :  H o R S U S - D e F l O R E S -
L i V I A ,  L I V I A - D I A P H A N T A ,  CONSTANT I U S - C A R D I N A L ,  Ca S T I Z A - 1SABE LL A ( CHANGE­
L I N G ) .  F i n a l l y , e v e n  t h e  v e r y  w o r d s  t h e m s e l v e s  a r e  r e p e a t e d : w i l l ,
JUDGME NT , BLOO D, HONOUR. Ev EN THOUGH T H I S  D U P L I C A T I O N  MAY NOT BELONG TO 
H I S  R E D U P L I C A T I O N  TE CHN IQU E FOUND W I T H I N  EACH OF THE THREE T R A G E D I E S ,  IT  
DOES I N D I C A T E  THAT HE D I D  NOT T H I N K  OF THE CHARACTERS AS I N D I V I D U A L S .
F u r t h e r m o r e , n o t  a s i n g l e  o n e  o f  t h e s e  e l e m e n t s  i s  e x a c t l y  r e p r o d u c e d  i n
THE L A T E R  P L A Y S .  THUS THE D U P L I C A T I O N S  SEEM TO BE THE RESULTS OF D E L I B ­
ERATE CHOICE NOT J U S T  L A Z I N E S S .
T h e r e  c e r t a i n l y  i s  n o  d o u b t  a b o u t  t h e  s t r u c t u r a l  a n d  t h e m a t i c
I N T E N T I O N  OF THE R E D U P L I C A T I O N ,  A C H IE V E D  GENERALLY THROUGH I R O N I C  J U X T A ­
P O S I T I O N ,  W I T H I N  EACH OF THE THREE T R A G E D I E S .  THE E X T E N S I V E  USE OF IRONY 
KEEPS THE A U D IE N CE  AT  SUCH A D I S T A N C E  FROM THE CHARACTERS THAT I T  CAN AN­
A L Y Z E  WITHOUT  A D M I R I N G ,  L I K E  A S C I E N T I S T  WHO ANA LY ZE S A MIC RO SC O PI C  BUG.
By p a r a l l e l i n g  o n e  s i t u a t i o n ,  o n e  c h a r a c t e r ,  o n e  i m a g e  w i t h  a n o t h e r . t h e
POET I S  ABLE TO EXTEND THE BORDERS OF THE N A R R A T IV E  LOC AT IO N SO THAT I T
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BECOMES THE WHOLE WORLD.  T h E I R O N I C  P A R A L L E L  IS A MEANS OF E M P H A S I Z I N G  
D E F I C I E N C I E S  AND COMMENTING ON THEM FROM A G O D ' s - E Y E  P O I N T  OF V I E W ,  WHICH  
SEES THE PR E T E N T IO N S  OF MAN AS R I D I C U L O U S  AND H I S  I NT ER EST S AS I N S I G N I F I ­
CAN T.
F i n a l l y , n o  o t h e r  w r i t e r  i s  q u i t e  s o  f a s c i n a t e d  b y  t h e  c o m p l e t e ­
n e s s  OF MANKIND R E S I D I N G  IN A PERFECT MAN-WOMAN C O M B I N A T I O N .  T h E MAN AND 
WOMAN ARE I N D I V I D U A L L Y  MORAL R E P R E S E N T A T IV E S  OF MEN AND WOMEN. SuT  EVEN
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MORE I M P O R T A N T L Y ,  THEY MAKE UP AN I N D I V I S I B L E  U N I T .  T h E H I G H E S T  K I N D  OF 
MORAL GOOD IS  T H I S  UNION D I R E C T E D  TOWARD GOOD. ALTHOUGH M iD D LE T O N  DOES 
P I C T U R E  THE P O S S I B I L I T Y  FOR I N D I V I D U A L  P O T E N T I A L  R E A L I Z E D ,  HE SHOWS 
m a n k i n d ' s  g r e a t e s t  t r a g e d y  a s  THE U N I T Y  OF GREAT P O T E N T I A L  NOT FOR GOOD 
BUT FOR E V I L ,  NOT FOR GREATNESS BUT FOR T R I V I A .
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